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This ‘Living Sound” Stereophonic recording was dvanced tech- 
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COWBOY SONGS VOL. II 
THE FOX 2:39 


COWBOY SONGS, VOL. II 
THE BLUE-TAIL FLY 3:01 


MY MONTANA BLUE EYES 2:45 MATHILDA HIGGINS 2:56 
PLANTONIO, THE PRIDE OF THE PLAINS 3:27 THE JAM AT GERRY'S ROCK 4:02 
MEMORIES OF OLD CHUCK WAGON DAYS _ 3:00 THE LANE COUNTY BACHELOR 2:59 
WHEN THE WORK’S ALL DONE THIS FALL 2:57 BILLY VENERO 4:06 





SWISS DREAMS (JOHN WHITE) 2:28 JUST YODELIN’ 2:14 





* saci Memories Are Made Of These, PST-614 
Oklahoma and South Pacific, PST-607 Stereo Sampler, PST-600 Cocktails For Two, PST-623 
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Gigi and Music Man, PST-609 Honky Tonkin’, PST-617 Magical Pipe Organ, PST-627 
Broadway Hits, PST-615 A Tribute to Glenn Miller, PST-621 The Magic of Stephen Foster, PST-629 
Show Time, PST-620 The Roaring '20's, PST-622 The Magic of Paris, PST-632 
My Fair Lady, PST-637 All-American Marches, PST-625 The Magic of Hawaii, PST-643 
Exodus and Oldies But Goodies, PST-628 Organ Wedding Music, PST-646 

Movie Themes, PST-654 Riverboat Memories, PST-630 Continental Cocktail, PST-648 
Merry Widow and Oklahoma, PST-659 Sing Along With The Hometowners, PST-633 Treasured Favorites, PST-651 
Music Man and Mikado, PST-660 Sing Alorg With The Gondoliers, PST-634 The Gay '90’s, PST-653 

Voodoo!, PST-636 Yvonne de Carlo Sings, PST-658 


5 “DANCE A MUSIC. Hank Williams Sings, PST-642 Echoes of Spain, PST-665 








amie Dixieland, PST-644 
Viennese Waltzes, PST-604 Sing Along All-Time Favorites, PST-649 
Let’s Cha-Cha, PST-606 The Brave Toreros, PST-655 
Dance Party, PST-616 Barbershop Melodies, PST-656 ’ Seah 
Peppy Dance Polkas, PST-618 Tales of Fairyland, PST-662 Romeo and Juliet Overture, and 
Tangos, PST-619 Honky Tonk Piano, PST-663 Peer Gynt Suite #1, PST-601 
In Polka Time, PST-626 Tchaikovsky Concerto #1, PST-603 


Dance Band Cha-Cha, PST-631 Tchaikovsky Pathetique PST-605 
Cha-Cha Fiesta, PST-645 riage 1812 Festival Overture, and 

Perez Prado Cha-Cha Festival, PST-647 Swan Lake Ballet Suite, PST-608 
Latin Dance Party, PST-650 as seta Peer Gynt Suite #2, and 

Let’s Dance, PST-652 Harmonica Moods, PST-602 Liszt Piano Concerto #1, PST-610 








= Havana—2 AM, PST-657 Romantic Organ Moods, PST-611 Tchaikovsky Violin Concerto, PST-624 

Zs Charanga, PST-661 Rendezvous In Paris, PST-612 Brahms First Symphony, PST-635 

: Percussion in Cha-Cha Time, PST-664 Hawaiian Romance, PST-613 gt A Dvorak New World Symphony, PST-640 
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The folk boom has com: 


As the scene came to its inevitable shift, some 
resigned and officially became salesmen, others 
became ethnic defenders of Mother Earth tradi- 4 
tion even though there were no attackers | 4 


Many grew their hair down to their wallets and x 
jumped on the Beatle bandwagon in true hands- 
across-the-sea spirit. Palms upward as usual. | 


Practically everybody tried drugs. 


Somehow this led to a musical revolution. The 
Village Voice was virtually panting with hip dis- 
covery. Discotheques spread like fungus. Many 
were moved to proclaim a new era of culture for || 
the masses. / 


Myself, | also planned to form a new group of a 
former folkies. We would expand our hair, be 
backed by an electronic symphony orchestra, we : 
would play sitars and various other eastern instru- f 
ments we learned of by reading record jackets, || 
and we would talk about the free-form ultra Zen 
music on television. The group would be called 4 
the Pretensions. 


Meanwhile back in the Village, largely hidden 
from the explosion, the money and the hoopla, a 
group of writers have been working on their own 
revolution. 

All of the writers have strains of sarcasm, cyni- 
cism, greed and tenderness, and some have been 
said to have large egos. 


Aha! Into this melange of ultra hip and ultra 


hyped scenes leap Jim & Jean, a true blend of 

jum & /6alk Americana, the kind of couple who might well per- 
suade people from lowa to buy U.S. Savings 
Bonds. 


’ ( hanzes Can they sing? Are they worth listening to? | 


think so, because unlike many of the people you : 
have come to know and love in the folk and folk- ;. 
a rock scenes, they actually have voices with timbre 
and tone, control and intelligence. 
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SIDE A SIDE B : 
Wonclingss enn *Changes 3-46 There has been a vacuum of decent interpreters 
c ToniahtiliNeed Your Lovinwese Flower Lady 4:4 of the new wealth of songs pouring out of the New . 
ong lis Really Real a About My oven York decadence. These lyrics demand sensitive | 
Grane Hotel 3:48 *Strangers In A Strange Land 2:43 MSE M iM Tie) eel els eS LUFC el Un eX | 
Grecitixionnn One Sure Thing 443 whelming blare of drugged speakers. They de- 


mand phrasing, harmonies, counterpoint and 
higher wages. 


The Beatles have set a level of pure musical | 
sound that is a tantalizing carrot to many an Amer- 


Lay Down Your Weary Tune 3:30 


GUITAR: Jim Glover, Bob Rose, Lance Wakely 
ELECTRIC BASS & FUZZ BASS: Harvey Brooks 
PIANO, ORGAN, HARPSICHORD, VIBES: Paul Harris 


DRUMS: Bobby Gregg, Steve Booker, Joe Michaels ican group. Jim & Jean are one of the few groups 
ELECTRIC GUITAR & HARPSICHORD: Al Kooper (Side B, band 1 & 4) who can meet the challenge of that level. 
CELLO: Bob Sylvester (All decent Americans will buy anc love this rec- 
PERCUSSION: Ted Sommers ord. The rest of you will have to fend for your- 4 
Produced by: Arthur H. Gorson + *Produced by: Tom Wilson selves.) Phil Ochs 





Production Supervisor: Jerry Schoenbaum 
‘ Engineer: Bill Szymezyk 
Director of Engineering: Val Valentin 
Photos by: Joel Brodsky 
Cover Design: Michael Malatak 


This record has been engineered and manufactured in accord- | 
ance with standards developed by the Record Industry Asso- 4 
ciation of America, Inc., a non-profit organization dedicated to 
the betterment of recorded music and literature. 
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Manufactured by MGM Records Division; Metro-Goldwyn-Mayer Inc., 1350 Avenue of the Americas, New York, N.Y. 10019 
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Los Angeles, California 90024 
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Momentos 


de Meditacion 


ce Wrnudl Bonildo 


LADO A LADO B 


A solas al huerto yo voy Comprendi que estaba perdido 
Todo es posible Seguiré do tu me guies 

En el Monte Calvario Feliz cantando alegre 

Cuando Cristo su mano me dio La ultima milla del camino 
Hay un jardin memorable La bienvenida Cristo me dard 


HAGA SU PEDIDO A: 139 West La Habra Blvd., La Habra, Calif. 90631 
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PRODUCTIONS 


Una vez terminada su preparacién Manuel decidio 
seguir en el ministerio de la musica cristiana, tarea 
que hasta e/ presente //eva a cabo. Sus actuaciones no 
solo se limitaron a los Estados Unidos, sino que se 
extendieron a la America Latina. Ciudades grandes y 
paquenas han tenido el privilegio de escuchar sus 
himnos. . .oportunidad que se extiende aun a traves 
de esta grabacion hasta los hogares. Su estilo refleja 
una-profunda sensitividad espiritual. Llega no solo al 
intelecto, mas penetra hasta el corazon. Manue/ no 
necesita apelar a otro recurso sino e/ de vertir su alma 
sincera en su voz. Hace emerger los antiguos himnos 
favoritos con renovado vigor. Al mismo tiempo que 


presenta /os de actualidad. 


EI escuchar a Manuel Bonilla en estas selecciones deja 
establecido el criterior de estar asimilando algo digno 
de un artista que refleja fa sinceridad de su 
corazon. . .Manuel no necesita otra presentacion, tan 


solo la de hacerse oir. . .eso es mas que suficiente. 
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1373 Westwood Blvd. Suite 202 
Los Angeles, California 90024 
(213) 475-0817 
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sister germaine 
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The salvation story is one to be 
sung. Yahweh calls his people 
into a family. They are a human 
folk—full of hope, fear, desire and 
love. They know the heat of the 
desert, the coolness of water— 
they are as a bride to their 
bridegroom. 

Yahweh creates for his people 
and gives his greatest gift in the 
form of his Son. Through Christ 
and the Spirit we know the full- 
ness of salvation, of human 
fulfillment. 

Through SONGS OF SALVA- 
TION, Sister Germaine expresses 
many of the deep human feel- 
ings, desires and needs of God's 
people. These songs are a cele- 
bration of the Word of God 
spoken personally to man. They 
remind us again to rejoice be- 
cause we are human _ beings— 
people called by the Father into 
a community of love and 
worship. : 

This is our history—our God. 


SIDE ONE 


1. ALL OF MY LIFE God's word is always a personal word—an 
invitation to share in sonship. This first song reflects the happiness 
of a psalm writer of the Old Testament. 

2. OSEE God often spoke to his people through men called prophets; 
one of these men was named Osee. Osee’s tender love for his wife 
was a sign of how Yahweh loved Israel. 

3. YOU ARE MY PEOPLE Yahweh cared about his people in a very 
personal way. This song recalls the Passover mystery and draws us 
into the New Testament paschal celeuration of the Eucharist. 

4. THE FATHER HAD BUT ONE SON Yahweh not only gave his 
people food—but more—his Son who became man. 

5. FROM AMONG THE BRANCHES The psalms overflow with 
thanksgiving for the gifts of creation. We too join all of creation in 
hymns of praise. 

6. SONG OF TRUST When Christ grew to manhood he went to his 
people, spoke to them. He had a message from his father for them 
and for all of us. 

7. JERUSALEM, HOW OFTEN WOULD | GATHER YOU Christ 
called men to love him and one another. One day, perhaps while 
walking across a field, he watched a mother hen gather her chicks. 
In a way the hen reminded him of himself trying to gather God’s people. 
8. LOVE ONE ANOTHER One evening Christ sat around a table and 
shared a meal with the men he loved. He left his apostles a final 
message—which he meant for all of us. 
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for church and school 
by Sister Germaine 


Sister Germaine Habjan, born in Euclid, Ohio, entered the Glenmary 
Home Mission Sisters in 1961. One gift she received when she left 
home was a guitar. Coming from a family that loved music, Sister 
Germaine soon learned to play the guitar. 

Now majoring in Communication Arts at Marquette University, Sister 
Germaine has had the opportunity to sing her songs for many varied 
gatherings. Perhaps her greatest success has been with young people 
in the classroom, since her songs which tell bible stories have proven 
to be an extremely effective means of religious education (notice the 
utter delight of children with her song, ‘‘From Among the Branches’’ 
on side 1, band 5). 

With regard to her music, Sister Germaine says: ‘The most exciting 
moment for me was the first time | heard my fellow Christians sing 









9. RESURRECTION Christ not only talked about love—he lived it 
out. He came back to the people he loved—giving them and all of us 
hope and new life. 


SIDE TWO 
1. THE WIND IS BLOWIN’ Christ did not leave us orphans but he 
sent us his own Spirit. 
2. WHO IS THIS MAN? Today Christ is present in the world. But 
many people still await his revelation through Word, Sacrament and 
their neighbor. 
3. COME, LORD JESUS All of us desire a Savior who will open 
Life’s fullness to us—and as we long for his full revelation we realize 
our need for each other. 
4. FEAR NOT As we wait together we need to remember that we are 
not alone. 
5. MY LORD IS LONG A-COMIN’ All creation reminds us that a 
dynamic God moves in the heart of the world and will someday show 
himself to us in the glory of the world’s rebirth. 
6. I'LL NEVER CONTENTED BE Inword, poetry, and song, Christians 
have for centuries given expression to this longing for fullness. 
7. SING OUT Each Christian knows moments when he desires in 
a special way to give thanks for the gift of new life in Christ—moments 
when he longs for all men to be born in the new generation of the 
sons of God, 





my songs around the Lord's table.”’ 


CREDITS 


The music and texts of the songs are composed and sung by Sister 
Germaine who also accompanies herself with guitar on some of the 
songs. Playing the 12 string guitar is Joseph Bell who also provided 
the instrumental arrangements. Roger Nachtwey provided the vocal 
arrangements and directs the Girls Choir of St. Andrew's Church, 
Chicago, and the F.E.L. Male Chorale. Bass augments the ensemble, 
and a third guitar is added in several songs. The album cover design 
is by Sister Josephine of the Glenmary Home Mission Sisters. 


COMPANION PUBLICATIONS 
The printed music for the refrains contained on this recording are 
available for the congregation in the melody edition of the Hymna/ for 
Young Christians; the music in its entirety is available for the chanter, 
choir and guitarist in the complete edition of the Hymna/ for Young 
Christians. Order from F.E.L. CHURCH PUBLICATIONS, 22 E. Huron St., 
Chicago, Illinois, 60611. 


an F‘E.L.record release 


©1966 by F.E.L. CHURCH PUBLICATIONS «© L.P. Monaural 
Recording 810F-6242 $5.00 « Published with Ecclesiastical 
Permission « Made in U.S.A. 
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This recording has been processed in Universal Stereu. For ; 
finest results it should be played on stereophonic equipment, but it 
may also be satisfactorily played on modern monaural machines. 


WALLINGFORD RIEGGER: Music for Brass Choir, Op.45 
Movement for Two Trumpets, Trombone and Piano, Op. 66 
Nonet for Brass, Op. 49 
ALVIN ETLER: Concerto for Brass Quintet, String Orchestra and Percussion (1967) 
“Sonic Sequence’ for Brass Quintet (1967) 


MEMBERS OF THE ALUMNI OF THE NATIONAL ORCHESTRAL ASSOCIATION, 
JOHN BARNETT, CONDUCTOR; AND THE AMERICAN BRASS QUINTET 


| ‘COMPOSERS RECORDINGS INC 
PRINTED IN THE U.S.A. | freon i 170 W. 74TH ST., NEW YORK, N.Y. 10023 
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~ BLACK CAT 


CANYONS 

JAZZ SEAGULL 

EVE TOLEYE 

DARK TOWER 
SWIM BROWN DOG 





SUMMER SOLSTICE 
LOST AGAIN : 
CLOSE QUARTERS Ss 
CHERRIES IN SUMMER 
KITE WOMAN 
SNAPSHOT 





GOLD SIDE 


BIRGK CAT (GOLOFARB) 

D: VOCRIS, BASS, ACOUSTIC AND 
ELECTRIC GUITARS, KESBOARDS 
5: DRUMS, PERCUSSION 


RECORDED BY D AT RODNEY ST, LOS ANGELES CA 


AND BY S AT DRAKE AVE, AUSTIN TX (2010) 


CANYONS (GOLMOFRRB/TOUNSAND) 
D: LEAD AND HARMONY VOCALS, 


ACOUSTIC AND ELECTRIC GUITARS, KEYBOARDS, BASS 


S: DRUMS, PERCUSSION 


RECORDED BY D AT THE BONAVENTURE HOfel. CA 


AND BY S AT DRAKE AVE, TH 
(2012) 


JAZZ SEAGULL (GOLOFRRB) 
D: GUITARS, KEYBOARDS, PERCUSSION 


DAN UBICK: PERCUSSION, ECHOPLEX, SEAGULL LOOPS 
RECORDED BY DAN AT LION'S DEN STUDIOS, TOPANGR CA 


(2006) 


EYE TO EYE (GDLOFARB/TOUNSAND) 

D: ACOUSTIC AND ELECTRIC GUITARS. KEYBOARDS 
5: VOCRIS 

DAN UBICK: LAP STEEL 


RECORDED BY DAN AT LION'S DEN STUDIOS, TOPANGA (2006) 


AND BY S AT DRAKE AVE, TH (2014) 


DARK TOWER (GOlMFARB/TOUNSAND) 

D: LEAD AND HARMONY VOCALS, BASS, 
ACOUSTIC AND ELECTRIC GUITARS 

S: DRUMS, VIBES, PERCUSSION 

RECORDED BY D AT RODNEY ST, LOS ANGELEs 
AND BY S AT DRAKE AVE. TH (2013) 


SWIM BROWN DOG (R.CORNELIUS) 


S: VOCRIS, ACOUSTIC GUITAR. PERCUSSION 

D: KEYBOARDS, SLDE GUITAR 

RECORDED BY D AT RODNEY ST, LOS ANGELEs 
AND BY S AT DRAKE AVE, TH (2010) 


MP3s available - email: 


tounsand@hotimnail.com 
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Sandy Gold is: Steven Tounsand & Daryle Goldfarb 


SANDY SIDE 


SUNMER SOISTICE (PUBLC ACCESS) 

D: ELECTRIC AND ACOUSTIC GUITARS, BASS. HARMONICA 

Ss: DRUMS 

RECORDED BY S AT PID SWDIOS, SUNSET MESA, CA (1966) 


LOST AGAIN (M.FORAY) 

S: LEAD AND HARMONY VOCAIS, DRUMS 

D: ACOUSTIC AND ELEcHRIC GUITARS, BASS, 

HARMONS VOCAIS, ARP SYNTHESIZER 

ANTHONY PEARSON: ARP SSNTHESIZER 

RECORDED BY S AT FULTON ST AND DOWNTOWN STUDIOS, 
SAN FRANCISCO, CA (2002) 


CIOSE QUARTERS (GOMFARB) 

D: VOCRIS, GUITARS, BASS 

S: DRUMS, KEJBOARDS 

REcORDED BY WALLY AT WALLY SOUND, OAKLAND, CA (2002) 
AND BY D AT RODNEY ST. CA (2014) 


CHERRIES IN SUNMER (GOMFARB/TOUNSAND) 

5: LEAD AND HARMONY VOCAIS, DRUMS. GUITAR, PERCUSSION 

D: HARMONY VOCAIS, GUITAR. BASS, KEYBOARDS 

RECORDED BY S AT CARL ST. SAN FRANCISCO, CA (19986), 

WAILY SOUND, OAKLAND, CA (2002) AND DRAKE AVE, TH (2044) 


Kite WOMAN (2.D.SOUTHER) 

5: LEAD AND HARMONY VOCALS, 12-STRING GUITAR 

D: ELECTRIC AND ACOUSTIC CUITARS 

RECORDED AT RODNEY ST. CA AND DRAKE AVE. TH (2012) 


SNAPSHOT: (GOLOFARB/TOUNSAND) 

D: VOCRIS, ELECTRIC AND ACOUSTIC GUITARS, KESBOAEDS. BAYS 
5S: DRUMS 

DAN UBICK: PERCUSSION, BASS 

RECORDED BY S AT FOLUON ST. SF (1998) 

WALLY SOUND, OAKLAND (2002) 

AND BY DAN AT LION'S DEN STUDIOS, TOPANGA. CA (2006) 


MARCH OF THE APHIDS: (GOWOFRRB/TOUNSAND) 

D: ACOUSTIC AND ELECTRIC GUITARS 

S: RECORDER, SPK-90 

RECORDED BY S AT PID STUDIOS. SUNSE MESA. CR (1984) 
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Bu nyan Webb | 


Since making his New York debut in 1966, 
Bunyan Webb has achieved international re- 
cognition performing in Europe, Japan and 
South America as well as throughout the 
United States, in solo concerts and as guest 
artist with orchestra and chamber music 
groups. He has premiered and had dedicated 
to him new works for guitar and orchestra. 
He received most of his classic guitar training 
in Europe — studying in Spain, England, 
France and Italy with Andres Segovia, Julian 
Bream, Ida Presti and Alexandre Lagoya. He 
received his B.A. degree from Southwestern 
College and continued his graduate studies in 
music at Fresno State College and Stanford 
University. 


NEW YORK—Carnegie Recital Hall 
“Bunyan Webb represents an uncommon 
breed of classic guitar recitalist. . . .The 
compositions were unhackneyed and of good 
quality, and Mr. Webb played them expertly 
and with affection.” 

New York Times 


LONDON—Wigmore Hall 
“sure technique at his command. . . .there 
‘was no mistaking his musicianship” 

Daily Telegraph 


AMSTERDAM-—Concertgebouw 
“he not only possesses an extremely sound 
technique, but also the right feeling and 
understanding for the inner values of the 
music.”’ 

Algemeen Handelsblad 


TWO DISTINGUISHED SOLOISTS COMBINE THEIR TALENTS 


IN 


An exciting new program 


of 


Guitar and Song 


SIDE ONE 


Dido’s Farewell 
Bist du Bei Mir 
O Mio Babbino Caro 
Three Brazilian Songs 
Chario 
Estrella do Mar 
Azulao 
Bachianas Brasileiras 


SIDE TWO 


Black is the Color 
Summertime 
First Time Ever | Saw Your Face 
Four Spirituals 
Sweet Little Jesus Boy 
Jesus, Jesus, Rest Your Head 
Deep River 
Whole World in his Hands 


RECORDING ENGINEER: JERRY 


Purcell 
Bach 
Puccini 
Ovalle 


Villa Lobos 


Anon. 
Gershwin 
Rack 
Anon. 


ROBERTS 





Lauretta Young 


Lauretta Young has performed in the United 
States and in Eastern and Western Europe. 
Some of the highlights of her career in this 
country were performances as soloist at Lin- 
coln Center, the John F. Kennedy Center for 
the Performing Arts, with Leonard Bernstein 
and at the White House for President Johnson 
and President Nixon. Miss Young received 
her degree from Peabody Conservatory and 
continued her graduate studies at Juilliard 
for two years. She was a scholarship student 
at both institutions. Her career had a very 
auspicious beginning when she won the Me- 
tropolitan Opera Auditions in Washington, 
D.C. and went on to win competitions in 
France and Germany. 


SWEDEN— 

“What an intuitive musicality, what dynamic 
flexibility she possesses and she sings with 
such an expression of innermost feeling; and 
besides this, what a personal radiation with 
which to entrance the listener. The audience 
reacted to this artistry with unparalleled 
jubilation.” 


Arbetarbladet 


MUNICH— 
“Graceful poetry of expression.” 
Siiddeutsche Zeitung 


WASHINGTON, D.C.— 

“Miss Young’s voice is a light lyric one, 
capable of lovely sounds and possessing an 
abundance of soft high notes of exquisite 
texture.” 


Washington Post 
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A New Age Fable for Children of all Ages... 
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THE MONEY BOX 
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THE MONEY BOX 


One day a little boy got an idea. He began to make a money box. He thought be would put it on a corner in the town, and put up a little sign saying, “MONEY 
BOX — GOD BLESS THOSE WHO PUT MONEY IN, AND GOD FORGIVE THOSE WHO TAKE MORE THAN THEY NEED.” So — be went to a little street 
corner where there was a grocery store — he went in and asked the man in the store if he could leave a money box on bis corner. The man said, “Yes.” So —he 
put the money box against the wall, under the side window of the store, and he put up a bright sign saying, “GOD BLESS THOSE WHO PUT MONEY IN, 
AND GOD FORGIVE THOSE WHO TAKE MORE THAN THEY NEED.” Well — the box stayed empty for three days — then for a week — and then — one 
day — someone laughed and put a penny in — then — two days later — someone else threw a penny in — then someone else — and someone else — and someone 
else — and someone else — and someone else — and soon the whole bottom of the box was covered with pennies — then, one day, someone threw in a quarter 
— and someone else threw in a dime, and then — one day — someone threw in a dollar. Now and then a person who bad no money would take a little from the 
box to eat with, or to buy a bus token, but the money kept growing just the same, and pretty soon, the box was overflowing and the money started falling off 
onto the pavement. People passing by would aim a coin at the box and it would bounce or roll off the pile in any direction. Soon — the whole corner was 
covered with money, and people passing by would just drop some money anywhere in the area of the money box corner; and all over town, people began to 
talk about the money box. How far can it go? How long before some greedy person takes all the money? Everyone talked about it, and laughed about it, and 
wondered about it, and the money grew, and grew, and grew. It moved up the street, and down the street, around the corners, like a silvery sparkely little river, 
the money spread all over the town until there was money everywhere, and whenever anyone needed anything — they just picked up a little money from the 
street, and went to buy it. No one in the town worried about money anymore, and everyone was happy, but suddenly — the stores were all closing, and soon, 
everything stopped. Everyone had all the money they needed, so no one had to work anymore. All over the town, in the streets and everywhere, people talked 
about it. They picked up the money from the ground and they saw that it was only metal, and they saw that they could not eat it, and that they bad no use 
for it. Money was worthless without something to buy. And the people said — “What will become of us? If we go back to the old way, we will again be slaves 
to money, and we will live our lives only for the pursuit of money with no time left for fun and joy. We will be too busy. There must be another way. There 
must be!” All the people wondered about it, and talked about it, and they all asked, “What will become of us?” It was just about that time that a very nice 
man in the town needed a new house for his family right away, because his old house was blown over by a wind storm. He tried to get someone to belp him, 
but no one was for hire, and he wondered what be would do. Word got around that this nice man needed a house for his family right away, and everyone felt 
sorry for him — Lord knows they all had problems of their own at that time. Before you know it — they decided to help the poor man build a house for 
his family right away. They were all a little bored anyway; without their old jobs and things to buy — they hardly knew what to do with their time. The next 
morning, everyone in the town showed up to help build the man and his family a new house. The carpenter came with wood, and all bis tools — the plumber 
came too, and the electrician — and the gardner, and the roofer — the farmers came and brought food — some of the ladies baked breads and pies and cakes 
the town musicians came and gave music for everyone to work by, and lots of others came and gave what they could. Some gave work, and some gave cement 
— one brought a window — one an old lock, someone brought a sofa, and someone found a clock. By sunset of that day — the house was finished — and that 
night, they all sang and danced and ate and drank — and life was beautiful again — everyone was happy. The man the house was built for was so happy and 
thankful, and he said to all the people, “Thank you all so much — 1 would like to give you something, but all I bad was some money in the bank, and noone 
wants money anymore, so I bave little to offer, but 1am young and strong and I offer my services to any of you who ever need help. 1 will never again charge 
for my work. I will give it freely — as all of you have done for me”; and the farmer said, ‘The crops need to be harvested and I have no one to help me, since 
there is no money, 1 will pay with food” — and everyone said, “Yes! Let’s harvest the crops!” and the plumber said, “There are many pipes to be fixed in the 
town — but I need three helpers,” and someone said, “I will help,” and someone else said, “I will belp sometimes!” and many others offered to learn and 
to help. And the plumber said, ‘There is no money, but I will fix all the pipes for free, because I love to belp my friends, and it is important that there be good 
plumbing in the town” — and the man from the hardware store said, “Yes! And I will give you the pipes and material you need, and I will continue to run the 
hardware store and to order whatever the town needs,” and the people shouted, ‘Yes! And we will all belp you to run the store, and to carry the heav) 
boxes.” And the doctor said, “Yes! And I will go back to my practice, all I ever really wanted to do was to heal the sick, and to help my friends to have « 
better life without sickness and pain — 1 love my work.” One after another, the people of the town offered their help to each other — and they all said, “Yes 
We will help each other, and share.” And they all saw that they never really needed money, or wanted money. All they really needed, and all they really 
wanted, in fact, all they really ever had — was each other. From that day on, they became known as the town with no money — and everyone worked, ana 
vang, and shared, and played, and smiled. Each one gave whatever they could, and each one was needed, and appreciated, and each one belonged; and there wa 
no more money — and no more time clocks to be punched -- and there were no more bosses — no more burrying — no more worrying — and — everything that 
really needed to be done, got done — and there was lots of time for love, and joy, and games, and laughter, and — for just living — and everyone said, “Thank 
you,” “Thank you,” “Thank you” — every day. 
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ANDRE BOUCOURECHLIEV 
ARCHIPEL 3 


pour piano et 6 percussions / for piano and 6 percussion 
instruments / fur Klavier und sechs Schlagzeuge 


en 3 versions / in 3 versions / in 3 Fassungen 


Georges PLUDERMACHER, piano / Klavier 
LES PERCUSSIONS DE STRASBOURG 


Archipel 3, comme toutes mes compositions qui portent le méme nom, est une 
ceuvre ouverte, mobile — une ceuvre qui change 4 chaque exécution. On peut la 
comparer a4 une ville que l’on parcourt selon des itinéraires différents : 4 chaque 
fois elle apparait nouvelle — et pourtant elle est la méme, elle garde son carac- 
tére spécifique, une architecture, un style propres. On peut aussi, peut-étre plus 
fidelement encore, comparer |’ceuvre 4 un archipel dont on découvre 4 chaque fois 
les iles suivant un autre cours de navigation, sous des angles de vision chan- 
geants — rives sans cesse nouvelles, mais comme surgies d’un méme continent 
englouti, dont on s’approche, dont on s’éloigne, que l’on passe ou que |’on 
aborde pour y séjourner un temps plus ou moins long... Ainsi s’explique le titre. 





Les explorateurs de ces terres, ce sont les interprétes. Les partitions d’ Archipel 3 
leur proposent un réseau d’éléments musicaux 4 la fois trés constitués et trés sou- 
ples, repéres 4 partir desquels imaginer I’itinéraire, tracer la route imprévisible — 
une forme de perpétuelle naissance. La condition de vie de cette forme est, comme 
dans Archipe/ 1 et 2, l’écoute intense, réciproque, des interprétes 4 tous les ins- 
tants : c'est cette communication musicale qui est le principe fondamental et sans 
doute le « sujet» profond de l’ceuvre. Sans elle Archipe/ 3 n’aurait pas de sens — 
serait inexécutable. Elle exclut toute idée de hasard (le qualificatif d’« aléatoire » 
serait ici impropre) : ce sont des choix, lucides ou intuitifs, immédiats ou pesés 
espace d’un instant, que les interprétes sont sans cesse appelés a faire dans leurs 
partitions. Choix libres — mais responsables : telle décision de l’un ou de l’autre 
engage les destinées de tous; l’option d’un individu se répercute — pour y trouver 
approbation ou discussion, accord ou opposition — sur la collectivité entiére. Et 
ainsi s’infléchit sans cesse la route, jamais deux fois la méme. 


Qui commence l’euvre et par quoi? Comment et quand s’achéve le périple ? 
Autant de questions que les partitions laissent onvertes, que résoud, a chaque fois 
différemment, la communication musicale. Ainsi le « début», la « fin» de ’ceuvre 
ne sont, eux aussi, que les résultats de choix imprévisibles, mais la encore, de 
choix responsables, vécus — nullement arbitraires. 


Dans cette multiplicité de rapports musicaux et humains entrecroisés que propose 
Archipel 3 sont impliqués, a part égales, un groupe et un individu —en l’occurrence 
les Percussions de Strasbourg, collectivité puissamment unie, et un pianiste- 
soliste. A parts égales : car le soliste n’est plus privilégié, héros d’une commu- 
nauté, mais son interlocuteur, parfois son ambassadeur, parfois son provocateur, 
rarement son arbitre — jamais son dominateur. 


Dans ce dialogue 00 un individu et un groupe échangent librement leurs décisions, 
ou s’abolissent les notions de principal et de secondaire, de « vedette» et de 
« comparses » et, pour tout dire, de « concerto», le soliste n’a cependant pas abdi- 
qué tout de son role d’autrefois : dans sa cadenza (qu’il peut jouer ou ne pas jouer), 
il renoue méme avec une tradition perdue. En effet, s’il doit y faire la preuve de sa 
virtuosité, de cette « vertu» qui va au-dela de la simple démonstration technique, 
il doit également faire état de son imagination créatrice, dans une libre improvi- 
sation dont la partition lui fournit les innombrables « modéles», La mémoire 
méme de I’artiste est mise en jeu : dans la cadenza peuvent étre intégrés, au gré de 
Vinterpréte qui connait l’ccuvre, des lambeaux d’ Archipel 1... 


Archipel 3, commande du Ministére des Affaires Culturelles pour les Journées 
Internationales de Musique Contemporaine de Paris, a été composé de février a 
septembre 1969 et créé au Palais de Chaillot la méme année. 


Trois versions — parmi tant d’autres possibles — ont été gravées sur ce disque, 
illustrant ainsi le principe de perpétuelle métamorphose de l’caeuvre. 


André Boucourechliev 


André Boncourechliev : Né en 1925 a Sofia, Etudes 4 l’Ecole Normale de Musique 
de Paris d’ou il sort diplomé en 1951 ct 04 il revient ensuite comme professeur 
pendant plusieurs années. Poursuit ses travaux de recherche et de composition 
avec Luciano Berio et Bruno Maderna au Studio de Phonologie de la Radio a 
Milan, puis au Groupe de Recherches Musicales de l’O.R.T.P. 4 Paris. Fait un long 
séjour d'études et de conférences aux Etats-Unis en 1963-1964. Ecrit de nom- 
breuses études sur la musique contemporaine dont une importante enquéte in- 
ternationale sur la musique sérielle en 1965-1966. 

(Buvres principales : Pieces pour piano - Musique a trots - Texte Tet Texte II (musique 
électroacoustique) - Sonate pour piano - Signes pour deux percussions, flate et piano 
- Grodek pour soprano et trois groupes de percussions - Musiques Nocturnes pour 
clarinette, harpe ct piano - Archipe/ 1 pour deux pianos et percussion - Archipel 2 
pour quatuor a cordes - Archipe/ 3 pour piano et six percussions. 





Face 1 / Side 1 / Seite 7 


1re version / Ist Version / 1. Fassung 
2e version / 2nd Version / 3. Fassung 


Face 2 / Side 2 / Seite 2 
3e version / 3rd Version / 3. Fassung 


Enregistré sous /a supervision du compositeur / Recorded under 
the supervision of the composer / In Anwesenheit des Kompo- 
nisten aufgenommen 


Réalisation / In charge of production / Aufnahmeleiter : 
Michel Bernard 


Like all my compositions bearing the title, Archipelago 3 is an open, mobile work 
that changes at every performance. It can be compared to a city we take various 
itineraries to cross : each time it seems new; it is nevertheless the same and keeps 
a specific character, an architecture and a style of its own. It can also be com- 
pared even more closely to an archipelago the islands of which we sight diffe- 
rently from different navigational courses, under changing visual angles — 
shorelines that are always new, yet part of the same sunken continent that we 
come closer to or go farther from, that we pass by or stop at for a more or less 
long stay. This explains the title. 


The explorers of this landfall are the interpreters. The part-scores of Archipelago 3 
offer them a network of highly organized but very flexible musical elements, 
milestones from which they can imagine the itinerary and trace the unforeseeable 
path — a form of perpetual birth. As in Archipelago 1 and 2 the condition of life 
of this form is that the interpreters listen intensely to each other : this musical com- 
munication is the basic principle and probably the profound “ subject ”’ of the 
work. Without it Archipelago 3 would be meaningless — and unplayable. It 
excludes any notion of chance or uncertainty : in their scores the players are 
constantly being called upon to make choices, whether lucid or intuitive, imme- 
diate or momentarily reflected upon. Free but responsible choices : every deci- 
sion by each performer engages the destinies of the others; the option of the indi- 
vidual has repercussions — whether of approval or discussion, agreement or 
opposition — on the entire collectivity. Thus the route changes all the time and 
is never the same twice. 





Who begins and by what ? How and when does the journey finish ? These are 
questions that the part-scores leave unanswered, to which musical communica- 
tion finds a different reply each time. The “‘ beginning ” and “ ending ” of the 
work are thereby only the results of unforeseeable choices — but again responsible, 
/iving choices that are in no way arbitrary. 


In the multiplicity of crisscrossing human and musical relationships offered by 
Archipelago 3, a group and an individual are equally prominent : in the present 
case the Strasbourg Percussionists, a very cohesive collectivity, and a solo pianist. 
I say “ equally ”’ because the soloist is no longer a privileged being, the commu- 
nity hero, but rather its interlocutor, often its ambassador, sometimes its agent 
provocateur, rarely its arbitrator, and never its dominator. 


In this dialogue in which an individual and a group freely exchange their deci- 
sions, abolishing the concepts of main and secondary, of “ star ” and bit-parts — 
in sum of “ concerto ”” — the soloist has not given up everything of his former 
role : in his cadenza (which he plays #f he wishes) he bridges the gap to a lost tradi- 
tion. In fact, if he is here supposed to prove his virtuosity, his “ virt ”, which 
goes beyond a mere display of technique, he is also expected to show his creative 
imagination in a free improvisation for which the score offers him countless 
“ models ”. Even his artistic memory is called into play : he can integrate into 
the cadenza snatches of Archipelago 1 if he knows that work and wishes to use them. 


Commissioned by the French Ministry of Cultural Affairs for the International 
Days of Contemporary Music in Paris, Archipelago 3 was composed between 
February and September 1969 and first performed at the Palais de Chaillot in the 
same year. 


Three from among the many possible versions are recorded here, illustrating the 
principle of perpetual metamorphosis of this work. 


André Boucourechliev 


André Boucourechliev : Born in Sofiain 1925. Studied at the Paris Ecole Normale 
de Musique, from which he received his diploma in 1951 and to which he later 
returned as a professor for several years. Research and composition with Luciano 
Berio and Bruno Maderna at the Italian Radio’s Studio of Phonology in Milan, 
then at the French Radio’s Musical Research Group in Paris. Made a prolonged 
stay in the United States for research and to fulfill speaking engagements 
in 1963-1964, Has written numerous studies on contemporary music, including 
a major international investigation of 12-tone music in 1965-1966. Main 
works : Piano Pieces, Music for Three, Text I and Text II (electro-acoustical 
music), Piano Sonata, Signs for two percussion instruments, flute and piano, 
Grodek for soprano and three percussion groups, Night Music for clarinet, 
harp and piano, Archipelago 1 for two pianos and percussion, Archipelago 2 
for sring quartet, Archipelago 3 for piano and six percussion instruments. 


GRAVURE UNIVERSELLE 
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Archipel 3 hat wie alle meine Werke gleichen Namens eine offene Form,d.h. es 
andert seine Form in jeder Auffuhrung. Es ist mit einer Stadt zu vergleichen, die 
man auf verschiedenen Marschrouten durchquert : Jedesmal erscheint sie neu 
und bleibt dennoch dieselbe. Noch wahrheitsgetreuer lieBe sich das Werk mit 
einem Archipel vergleichen, dessen Inseln je nach Navigationskurs unter fort- 
wahrend verandertem Blickwinkel immer wieder neu auftauchen. So ist der 
Titel zu verstehen. 

Die Entdecker dieses Stickchens Erde sind die Interpreten. Die Partitur zu 
Arrchipel 3 besteht aus einer netzartigen Anordnung musikalischer Elemente, die, 
viele Kombinationen zulassend, Ausgangspunkt fiir den jeweilig einzuschlagen- 
den Weg sind. Wohin dieser Weg fuhrt, ist nicht immer vorhersehbar und das 
Ergebnis ist eine sich standig erneuernde Form. UnerlaGlich fiir die lebendige 
Realisation dieser Form ist also wie in Archipel 1 und 2 das wechselseitig ange- 
spannte « Aufeinander-Horen» der Interpreten untereinander. Jeder muG ent- 
sprechend auf die Intentionen seiner Mitspieler reagieren; diese Art musikalischer 
Kommunikation ist das Grundprinzip des Werkes. Ohne sie hatte Archipe/ 3 keinen 
Sinn und ware unausfihrbar. Sie schlie8t auch die Idee des Zufalls aus (der 
Begriff « aleatorisch» ist hier unangemessen); denn die Interpreten werden 
immer wieder, zumeist aus dem Augenblick heraus manchmal jedoch auch nach 
einiger Ueberlegungszeit aufgefordert, sich zu entscheiden. Freie Wahl, aber mit 
Verantwortung; welche Entscheidung der Interpret auch trifft, i mu8 er 
bedenken, da@ er damit die Wege der Mitinterpreten beeinfluGr. Auf diese Weise 
wird sich der Ablauf des Werkes von Auffuhrung zu Auffuhrung 














Welcher Interpret erofinet das Werk, mit welchem musikalischen 
ginnt er und wie artikuliert sich die Gesamtform ? Viele Fragen werden hier 
aufgeworfen, auf die die Partitur allein keine Antwort geben kann, sondern vor 
allem die jedesmal verschiedene musikalische Ko: inikation aller Interpreten. 
So sind selbst « Anfang» und «Ende» «unvorhersehbar», a 
verantwortungsbewuBten Entscheidung aller Spieler und nich 
uberlassen. 








In diese Vielfalt musikalischer und menschlicher Beziehungen von Arc 3 
teilen sich Gruppe und Solist in gleicher Partnerschaft, hier das in hochstem 
MaBe homogene Schlagzeugensemble « Percussions de Strasbourg» und ein Pia- 
nist. Gleiche Partnerschaft bedeutet hier, daB der Solist nicht als Held einer 
Gemeinschaft irgendwelche Privilegien in Anspruch nehmen kann, sondern ganz 
einfach Gesprachspartner, manchmal Botschafter oder Anreger, selten Schieds- 
richter, niemals Herrscher ist. 

Althergebrachte Begriffle wie « Hauptdarsteller» und « Komparserie» sind in 
diesem Dialog zweier gleichberechtigter Partner naturlich aufgehoben, obwohl 
der Solist nicht auf alle Errungenschaften friherer Zeit zu verzichten braucht : 
so kniipft er in der Kadenz, die er spielen 4ann, aber nicht mu, bewuBr an die 
Tradition des Instrumentalkonzerts an. Wenn der Pianist also unbedingt eine 
Probe seinér Virtuositat geben muB, die uber eine simple technische Demonstra- 
tion hinausgehen sollte, kann er in einer freien Improvisation seine schépferische 
Phantasie zu Worte kommen lassen. Anregung in Form zahlreicher Modelle lie- 
fert die Partitur. Auch Fetzten aus Archipe/ 1 konnen hier integriert werden, 
wenn der Solist sie aus dem Gedachtnis zitieren kann. 

Archipel 3 wurde vom Kultusministerium in Auftrag gegeben. Es entstand zwi- 
schen Februar und September 1969 und ist im selben Jahr bei den Internationalen 
Tagen zeitgenossischer Musik in Paris uraufgefthrt worden. Auf dieser Schall- 
platte sind drei verschiedene Versionen eingespielt. Sie illustrieren deutlich das 
Prinzip fortwahrender Metamorphose dieses Werkes. 














André Boucourechliev 


André Boucourechliev : Geboren 1925 in Sofia. Studien an der Ecole Normale de Mu- 
sique in Paris, die er 1951 mit einem Diplom verlieB, und an die er in der Folgezeit 
fiir mehrere Jahre als Professor zuriickkehrte. Er vervollkommnete seine Studien 
bei Luciano Berio und Bruno Maderna am phonologischen Studio von Radio 
Mailand, dann bei der « Groupe de Recherches Musicales» des Pariser Rund- 
funks. 1963-1964 Studien- und Vortragsaufenthalt in USA. Schrieb zahlreiche 
Abhandlungen uber zeitgendssische Musik, darunter eine wichtige Untersuchung 
liber internationale serielle Musik (1965-1966). Hauptwerke : « Klavierstiicke », 
« Musik fiir drei», « Text I» und « Text IL» (Elektroakustische Musik), « Sonate 
fiir Klavier», « Grodek» fur Sopran und drei Schlagzeuggruppen», « Nacht- 
musik fiir Klarinette, Harfe und Klavier», « Archipel 1» fur zwei Klaviere und 
Schlagzeug, « Archipel z» fur Streichquartett, « Archipel 3» fur Klavier und 
sechs Schlagzcuge. 


Recto 


Ce disque gravé en stéréophonie peut, grace 4 une technique nouvelle, étre lu indifféremment sur tout dlectrophone moderne muni d'une téte légére. Toutefois les 


effets stér6ophoniques ne seront reproduits que par un appareil stér6ophonique, 


This modern record can be played with every modern light weight pick-up. The stereo sound is, however, only produced when stereo equipment is used. 


Diese moderne Schallplatte ist mit jedem modernen Leichttonabnehmer abspielbar. Der Stereo-Effekt ergibt sich jedoch nur bei Verwendung eines Stereo-Abspielgerates. 
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EDDIE WEST TALKS TO TEENAGERS 


In the summer of 1969 over half a million teenagers gathered in a 
farmer’s pasture in Woodstock, New York, to participate in a rock 
festival. They came from all parts of the nation to observe the “rites 
of rock” and used almost every form of alcohol, narcotics, drugs and 
other stimulants in their rituals. Large numbers came away asking 
themselves, “Was it worth it?” Teenagers, and adults for that matter, 
are asking themselves that same question every single day, and few 
people attempt an answer. 


On this album Eddie West confronts teenage questions squarely, with 
no holds barred, standing unashamed for the answers found in the 
Bible. Sex, parents, church, drugs, vices . . . problems faced every day 
are what this album is all about. PARENTS WILL FIND THE 
MESSAGE SAYING THINGS THEY WANT THEIR TEENAGER 
TO HEAR. And teenagers will find no overbearing or ‘“‘know it all” 
attitude, but a sensible and practical presentation of what the Bible 
has Lo say about today . . . with no punches pulled! 


Eddie West Talks to Teenagers is just that: no tin drums, no yelling 
or brass bands. Just a simple talk to shed some light of God’s Word 
on the everyday teenage life. 














Proud football coach Bill Philips watches halfback Don Kelly accept the first annual 
Christian Athlete Award from Eddie West. The award is sponsored by the Eddie West 
Evangelistic Association and is given each year to the outstanding Christian athlete in 
South Carolina high schools. 


TELL RECORDS 


—a division of — 


EDDIE WEST EVANGELISTIC ASSOCIATION 


P.O. Box 2448 
GREENVILLE, SOUTH CAROLINA 29601 
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John Rider Mark Mercier Greg De Guglielmo 





Percussion, Drums Guitar Vocals Bass, Vocals Keyboards, Vocals Drums 
Englewood, New Jersey Agawam, Massachusetts Max Creek, Virginia S. Portland, Maine Lexington, Massachusetts 


In the beginning... A creek flowed through a small town nestled in the Blue Ridge Mountains 
of Virginia, hence the name Max Creek. The band was founded 15 years ago by John Rider 
and Bob Gosselin, who in 1971, along with the others, followed their stars to Connecticut. 
It was here in 1973 that Mark Mercier and Scott Murawski also joined the band. Max Creek 
originated as a country rock band playing the Connecticut club circuit. In 1979 Rob Fried 
joined, adding another dimension to the band’s sound. As the years passed and horizons 
broadened, the Creek developed a progressive style that captured the essence of the early 

San Francisco sounds. Finally, in the fall of 1985, Greg De Guglielmo replaced former drummer 

Bob Gosselin to complete the band as it is known today. The Creek has grown over the years 

to become a solid and stylistically versatile band still in touch with their roots. 


At this time we would like to thank all the friends who have supported us throughout the years. 


Side I Side Il 
You Write The Book LES. 
Darlin’ Band From Chicago 
If You Ask Me I Will Always See Your Face 
Double Dare Windows 


Special Thanks: Relix Records, Bob Gosselin, Bob Harries, Kent Askin, Ben Philibert, Dave Del Guidice, Sully, Noreen Regan, Andy Levin. 
Saxophone —Paul Nigro; Photography —Vincent Scarano; Engineered by—Kon Scalise; Concert Sound —John Archer; Front Cover —Linda Edick; Back Cover —Deb Douville; Snare Drums —Joe Montineri, Custom Drums; 


Recorded and mixed at 19 Recording Studio, 19 Water St., S. Glastonbury, CT 
24 Hr. concert line (203) 653-7616, Write, P.O. Box 198 Collinsville, CT 06022. 
All songs copyright 1986 Wranger Publishing Company (ASCAP) 
© Copyright 1986 Relix Records Incorporated, P.O. Box 92, Brooklyn, NY 11229 All rights reserved, unauthorized duplication is a violation of applicable laws. 
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s on Ate =| UP WITH PEOPLE”. UP WITH PEOPLE IS MADE UP OF 
| ~ FOUR INTERNATIONAL CASTS AND OVER 500 REGIONAL 
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“UP WITH PEOPLE” AND “SING OUT NORTH” PHILOSPHY 
IS AMODERN PHILOSPHY FOR A MODERN WORLD, 
EXPRESSED IN THE ACTION OF THE NEW GENERATION 
REACHING TO THE FUTURE, BUT LOOKING AT TODAY’S 
~~ — Hh _% PROBLEMS WITH THE ENERGY AND INGENUITY OF 
f TODAY'S YOUTH. THE “SING OUT NORTH” PERSON 
| = “eS : TRIES TO BE SOLUTION MINDED RATHER THAN PROBLEM 
: MINDED. THE PHILOSOPHY IS CONTAGIOUS BECAUSE IT 
IS BOTH OPTIMISTIC AND REALISTIC. 

SING OUT NORTH HAD ITS BEGINNING IN THE SUMMER 
OF 1968 IN WOODSON TERRACE, MISSOURI IN NORTH 
ST. LOUIS COUNTY. IT STARTED WITH A CAST OF 
ABOUT TEN MEMBERS AND PROGRESSED TO THE 
PRESENT MEMBERSHIP OF APPROXIMATELY 100, 
MOSTLY FROM THE NORTH ST. LOUIS COUNTY AREA. 


S | CASTS, OF WHICH SING OUT NORTH IS A MEMBER. THE 
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“BROKEN ICE ‘THRU THE RUBBLE 











DAVE, MARK, CRAIG, RICHARD, BRUCE 


SIDE A 
Moonlight Dance (Lerner-DeJarnatt) 3:30 
Tinsel Town Lady (Lerner-DeJarnatt) 3:23 
Couldn’t Stand to See You (Lerner) 4:05 
Recklessly Abandoned (Lerner-DeJarnatt) 2:53 
Hers (Lerner) 2:40 
Ain’t Nobody Tellin’ Me (Lerner) 3:14 
SIDE B 
Hate to Hassle (Lerner) 3:13 
Song for the Unknown Soldier (DeJarnatt) 7:57 
Peacekeeper (Lerner-DeJarnatt) 4:00 
Thru the Rubble (Lerner) 3:00 


All lyrics by Richard Lerner 


Hello Everybody... 


For those of you who don’t know us, 
here’s a bit of info about the band: 


Broken Ice was formed by D.J. (Mark) 
and myself back in early 1986. We recor- 
ded a demo tape of original songs along 
with Bruce, Dave and Little Charles. By 
summer, we were playing live in area 
clubs. Craig was added on keyboards in 
early 1987 for the album project and 
soon became our full-time bassist. 


If you hear this record or see us per- 
form live, you will find we play a variety 
of styles. We mix up the Rock-n-Roll with 
acoustic ballads, reggae, blues, improvi- 
sation, etc. — giving each our own dis- 
tinctive sound. 


Of course, great music is much more 
than the limitations suggested by any 
one type or category. Many of the most 
lasting songs defy classification. It’s the 
power to stir emotion that makes music 
so special to both the listener and the 
performer. 


Inside the grooves of this disc, you will 
hear stories of lost innocense and state- 
ments of rebellion, tales of true love and 
fables of false promises. In short, the 
human experience, life and its adventure. 
Expect the unexpected... 


Richard Lerner 





PERSONNEL 
Richard ‘‘Coolbreeze’”’ Lerner: Electric and Acoustic six and 
twelve String Guitars, Lead Vocals and Percussion 
Mark ‘‘The Shark’’ DeJarnatt: Lead Guitar 
Craig Pannell: Keyboards and Backing Vocals 
Bruce Keyes: Drums, Percussion, and Backing Vocals 
Dave Talley: Bass Guitar 


WITH 


Chuck ‘‘Little Charles’ Stansell: harmonica on “Tinsel Town 
Lady” and “‘Ain’t Nobody”’ 


Duane Leonard: Saxophone on “Tinsel Town Lady” 


Mother Magoo: Keyboards on “‘Tinsel Town Lady”’ & 
“Ain't Nobody” 


Mary Schenck: Backing Vocal on ‘‘Couldn’t Stand 
to See You” 


Renee Boothe: Backing Vocal on “‘Tinsel Town Lady” 
Tom Rowan: Demolition and Heavy Artillery 


Produced by: R. Lerner & T. Rowan 

Recorded & Mixed at The Sound Lab, Greensboro, N.C. 
Engineers: T. Rowan, J. Hoyle, M. Schenck 

Photos: Dave Talley 

Jacket Design & Artwork: J. Ketner 

For more information about Broken Ice write: 

Rockduster Records P.O., Box 10437 Greensboro N.C. 27404 


©1987 Songdancer Music ASCAP 

©®1987 Rockduster Records 

All Rights Reserved. Unauthorized duplication is a violation of 
applicable laws and subject to prosecution. 


We'd like to thank the Sound Lab, Tom Rowan, Jim Hoyle, Mary Schenck, and 
Lindsay, the Black Lab; for their expertise and enthusiasm. Also, special thanks to 
the White Beered Elite, Renee Boothe, Mandy Reynolds, Mort and Bernice Lerner, 
all our friends, families and fans for their support. And thanks to Bill Self and Scan- 


dals, Greensboro, N.C. 
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Side One 





MOONLIGHT DANCE 


When I feel like dancin’ I have you on my 
mind 

the way you move across the floor one step 
ata time 

Inspires my desires for rhythms to unwind 
Nail that hammer beat down every single 
time 


Dancin’ Neon Silver Beacon Bright 
A feeling just came over me with the speed 
of light 


Never in my wildest dreams did I think I'd 
find 

A woman who could move like you and 
liberate my mind 

Challenge all my senses and lead me to the 
light 

tell me when I'm wrong and back me when 
I'm right 


Pirouetting-Not forgetting Heart 
A moonlight dance is always the best way to 
start 


I watch you in the mirror, I watch me in your 
eyes 

The movement of your body has got me 
hypnotized 

trapped in a trance state floatin’ in a fog 
got me thinkin’ you're a bone and I'm a dog 


Earth below and Angels up above 
When you move like that I can really love 


Music: DeJarnatt-Lerner 
Lyrics: Lerner 





TINSEL TOWN LADY 


I saw her loungin’ in my hotel bar 

Knew it was her ever. from afar 

gota little closer so I could see 

She looked my way but didn't recognize me 
Tinsel town Lady Marie 


I held my breath and approached with 
caution 
She said "Hey baby Do you come here 
often?” 


I said "You look like someone I used to love" 


She said "Must be someone else you're 
thinkin’ of" 


I said Marie! know it was you 

She said you won't believe all that I been 
through 

I'm into this thing that's so far out 

Gotta score some more before I run out 
Blue Moon hangin’ on a black background 


Star studded sky over Tinsel Town 
Girl on the corner workin’ the street 
Sell ya some love but it won't be cheap 


Music: DeJarnatt-Lerner 
Lyrics: Lerner 





COULDN'T STAND TO SEE YOU 


So you can't handle the cost 
Of what's been forever lost 


As if you're under attack 

You just can't help looking back 

Everyone loves that high speed ride 

But they all hate it when they collide 

Mostly misfits make it big 

But that's no reason for you to wear that wig 


I just couldn't stand to see you that way 
And the memory of it still won't go away 
Ijust couldn't stand to see you that way no 


Well there you were walkin’ the street 
And there I was walkin’ my beat 

Fools love a pleasure cruise 

And most of all games they can't lose 
When I hear your allibis 

They always sound like a pack of lies 
You just need a good excuse 

Maybe you can call it child abuse 


Music: Lerner 
Lyrics: Lerner 





RECKLESSLY ABANDONED 


I got a lady with a temper like a dragon 
lately I been recklessly abandoned 
Strung out stranded left in a bad way 
Lately I been thinkin’ 'bout the freeway 


Think it's time to be movin’ on 

Next time you come home I'll be gone 
You're ahead but the race ain't through 
And the pack is catchin' up with you 
and I will too 


I saw the car but I couldn't see the driver 
and I saw the crash but there wasn't no 
survivor 

Burnt out turned on left in the middle 
Just couldn't stand to play second fiddle 


Now you see another lesson learned 
You play with fire baby you get burned 
And everything you ever do 
Eventually catches up with you 


Music: DeJarnatt-Lerner 
Lyrics: Lerner 





HERS 


There is an elegance about her 

That goes above my head 

Yes when whirlwinds do surround her 
She just lays still instead 

There are visions of the future 

In her memory 

And when I looked into her eyes 

It felt like History 


Hers is the voice of reason 

Hers are the eyes of truth 

That speak so many unsaid words 
And back them up with proof 


There is a radiance about her 
I feel it when we touch 
Without uttering a word 

She can say so much 

There is a magic to the motion 
She moves at her own pace 
Like a dolphin in the ocean 
She's got such style and grace 


WR OS oe 


Hers is the love of passion 

Hers are the thoughts of dreams 
Not found inside the pages 

Of any magazine 


Music: Lerner 
Lyrics: Lerner 





AIN'T NOBODY TELLIN' ME 


You just might tell me what a fool I been 
You just might tell me that I live in sin 
You might tell me a thing or two 

But ain't nobody tellin’ me what I am 
supposed to be 


Early in the mornin’ about the break of day 
You shoutin’ your commands but I don't hear 
a word you say 

In the mornin’ about the break of day 

But ain't nobody tellin’ me what I am 
supposed to be 


You just might tell me what you think of me 
You just might tell me you want to be free 
You just might tell me that the time is now 
But ain't nobody tellin' me what I am 
supposed to be 


Everybody shoutin’ they don't say a thing 
Everybody shoutin’ all I do is sing 
Everybody shoutin’ no they don't say a thing 
But ain't nobody tellin’ me what I am 
supposed to be 


You might try to tell me where you think it's 
at 

You might try to tell me where to hang my 
hat 

You might tell me all of the rules 

But ain't nobody tellin’ me what I am 
supposed to be 


Thought I heard a voice that I knew too well 
Thought I heard a voice but it's hard to tell 
From the bottom of a wishing well 

But ain't nobody tellin’ me what I am 
supposed to be 


Music: Lerner 
Lyrics: Lerner 


Side Two 





HATE TO HASSEL 


As I became aware one day 

that nothing is for keeps 

A caution rang throughout my mind 
that left me ill at ease 

it branded me a skeptic 

and labeled me a thief 

but worst of all my friend 

it brought me no relief 


For once resigned to passing time 
without hope or goal 

leaves my inside vacant 

And burns straight through my soul 
T only wish for wishes 

And I only pray for prayers 

And I only hope that somehow 
enough of me still cares 


We all live through distractions 


take one day at a time RD 787-1 
We all go through the actions 

to avoid what's on our mind 

Well I hate to hassel 

and you hate the hustle 

And me I got to use my head 

And you-you use your muscle 


Music: Lerner 
Lyrics: Lerner 





PEACEKEEPER 


Peacekeeper, muscle control 
Peacekeeper, in a damp fox hole 
Peacekeeper, all thoughts and prayers 
Peacekeeper, just to be prepared 


Peacekeeper, in a foreign land 
Peacekeeper, behind a bag of sand 
Peacekeeper, in Lebanon 
Peacekeeper, you better load your gun 


Peacekeeper, on a navy boat 
Peacekeeper, in a thick trench coat 
Peacekeeper, in a aeroplane 
Peacekeeper, dodgin’ bullet rain 


Peacekeeper, stayin on your toes 
Peacekeeper, cuz no one knows 
Peacekeeper, what will go down next 
Peacekeeper, in this crazy mess 


Music: DeJarnatt-Lerner 
Lyrics: Lerner 








THRU THE RUBBLE 


Well there's a flower 

growin’ up thru the Rubble 

Single flower stretching toward the sun 
But the power is growin’ up full of trouble 
And the hour of truth has begun 


I just can't believe that my fate is really in 
your hand 

And if | could you know I would somehow 
spoil your plans 

Even in my darkest hour I just can't relate 
to the volume of your evil or the intensity of 
your hate 


[have heard your crooked word and the lies 
that you have told 

And if] could you know I would 

Blow you full of holes 

lama man of justice and no I'm not alone 
So before I make that first mistake 

Know the consequence is your own 


Music: Lerner 
Lyrics: Lerner 


All selections © 1987 Songdancer Music Inc., 
ASCAP. 
Used by Permission. All Rights Reserved. 
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STEREO 
WB-2001 


Special Thanks to: 
ED WOLFRUM—ENGINEER 


SIDE 1 
FREE YOUR MIND AND YOUR ASS WILL FOLLOW .. . 10:00 
FRIDAY NIGHT, AUGUST 14th... 5:20 


SIDE 2 


FUNKY DOLLAR BILL... 3:14 AUDIO GRAPHIC SERVICES 
I WANNA KNOW IF IT'S GOOD TO YOU? .. . 5:54 DETROIT, MICHIGAN 
SOME MORE... 2:55 UNITED SOUND STUDIOS 


DETROIT, MICHIGAN 

MILAN BOGDAN—ENGINEER 

G-M RECORDING STUDIOS 

E. DETROIT, MICHIGAN 

EXECUTIVE PRODUCER: ARMEN BOLADIAN 
ORGA DORGA SERVICES—BERNIE MENDELSON 


(Ay 
WESTBOUND 


RECORDS 


EULOGY AND LIGHT .. . 3:29 


PRODUCED BY GEORGE CLINTON 

“A PARLIAFUNKADELICMENT THANG” 

All Selections Published by BRIDGEPORT MUSIC, INC. BMI 
COVER PHOTO: JOEL BRODSKY 

Art Direction by: David Krieger 

Album Design: The Graffiteria/Stanley Hochstadt 

Album Coordination: Dorothy Schwartz 

Production Supervision: Bob Scerbo 
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‘MUSICA ELECTROACUSTICA MEXICANA 
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coleccion hispano-mexicana 
de musica contemporanea 
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— CIIM- centro Independiente de Investigacion multimedia : 
cuautia — 84 col. condesa- mexico, of 06140. — | | 








PRESENTACION 


1 empleo de equipo electrénico como medio de andalisis, generacién, 
transformacion y reproducci6on de sonidos para la realizaci6nde una 
obra, eSsalgonuevoenlamtsica. Graciasaellodescubrimos la 
existencia de una gran proporcidnderuidoenel interior del sonido. 
Este hecho provoca un serio cuestionamiento dentrode lamtsica 
instrumental, quehadefinido el problema s6lo en términos de consonancia- 
disonancia, mientras que enel dominio de laelectroactstica éste se plantea en 
términos de nuevas relaciones entre losruidosmismos, entre lossonidos puros, y 
los sonidos complejos. Podemos preguntarnos entonces 4como puede el ruido ser 
musica? (aunque el uso de instrumentos de percusiénconteste en buena medida 
nuestra pregunta) , masatin, 4cOmo puede el sonido ser musical?. Eneste sentido 
los sonidos son simples estimulos antes deconvertirse enmaterialesmusicales. 
Sonoro es todo aquello que se percibe auditivamente; musical yaesun juiciode 
valor. Lo que permite calificaraestos elementos como musicales es el contexto 
cultural del oyenteysuactitudal escuchar. 
Enel ordencreativo, laelectrénica ha tenido una extraordinaria importancia. No 
s6loha hecho posible la conservaci6n de obras musicales, sino quehapermitidoal 
compositor trabajar directamente el sonido. Deesta manera el proceso se 
modifica; enlamutsica instrumental el compositor concreta sus ideas (conociendo 
las cualidades sonoras, asicomoelregistrode los instrumentosen juego), 
escribiéndolas conayuda de una notaciénconvencional, dejandoalintérpretela 
tarea dedescifrar laescritura, de ‘‘traducirla’’ ensonidos. Enlamusica 
electroactstica se puede partir de sonidos grabados encintamagnética, queson 
manipulados, transformados y mezclados en una cinta maestra en la que queda 
grabada, ensuformafinal lacomposicién, sin lanecesidadderecurrirauna 
notacién ‘‘musical’’.Elcompositor esal mismo tiempoel intérprete de suobra: 
eselautor el quehallevadoa cabo el proceso interpretativo enelcursomismo del 
procesode lacomposicién. 
Para obras que combinan lacintaconinstrumentos tradicionales, sehace 
necesariorecurriraunanotaci6on que contenga las partesde losejecutantes. Las 
composiciones con sintetizadores 0 computadoras para ser interpretadas en 
concierto, han requerido del desarrollo de cédigos especializados denotacion 
(graficos, diagramas, programas, etc.) parahacer posible la labor 
interpretativa. 
Las cuatro obras que contiene este volumen de la ColecciénHispano-Mexicana de 
Misica Contempordnea* nos muestran, ademas de lamultiplicidady complejidadde 
los elementos sonoros que ofrecen losrecursos tecnolégicos, otros caminosy 
otras manerasdeconcebir lamtsica. 
Antonio Russek, VicenteRojoC. yRobertoMorales, pertenecena lareciente 
generacionde compositores mexicanos cuyo trabajosecentraenlarealizacionde 
obras en las que laelectroactstica desempefia un papel primordial. Presentamos 
también una composicidndel Ing. Ratl Pavon como reconocimientoa su labor de 
pionerode lamisicaelectroactstica enMéxico. 
Esta musica nos presenta un nuevo ‘ ‘espectrodesonidos’’ que exigedenosotros, 
los oyentes, unnuevo tipode audicién: a una musica nueva debe corresponder una 
nueva manera de escuchar. Estas obras constituyen una clara prueba de que la 
presencia de nuevos materiales yrecursos técnicos, esunestimulo para la 
invencidénde formas, demanerasde ‘‘hacer’’ yde‘‘decir’’ diferentes. 


MarioLavista 





* Es necesario sefalar que es la primera vez que obras electroacisticas mexicanas se editan endisco 








Recomendaciones: 
* Procure situarse frentea las bocinasa una 
distancia equivalentea laquehayentreellas, 
esto le brindara una perspectiva sonora 
balanceada. 

* Puedeud. afadir una bocinaauxiliar; una 


Ladol 


* ‘*Paraespaciosabiertos’’ (1981) ANTONIO RUSSEK 


Realizada enel estudio del autor 


* ‘‘Pantasiacdosmica’’ (1982) RAUL PAVON 


Realizada enel estudio delautor 


MusicaElectroacistica Mexicana 


Portada: ‘‘Méxicobajolalluvia’’, VicenteRojo 
Disefio: Vicente RojoC. 

Fotografias: PabloEsteva 

Director de produccién: Antonio Russek 

Director de lacoleccién: Angel Cosmos 





tercera bocina conectada fuera de fase entre las 
dos bocinas principales como se muestra enel 
diagrama. De este modoserescatan lassefales 
desfasadas que integran laimagenacustica, 
creando una dimension mas precisa por elarco 
sonororesultante 


Lado 2 


* “*Aguaderramada’’ (1983) ROBERTO MORALES 


Realizadaenel estudio del autor 


* “*Vulcadn’’ (1983) VICENTE ROJOC. 


Realizada enel estudio de Antonio Russek 


DiscoNo. 3delaColecciénHispano-Mexicana de Musica 
Contempordnea, que edita el CIIMM (Centro Independientede 
Investigaci6n Musical yMultimedia) enMéxico,D. F. 
CuautlaNo. 84. Colonia Condesa, Tel. 553-74-57. 

La fabricaciénde este disco estuvoa cargo del Depto. de 
Productos Especiales de MUSART. 








ANTONIO 
RUSSEK 


Nace enTorreon, Coah. , 1954; iniciasuactividadmusicala 
temprana edad como miembro de una orquesta sinfénicaensu 
ciudad natal durante ocho afios. De 1969a1972 estudia piano con 
maestros privados, yen1973 iniciaen1la ciudad de México 
estudios de cine y disefio (vitralesy esculturas) , produciendo 
obj etos sonoros que emplea ensus composiciones. Ingresaala 
UAM para cursar la carrera de fisico-quimico. Se concentra en 
aspectos formales de composicién, acusticay sintesis 
electronica de sonidos. Complementa suestudio de 
composicién, construyendo é1 mismo parte del equipo que 
emplea. Fue asesor de loscursos sobre musica electroacustica 
impartidos por Jean Claude Eloy y Jean Etienne Marie ensu 
estudio, yescolaborador de la Compafiia de Repertorio Nuevo 
(UNAM) , CENIDIM (INBA) , DirecciéndeMtsicadel INBAy 
dependencias de la UNAMy UAM. Prestaservicios profesionales 
paracine, television, teatroydanza; participacon el 
cuartetoDa Capo y otros grupos de misica contempordnea como 
asesore intérprete. Forma partedel Consejoeditorialdelas 
revistas ‘‘Pauta’’ y ‘‘Fotozoom’’. Actualmente dirigeel 
Centro Independiente de Investigaciones Musicalesy 
Multimedia. Sus composiciones se han dado a conocer endiversos 
foros de musica contemporadnea enel paisy en varios paises del 
extranjero. 


PARA ESPACIOS ABIERTOS 


Composiciénelectroactstica para cinta magnética, realizada 
parauneventomixtoconelescultor Enrique Luna, paraelacto 
inaugural de laMuestradeEscultura ’8l auspiciada por Seguros 
América Banamex. El eventoconsisti6 enunaescultura inflable 
suspendida desde laazoteaa todo lo largo de lafachada, 

la composicionse escuchaba a través de unsistema de 
amplificaciénde 8canales, cuyos altoparlantesdispuestosa 
diferentesalturas enderredor de laaudiencia proporcionaban 
un ambito sonoro envolvente, enunespacioabierto. Lapieza 
esta construida con material producido sintéticamente y por 
objetosreales; eselusodela sintesiselectronicaen 
combinaciénconmicrosonidos provenientes de materiales 
diversos, tratados en funciénde surelacion plastica con la 
escultura, y de las propiedades acusticas del lugar. 








RAUL PAVON 





SARRELANGUE 
Ha estado ligado al movimiento de muisica electronica enMéxico 
desde su inicioal fundar, juntoconHéctor Quintanar, el 






primer laboratoriodel pais, enel ConservatorioNa 
Musica. Es ingenieroenelectrénicay diplomad 
especialidad de computadorasen Paris. Estudio 
clasicayasistidéa los cursos de Andrés Segovia 
realizado estudios en los laboratorios de mus] 
de Estados Unidos y Europa; tambiéncolabor 
Carrilloeneldisefodel pianodeterci j 
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Eselautordel libro ‘‘Laelectronicaenlam 
arte’’, primer libroenespafoldeestaes 
del ano 1968 abandona la industria ysededicad 
investigaci6on y ensefianza musical electronica,d 
el ‘‘Icofén’’ olas imagenes del sonido 

La misica que se presenta en este disco correspondea su 
‘‘FantasiaCésmica’’ parapelicula, tl! 

electronica. Una partede los sonidos esci 
son los que producen las imagenes de pelic ’ 
figuras abstractas que pretenden sugerir laj icial. En 
el extractopresentado, enestediscose incluyen 
secuencias correspondientesalapartida, latierrayluna, el 
sol, lagalaxia, unpulsaryelretorno 

Las obras del ‘‘Icofé6n’’ hansidopresentada 
1980 enMéxico (capital y provincia) yen 










ROBERTO 
MORALES 





Nace enMéxico,D.F. en1958. Suformacidénseinicia 
con la musica popular mexicana. Posteriormenterealiza 
estudios profesionalesde piano, flautay composiciénenla 
Escuela Superior de Musica. Participa endiversos cursos de 
; lonamiento. Incursionadentrodelaelectroactsticade 

man autodidactaysuinterés eneste campo lohallevadoa 

xperimentar con lenguaje y técnicas contemporaneas 
rticipando en proyectos conotroscompositores. Ha 
j obrasde teatro, cine, televisiédnyradio. Sumusica 
ipresentado endiversos foros especializados. 

lmente es miembro de la Confederaci6én Internacional de 
Musica Electroacutstica y forma parte medular del Centro 
Independiente de Investigaciones y Multimedia. 
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AGUA DERRAMADA 


Es una obra producida por completo conmedioselectrénicos, 
realizada para sintetizadores (Arp2600, Korg 5100), cinta 
magnética, yunsintetizador solista polifénicoenvivo. 
‘*Aguaderramada’’ experimentacon las enormes posibilidades 
dindmicas del instrumental electrénico. Enestecasoel 
material grabado hace las veces de orquesta de camara, mientras 
ue el instrumentosolista borda, desarrollayuniforma. La 
mposicidnconsta de dos secciones, laprimeraesta 
sustentada en masas sonoras producidas por osciladores 
moduladosentresi, moduladordeanillo, filtrosy 
amplificadores, controlados por voltaje; mientras queenla 
segunda parte los osciladoresconmayor independencia juegan 
rolmasbienpercutivo, yelinstrumentosolista complementa 
modificando losataquesy lasalturasde lasdiferentes 
texturas sonoras. 
La grabacionserealizoenlosestudios Avispa (Cuernavaca, 
Mor.), conlacolaboracioéndel ingenieroMarcosDeli. 
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VICENTE 
ROJO CAMA 


Compositor. Nace en laciudad de México en1960, ycursael 
bachillerato técnico con especialidadenelectrénica en 1976 
En 1979 viajaaParisyasisteenelConservatorio Superior de 
Parisauncurso de ComposicionElectroactstica impartido por 
Pierre Shaeffer y Guy Reibel, almismo tiempo asistea 
seminarios de composici6n contemporanea organizados por el 
Groupe de Recherches Musicales. 

En 1981 viajaaBarcelonay trabaja durante tresmeses enel 
estudio de misica electrénica Phonos bajo ladirecciénde 
Gabriel Brincic. RegresaaMéxicoy trabaja en Radio Educacion 
como programador musical. Participaenlasactividades del 
estudio de musica electronica de Antonio Russek, hastala 
fecha. En 1982 ingresaal equipo que crea el Museo Nacional de 
Arte y durante tres afios organiza cine-club, conferencias, 
conciertosy festivalesde musica. En 1985 viajaa Nueva Yorky 
asisteaunseminariode composicion por computadora, 
impartido por Charles Dodge, utilizando una computadora 
PDP-1l enel Center for Computer Music, Brooklyn College 

Ha estrenado sumusica endiversos foros internacionalesy 
nacionales. Escofundador del grupo ‘ ‘Atte. LaDireccion’’ 
dedicadoalamultimedia. Escolaborador de lasrevistas 
‘*Pauta’’ y ‘‘Fotozoom’’.Esmiembro fundador del Centro 
Independiente de Investigacion Musical y Multimedia (CIIMM) 


VULCAN (1980-1983) 


El material basicode esta cinta se graboenParisenlos 
estudiosdel GRM. El trabajo qued6 interrumpido hasta 

1983, en que se reanudo enel estudio de Antonio Russek para su 
estrenoenel VForo Internacional de Musica Nueva. Ensuultima 
etapa, sehizolaselecciéndel material yse elaboro la forma 
‘“*Vulcan’’ combina material concreto obtenido de cuerdas, voz 
yplatillos, tambiénutilizasintesisanaldgica. Estapieza 
estudia larelaciénentre sonidos electronicosyconcretos, 

de manera que se eStablezca undidlogoenel tiempoyelespacio. 
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Left Page: 
(clockwise from upper left) 


Lester del Rey, presenter of the 
First Fandom Award. 


Hugo Presenter Isaac Asimov receives 
his plaque from Toastmaster 
Robert Silverberg. 


Pro Guest of Honor Cliff Simak, TAFF 
Delegate Mario Bosnyak (standing), 
and Fan Guest of Honor Harry 
Warner, Jr. confer. 


The Awards Banquet. 


Gordon R. Dickson about to present the 
P.A.M. Terry Memorial Award for 
Humour in Science Fiction. 


Cliff Simak receiving Guest of Honor 
Plaque from Toastmaster 
Robert Silverberg. 


Toastmaster Silverberg in action. 


' Right Page: 
(clockwise from upper left) 


Pro Guest of Honor Clifford Simak. 


The recipient of the Bob Shaw Fund, 
Bob Shaw. 

Alicia Austin receives her Hugo from 
Isaac Asimov. 


Cliff Simak and Isaac Asimov. 
Cliff Simak relaxes at a fan party. 


Philinda Hammond accepts the First 
Fandom Award which was presented 
posthumously to her father, 

John. W. Campbell. 
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“ LOCUS 95 is written, edited, produced and poorf- 
ved by Charlie & Dena Brown (2078 Anthony Ave., 


Bronx NY 10457). [LOCUS is a weekly/bi-weekly 
newsletter which covers the science fiction 
field as thoroughly as possible. Computerized 
Mailing labels and subscription lists are pro- 
duced by Brian Burley and Ricky Kagan. Collat- 
ing help last issue was furnished by Mario Bos- 


nyak, Eddie Jones, Vincent and Roseanne DiFate, 

(ate A sees j Jerry Kaufman, Norman Hochberg, and Jon Singer. 

: i *% THE AGE LOCUS Ou. was produced under very adverse condi- 
$% tions. Mario Bosnyak and Eddie Jones who were 


both staying here decided to film the creation 
of LOCUS for posterity. We survived the click- 
ing cameras and blinding flashes through writ- 
ing, typing, printing and collating with no 
more trouble than carrying an 80 pound dog on 
your back, but the actual mailing was too much. 
I carried the entire issue to the staging area 
of the main post cffice and gave it to an employ- 
ee who put it on a cart and started away before 
being stopped by Mario and Eddie. I had done 
it too fast for them and had to haul the box 
back to the car and start over. Such is the 
price of fame. ‘Subscriptions to LQCUS ‘are 12/$3.00, 26/$6.00 in North America (Canadians 
please use US funds); 10/9$3.50, 26/$8.00 in Europe (airmail); and 10/A$3.50, 26/A$8.00 in 
Australia and Asia (airmail). Please renew at least three issues in advance to insure con- 
tinuous copies. The number after your name is the number of your last issue. Our agents 
are: Australia - Bruce Gillespie, GPO Box 5195AA, Melbourne, Victoria 3001; Belgtum - Mi- 
chel Feron, Grand-Place 7, B-4280 Hannut; Germany - Gerd Railensereer! D- 3550 Marburg (Lahn), 
Alter Kirchhainer Weg 52, W. Germany 3; Ttaly - Gian Paolo Cossato, Cannaregio 3825, Calle 
Fontana, 30121 Venezia; Sweden ~- Per Insulander, Midsommarvagen 33, S-126 35 Hagersten; 
Untted Kingdon - Malcom Edwards, 28 Kinch Grove, Wembley, Middx HAS 9TF. [LQCUS is also a- 
vailable free to publishers who ‘Bivaahela advance book information and review copies, people 
who furnish news, and artists who furnish accepted artwork. If you write for information 
please include a stamped self-addressed envelope. Advertising rates in [QCUS are: flier 
(8 1/2x11, 1200 copies) is $15, ready stencil is $12.50, display copy suitable for electro- 
stenciling is $15 per page, $9 per half page, $5 per aquest page. Display copy requiring 
offset reproduction is $25 per page. Contents copyright (c) 1971 by Charles & Dena Brown. 
VRELEBLRALLRRHHRAESEAHEUMAURHRAURHBHREH September dtik 1971 BSRRERKRHERARKHKHRSHAHRAARSARHARSHSHE 


1600 ATTEND NOREASCON 
NIVEN VIINS NOVEL HUGO: LOCUS WIIIS FANZINE HUGO: ,LEIBER, STURGEON, F&SF, DILLONS, GEIS ,AND 
AUSTIN ALSO WIN, IT'S TORONTO IN 


The Noreascon drew approximately 2100 members and over 1600 attemdees making it the largest 
SF convention ever held. (Final figures will follow.) It was also one of the smoothest run 
and most successfyl of conventions and the hotel received a standing ovation at the banquet 
- a first, I think. The committee did an enopmous- amount of work, anticipated most prob- 
lems before they happened and, in general, produced the most professionally run con ever 
held. Some people complained that things ran toosmoothly and there was no adversity to u- 
nite fandom. Personally, I'd rather have a well-run comvention. 





HUGOS : Isaac Asimov presented the awards in his normal hantering style. Where two people 
won an award, two Hugos were presented - a fine idea which I hope future cons will follow. 
Another fine ‘aden was to present scrolls to second and third place winners. After all, 
placing second in Hugo competition is still a considerable achievement. Here are the asain 

NOVEL - 694 votes 
RINGWORLD by Larry Niven - accepted by Larry Niven 
2nd - TAU ZERO by Poul Anderson 
3rd - TOWER OF GLASS by Robert Silverberg 
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WOVELLA - 658 votes 
> "ILL MET IN LANKHMAR" by Fritz Leiber - accepted by Ed Ferman 
2nd - "The Thing in the Stone" by Clifford Simak 
3rd - "The Region Between” by Harlan Ellison 


SHORT STORY - 658 votes 
"SLOW SCULPTURE" by Ted Sturgeon - accepted by George Clayton Johnson 
2nd. - "Continued on Next Rock" by R.A. Lafferty. 
3rd - "Jean Dupres" by Gordon R. Dickson 


DRAMATIC PRESENTATION - 615 votes 
NO AWARD 


. PROFESSIONAL ARTIST - 685 votes 
LEO & DIANE DILLON (two Hugos given) - accepted by Terry Carr 
2nd. - Frank Kelly Freas 
3rd - Jack Gaughan 


PROFESSIONAL MAGAZINE - 694 votes 

F §& SF - accepted by Ed Ferman 
2nd - Analog 
3rd - Amazing 


FANZINE - 631 votes 
LOCUS edited by Charles & Dena Brown (two Hug>s given) 
“accepted by Charles & Dena Brown 
2nd - SF Review - edited by Richard Geis 
3rd - Energumen - edited by Michael & Susan 
Glicksohn 


FAN ARTIST - 627 votes 

ALICIA AUSTIN - accepted by Alicia Austin 
2nd - Tim Kirk 

3rd - Bill Rotlser 
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LZ think they made a mistake. in the Hugo design this year. 
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FAN WRITER - 567 votes i 
RICHARD GEIS -. accepted by Bruce Pelz 
2nd - Terry Carr 
3rd - Ted Pauls 
Comments: For the first time, all the fietion awards for both the 
Nebula and the Hugo were the same. No second and third places 
were announeed in the Dramatie Presentation category - after all, 
placing second to "no quard" ts not the same as placing second 
to a more popular item. The fan writer was a surprise, but not 
an unpleasant one. As for our own award, Dena and I spent 
most of the banquet alternating between being positive we won 
and positive we lost. We were pretty well out of it by the 
time our win was announced and I hope I made the right noises 
when I accepted tt. In case I didn't, thanks to all who have 
helped us and thanks to all who voted for us. 





THE BANQUET: For some reason, the balcony wasn't closed off 
during the actudl meal and the 600 or so diners were surround- 
ed by hundreds of poor starving fans. We debated throwing -: 7 
polls to the hungry horde but, in the end, ate them instead. 
(the rolls, that is.) The bar was open throughout the hanquet 
which helped to make the food more palatable. We were a bit 
too nervous to concentrate on the food, but I noticed that the 
scrod, unlike everything else, was quite good. Water and cof- 
fee were, for a change, left on the table after dinner. 

Bob Silverberg was MC and was humorous and witty enough to 
keep everybody awake. No mean feat ‘since the airconditioning had conked out. He introduced 
the people at the head table, read a list of other committee people, and made the requisite 
joke about Harlan, conations, and Clarion. He then introduced Lester del Rey. 

Lester gave a culogy for John W. Campbell and presented the First Fandom Award, which 
Campbell had won, to Campbell's daughter who said a few words of thanks. The John W. Camp- 
bell Memorial Fund for scientific research was announced. More information on it will fol- 
low. (There is also a movement afoot to honor Campbell with a postage stamp. More details 
also to follow.) 

Mario Bosnyak said a few short words of appreciation and plugged TAFF. 

Bob Shaw also said a few short words of appreciation. 

The Pat Terry award for humor in science fiction was given to Ron Goulart's AFTER THINGS 
FELL APART. It was accepted by Terry Carr. 

The Big Heart award was presented to Dr. C. L. Barratt. Lou Tabakow accepted. 

The Abbie Hoffman award for social relevence was cancelled by popular demand. 

_Fan Guest of Honor Harry Warner pleaded for the fans to do something about the dying 
U,S, space program. He recommended a letter campaign similar to the "Save Star Trek" one, 
or anything else that would help. It's frightening but true that we may wake up one morn- 

ing to find that the exploration of the universe has been can- 


ae coe celled due to lack of interest. I made the same plea in Locus 
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vgn 74 and got no response whatever. Perhaps Harry will do better. 
| 2\ Guest of Honor Clifford Simak gave a short serious speech 
in praise of science fiction. He said a few simple words that 


— 
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he felt needed saying on the value of SF and the value of in- 
novation. It was very well received. 

The banquet was short, as were the speeches. It ended with 
Bob Silverberg and Isaac Asimov, presenting plaques to each 
other. 


BIDDING SESSION: Toronto, the -nly survivor ia the bidding 

for. the 1973 convention, won by acclaimation. The convention 
will be called Torcon 2 and will be held Sept. 1.2, and 3, 1973 
at the Royal York Hotel in Toronto. Robert Bloch will be Guest 
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of Honor and Bill Rotsler will be Fan Guest of Honor. Membership, until December 1972, 
has been set at $3.60 supporting and $5.00 attending. Send the checks, money orders, etc. 


to Torcon 2, Box 4, Station K, Toronto 12, Ontario, Canada. 
» 


HUCKSTERS ROOM: About 70 table of items for sale were set up in three rooms. Prices seem- 
ed fair and business was brisk. Don Lundry sould be commended for the smooth operation. 
The place seemed equally divided between SF and comic dealers with some more specialists. 
There was a security guard at the door at all times checking Noreascon badges. He even 
turnéd away the ass\stant manager because he didn't have a badge. Reaaly marvelous security. 


SPECIAL ART SHOWS; In addition to the regular art show, several artists had special shows. 
Richard Powers displayed about a hundred paintings and anes did a special Noreascon PEND 
Jeff Jones, B.B. Sams, and Vaughn Bode also exhibited and sold artwork. 


THE ART SHOW: Every year, the art show gets bigger and better. This year was no exception. 
After 4 or 5 visits I still hadn't seen everything there. It would be impossible to cite 
all the excellent artwork and artists so I won't even try. The show was ably run by Bjo 
Trimble with lots of help from others. The security was very tight. I watched Clifford 
Simak and Bob Silverberg both get stopped because they had no Noreasecn badges. The art 
show has become one of the high points of any large convention. Fortunately or unfortunate- 
ly, it's no longer the amateur show it started out to be. Most of the work is by profes- 
sionals or people who should be professional. The voice bidding was broken down into two 
sectioms this year and was still too unweildy. A further breakdown by time is needed. 
Whatever you do, don't miss a convention art show! 





Eddie: Is that painting Gaughan? Marto: Nein, tst schon hier! 





ART SHOW JUDGING 

Judges: dJack Reorginces. Peggy Kennedy, Dr. lim. Broxon, Karel Thole, and John Sehoenherr 
(first prize only awarded) 

SF Illustration: Vincent Di- 

Fate - "A Little Edge" 

Fantasy - Cathy Hill - “Hercu- 
les and the Centaur" 
Astronomical - Jacque Wyrs - 

"Expl. 44000" 
Heroic Fantasy - Alicia 
Austin - "Age of Dreams' 

Cartoon - Tim Kirk-"Her 

Ladyship" 

Children's Illo - B.B. 
Sams - "Terror Forest' 
Graphic Application - 

Sandra Miesel - '"Heaven- 
ly Dragon 

Open award - Don Simpson 

- The Reaper" 

Judge's Choice - Peggy 

Kennedy to Tim Kirk's 

"My Precious" 

John Schoenherr to 
David Lynch's ‘Bronze 
Dinosaur" 

Karel Thole to Cathy 

Hill's "Maid of the Sea" 

Jack Gaughan to Tim . 

Kirk's "My Precious" 
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Dry. William Broxon to Wendy Fletcher's "Encounter of Troos”’ 
Special Award - to Karel Thole for Excellence and AN Raat do - awarded oye the other four 
judges. 

Popular Vote - (1) Tim Kirk (2) Karel Thole 
Clifford Simak Exhibit (judged by Clifford Simak, Shelley Simak, and R.S. Simak) - 

lst - A.E. Trembley - "House from Way Station"! 

2nd - Tim Kirk - "O'Toole and the Trolls 

3rd - Eddie Jones - cover from CITY 


THE MASQUERADE; There were only about 70 costumes at the Masquerade this year - a far come- 
down from the 200+ at Baycon and other recent worldcons. This is the one item where the 
committee's planning fell down. The two room idea with prejudging did not work very well. 
Although there were a few fine costumes, the whole item did not come up to those at past 
conventions. During the final judging, Bob Pavlat was inducted into the Noble Order of 

St. Fantony. Judges were Pat_Kennedy ,Joanne Wood, Bob Briney, Kelly Freas, and Katherine 
Kurtz. They were dressed in black gowns and wigs which added a fine touch to the program. 
Here are the winners: : 


Best of Show - "Demon and Pets, Cockatrice and Salamander" - John, Joni, §& Debbie Stopa 
Judges' Choice - Outstanding Robot - Bill Cork 
Most Beautiful (male) - "Wizard of the Flame" - Lin Carter 


Most Beautiful(#emale) - "Isis, Red Witch of Loggia" - Repin Shuster 
Most Beautiful (group) - (tie) “poseidon & Friend - Ron Bounds and Astrid Anderson and 
"Elric of Melnibone and Lady Zaro Zinia" - Richard Tinni and 
Wendy Fletcher 


Best Use of Costume - "Deep One, Priest of the Esoteric Order of Dagon, and Sacrifice’ - 
- David € Tracy Lynch 

Best Interpretation of Character - "Emperor Ming the Merciless” - Cortlandt B. Hull 

Best Presentation (individual) - "Maleficent" - Ann Layman Chancellor 

Best Presentation (group) - 'The Banana'(from:Sesame Street) - Eddie Farrell, Mike Dobson, 
Jerry Lapidus, Mike Wood 

Most Authentic - winner - "Miss Thompson, the Mad Woman Who Thnks She's Queen Elizabeth I 

(from "The Queen's Own FBI) - Noel Carter 
runner-up - "The Highborn Afaun" (from Jan. '69 Analog cover by Kelly Freas 


for "'Wolfling") - Ann E. Cass 
Best Alian ~ 'Tllilya, the Iften eel (from JUDGEMENT ON JANUS by Andre Norton) - Priscilla 


Stiles 
Best Costume - 'Wereriders Wedding" (from YEAR OF THE UNICORN) - Ted & Carrie Peak 
Most Humorous - "Wonderworking Rabbi’ - Joe Ross 
Most Popular - "Demon & Pets, Cockatrice and Salamander" - John, Joni, & Debbie Stopa 


Junior Divison: 

Most Beautiful - "Prince Xingu and Saralinda" (from HE THIRTEEN CLOCKS) - Katwen & Lora 
Best Presentation - "Yonng Tarzan of the Apes - Mathew Saha Trimbie 
Best Interpretation - "Laklia'' (from Virgil Finlay. illo to "The Moon, f2ol'')= Heidi Saha 
Best Fantasy Costume - "Frodo, the Hobbit" - Douglas Takacs 

Best Sword & Sorcery - "Kothar the Barbarian as a Boy" - David Takacs 


REGISTRATION: Dispite the high price ($10.00), nearly 400 people joined the convention at 
the door. Registration was well run and never crowded, thanks to the idea of putting Ban- 
quet sales, future worldcon sales, and freebeees off in another area entirely? Forry Ack- 
erman created a problem by running a plug for the con in Famous Monsters after the mail 
cut off date. The plug did not give all the details and gave the impression that the con- 
vention was for monster fans and that Forry was a principal in it. . The committee and ho- 
tel were deluged with letters and calls wanting to know if Bela Lugosi ("only at night" 
was the answer) and Vincent Price would be there. The committee is still cursing Forry. 
Mail and registration is still coming in, even though the convention is over. ("When did 
you join Noreascon?" - "1972!") 


AUCTION: The auction started off slowly on Friday but picked up and became very successful 
later on. An enormous amount of work by Gaughan, Freas, and Schoenherr was sold and the 





ny iy , ww y ee Vi ee Re ee oe a re | 


LOCUS 95:6 
convention, as well as the artists, did pretty well. Jack Chalker proved to be an excelient 
auctioneer while Ed Wood proved he needed a hearing aid. Better display of auction mater- 
ial and a better timetable on selling major items is needed. 


FILMS: The film program was excellent and exbremely well run, except for one thing. Ilo 
times were posted for when features would start and several fims were not shown at all. | 
(I assume they couldn't be gotten, but nobody announced it). A more precise timing would 
have been appreciated. Samuel Delany's film "The Orchid" was very poorly received and, I 
understand, the print of 2001 was rather poor. Thanks mainly to the all day and all night 
movies, the convention and parties never seemed crowded. A film program has become a must 
at a major convention. 


TAFF: A TAFF meeting was held at Noreascon with some surprising results. The concensus 
was against a trip in 1972 because of financial problems and lack of a proper interval to 
keep people from getting too blase about it. The next TAFF race therefore will be to send 
an American to the 1973 Eastercon. A more leisurely race is planned with nominations clo- 
sing in May 1972 and balloting closing in Nov. 1972 so that a winner has 4 months to plan 
his trip(and find a cheap flight). A plan to Cea ee TAFF and set up a permanent committee 
was furtunately beaten back. 


THE BUSINESS MEETI{G: 4s usual, I did not attend the business meeting and the following 
report was written by Elliot Shorter. There seems to be a group of people determined to 
alienate as much of fandom as possible by pushing through such things as WASFLC and in- 
eredibly complex changes to a set of guidelines whitch are mostly traditions. Since no- 


thing in the rules ts really binding, future conventions will etther rescind them or tgnore 


them. 

George Scithers, Chairman; Elliot K. Shorter, Parlimentarian; Tony Lewis, Con Chairman; 

Stu Brownstein, Operations. George asked for permission to group motions on related sub- 
jects: granted. He then described all the motions to the audience. First item was the 
tabled motions. The one from St. LouisCon on mail ballots by Bruce Pelz and Chuck Crayne 
was passed. The exact wording was to be left up to E.K. Shorter since the motion modified 
section 3.06. I have reworded it as follows: 43.C€& Voting for sttes of World Setenee Fic- 
tion Conventions shall be limited to members of the current convention who have also patd 
at least $2 towards the dues of the convention to be voted upon. Eligible members may 

vote etther by attending the site selection business meeting, or by matl. The Committee 

in charge of the convention at which the site ts to be chosen shall be responstble for the 
mechantes of the mail balloting and they shall be guided in their responstbility by the 
mechanisms of the various professional societies which regularly hold balloting by mail. 
The other tabled motion, from Heicon, was Irwin Strauss" proposal (I call it the 54°40' or 
fight proposal) to accurately define the rotation zones. Defeated. To understand it 
required a map. 

George's first category was Hugo Rules. He suggested a committee to study Hugo Rules. Bruce 
Pelz, chairman; Len Moffatt(fan) member, the del Reys(editor)members, with Larry Niven(au- 
thor) and Jack Gaughan(artist) to be specifically invited to membership. The suggestion 
was accepted. However, when George suggested that Alex Eisenstein's Hugo motions he re- 
ferred to the committee,that one was rejected. The committee will hold meetings at conven- 
tions across the country and report to LACon. 

Alex's first motion was to change the Hugo to an English language award. Defeated. 

His next was to split the artist award such that no one could ever again win the fan and 
the pro artist Hugo in the same year. Passed. Resolved: That the graphic arttst categor- 
tes of the Setence Fiction Achievement Award (or "Hugo") be clarified by redefining them 

as follous: (1) Article 2.06 -- Best Professtonal artist: "An tllustrator whose work has 
appeared tn the field of professtonally published sctenee fietion or fantasy during the 
previous calendar year." (2) Article 2.10 -- Best Fan Artist: "An artist or cartoonist 
whose work has appeared, during the previous calendar year, tn magazines of the type defined 
under Article 2.08. Anyone whose name appears on the final ballot for a given year under 


the professtonal artist category will not be eligible for the fan artist avard for that year. 


Joe Ross and Paul Galvin moved to expand the Drama Hugo to include all media. Passed. 


ae 
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| LIShéA. SERGEANT, “Moved: to amend Rule 2.05 of 
THEM'RE SRINGYDIPPING §— the World Science Fiction So- 

A etety to read as follows: 
2.05 BEST DRAMATIC PRESENTA- 
TION: Any production in any 
medtum of dramatized sctence 
ftettion or fantasy, which has 
been publicly presented in tts 
present form during the pre- 
vtous calendar year. In the 
case of individual prograns 
presented as a series, each 
progran ts tndtvidually elt- 
gtble, but the entire series 
as a whole ts not eligtble. 
SFWA then presented a petition 
asking the con to reinstate the novelette Hugo. The con declined almost unanimously, there 
were. a few abstentions. 
The next grouping concerned minor changes to the WSFS Rules. '"'Foregoing't was removed from 
4.01 so that 4.03 would make sense. (Alex Eisenstein) 4.02 was amended such .hat (1)cur- 
rent practice would be codified and (2) it would not be as easy to rescind motions passed 
the previous convention. 4.02 - Any proposal to amend the rules of the Soctety shall re- 
quire for passage only a majortty of all the votes cast on the question, except that a pro- 
posal to reseind any such aetion of the immediately previous business session shall require 
for passage three-quarters of the votes cast. (Renumber present paragraph 4.02 as 4.03 
and present 4.03 as 4.04.) 
3.03 was amended by removing the redundant line "All bids must be placed two years in ad- 
vance". The line appears correctly in 3.01. (doe Ross) 
Joe Ross withdrew his motion to require bid notification to the con 4 months in advance be- 
cause with mail balloting, it is no longer certain how much lead time is necessary to min- 
imize the expense of running the balloting. 
Then, sigh, the last item NaSFiC reared its ugly head again. Ostensibly the reason is ho- 
tel prablems. Anyway, the motion passed. I voted against it. Text follows: Moved to 
amend the World SFS Rules by adding the following Rules: 3.08 (a) Whenever the Society, 
meeting tn North Amertea, chooses a site outside North America for the coming Worldeon, it 
shall, at the same meeting, select a site for a separate North American Science Fiction 
Convention NASFiC) to be held in the same year. bj) Bidding for the NASFiC shall be open 
to Nortn American sites defeated in the Worldeon voting, as well as to any other site eli- 
gtble under the rotation system. (ec) Except as otherwise provided, the rules governing 
the rotation system, voting, and bidding on the lWorldeon apply to the choice of site for 
the NASF2C. The meeting may be recessed in order to permit compliance with Rule 3.06. 
8.09 When the Worldeon ts held outside North America, tf one or more bids for the caming 
Worldeon are entered for sites outside North America, (a) The Worldeon shall choose among 
such sttes and a stte tn North Amertea “+ be chosen by the NASFiC. (b) The NASFiC for 
that year shall choose a stte for the NASFiC two years later in accordance with the rules 
governing the rotation system, voting, and bidding on the Worldeon. (ce) If the Worldeon 
chooses a stte tn North Amertea, the coming Worldeon shall be held at the site chosen as 
the stte of the WASFtC for that year. /s/ Tom Whitnore and Bruce Pela. 
A motion was made that when a NASFiC and Worldcon were held in the same year they Should 
be at laast-1 1/2 months apart. This was defeated. 
The last item of business was the ratification of all business conducted at Heicon as called 
for by that business meeting. This was done and the meeting was adjourned until next year. 





THE FORMAL PROGRAM; AS usual, we didn't attend very much of the formal program so can only 
furnish second hand info and opinions. The program was pretty much as listed a couple of 
issues ago with a few minor switches in time. The formal debate and the dialog between 
Asimov and Simak were the best attended items. The serious science items proved to be mone 
interesting than the SF items - especially to writers themselves. After all, here were 
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ready made ideas and knowledge for their stories. The program items actually started on 
time in most cases - another convention first. Several program addicts complained that 
there wasn't enough program for a Worldcon, but I wouldn't know. I very rarely attend 
items, not because I don't want to, but eeacee there are just too many people I want to 
see and talk to. 


PARTIES AND SUCH: The parties we attended all were very good and more important, the type 
in which you could talk to people instead of shouting across a crowded room. Apologies to 
those who invited us but to whose get-togethers we didn't show up.’ There were just too 
many, and in one way, a pool-side room was a disadvantage. There were so many people to 
talk to around the pool, we sometimes didn't get to where we were going for several hours. 
Skinny dipping was popular late at night and we managed to see mcre of some people than we 
aes to. The hotel only complained on Saturday night when things BOL a little too Bpey 
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DEEPSOUTHCO'! 9: The Ninth Deep South Conference was held Aug. 26-29 at the Monteleone Ho- 
tel in the French Quarter of New Orleans. Attendance was approximately 110 with a score 

or so the attendees exhausting themselves in SIDREEN fan fashion despite the prospects of | 
the next weekend in Boston. 

Guest of Honor Poul Anderson with Karen and Astrid visited from Thursday to Tuesday 
and gamely stayed with the long, long parties. Karen and Poul conducted an ill-attended 
Friday morning panel with local pro Dan Galouye; Karen lectured an interested audience on 
Saturday morning on the Current Middle Ages and all three provided appropriate entertain- 
ment (poetry, song, and dance) for the rest periods during the sword bouts between Hank 
Reinhardt and Craig Shukas. They likewise braved (but apparently enjoyed) the unc3 ficial 
events such as outings to overcrowded eS aU ae a play, an experience with crayfish 
bisque, and breakfast at Brennan's. 

Fan GoH Fred Pattem provided a stimulating center for debate with his speech Friday 
afternoon on the future of the worldcons, NASFiC, etc. The movie program featured Star 
Trek, Dr. Suess, Allakazam and Metropolis among others. The medievalists displayed a large 
array cf authentic and homemade weapons and paraphernalia and won the support of the Ander- 
sons in their efforts to reorganize the South in the S.C.A.'s domain. 

Rick Norwood and Jim. Guidry ran a good con with support from an active and diversified 
local fan organization, NOSFA, which rallied behind its active new president, Mary Frolich, 
to produce an issue of Nolazine, the club's literary outlet. Other highlights included 
strong presentations in the art show by the excellent local artists Dany Frolich, Stan Tay- 
lor, and James Williams among others; an obliging and well-appointed hotel; Fred Patten's 
strong move from a tardy arrival to win the trivia contest. The huckster room and art 
auction ‘seemed a little less prosperous than expected doubtless due to the number of fans 
concerned about the Boston budget. Next year's Deep South Con will be held in Atlanta. 
(Meade Frierson IIT) ; 





NEW MEXICON III; (Bubonicon), held in Albuquerque on August 27 and 28 drew about 30 atten- 
dees from New Mexico, Texas, Colorado, Arizona and even, egad! California. Surprise at- 
temdee was fyettoee ilsiees Peter “pera Sys die dropped in emacs to Noreascon. 

The atmosphere was relaxed and informal and programming was minimal consisting mostly 
of some short films and a short talk by Dr. Patricia Smith of the University of New Mexi- 
co. 

The hotel maintained tradition by getting things all messed up but the management was 
properly apologetic and we ended up with a better deal than we had to begin with and, yes, 
the con committee is smiling - we broke even. (Roy Tackett) 


CONVENTIONS: Minicon 5 will behheld October 15-17, 1971 at the Andrews Hotel. in Minneapo- 
lis. Registration is $2.00 in advance, $3.00 at the door. Write: Louis Fallért, 1036 
Front St., St. Paul MN 55103. Make checks payable to Minicon 5.// L.A.Con Progress Report 
2 is out. Registration at press time was 351. Membership until August 1, 1972 is $8.00 
attending, $6.00 supporting. After that and at the door it will be $10.00. Write L.A.Con, 
P.O. Box 1, Santa Monica CA 90406. 
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GEORGE RR HEAP DJ ES 


George R. Heap, a well-known fan and convention attendee, died of an apparent heart attack 
on August 28 at his Rochester home. He was 42 years old. He was buried in Philadelphia 
the following week. George had been active in the Philadelphia S.F. Society for over 
twenty years and had edited the club bulletin before moving to Rochester where he worked 
for Xerox as a computer programmer. He started Amra and the Hyborian Legion in 1956 - two 
things which helped cause the current revival in Sword and Sorcery, especially in the wri- 
tings of Robert E. Howard. At conventions, George was famous for his filk songs (he wrote, 
among others, "High Fly the Nazgul''). He was the only singer who could do "Young Man Mul- 
ligan" in its entirety (he wrote a good portion of that, too!), and was always welcome at 
parties. Most of his activity for the past few years was centered in the Cult - an apa 
limited to 13 people. He was OA of that organization. He and his family had just returned 
from a month's vacation in California. He is survived by his wife, Sharon, a daughter, 

his mother, and a sister. 
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ART CREDITS; P.1-Tim Kirk, P.2-ATom (left), Tim Kirk (right), P.3-John Schoenherr (top), 
Jack Gaughan (bottom), P.4-Tim Kirk, P.7-Jack Gaughan, P.9-Bill Rotiser , 
P.10-ATom. 
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THE COMPOSERS 


Michel Longtin was born in Montreal in 1946. He 
studied composition at the University of Montreal 
with André Prévost and Jacques Hétu, electronic 
music at McGill University with Paul Pedersen and 
Bengt Hambreus, and at the Royal Conservatory of 
Music, Toronto, with Dr. Samuel Dolin. He became 
a member of the Music Faculty of the University of 
Montreal in 1970 and teaches theory there today. 
In 1972 Mr. Longtin received a BMI Student Com- 
poser Award for // Etait une Fois. The work is for 
orchestra, tape and chorus. 


Although he is best known for his electronic 
pieces, several of which have been broadcast in 
Europe and Canada, he has also composed for 
string quartet, choir and orchestra. 


Don Druick was born in Montreal in 1945 and now 
resides in Vancouver, B.C. During the past decade 
he has, to use his own words, ‘“‘pursued the great 
Canadian metamusic through into video perform- 
ance, tape, dance, electronics, theatre and film. 
| am currently into the composition-as-format and 
am happily embracing many forms of intuitive 
music.” 


His music and theatre pieces have been performed 
in Europe, Japan, the United States and through- 
out Canada. 


Peter Huse (born Alberta, 1938) grew up in British 
Columbia where he studied architecture and, with 
Barbara Pentland, music at the University of British 
Columbia. Later he went to Princeton ona scholar- 
ship grant for further study. His teachers there 
included Roger Sessions and Milton Babbitt. After 
spending some time in Europe on a Canada Coun- 
cil grant he returned to Canada in 1967 to teach at 
the Centre for Communications and the Arts at 
Simon Fraser University where he is currently 
Assistant Director of the World Soundscape Pro- 
ject. 


Reinhard Berg was born in Germany in 1945 and 
came to Canada in 1951. In 1960 he received his 
Bachelor of Music degree from the University of 
Alberta. His composition teacher there was Violet 
Archer. After 1960 he spent several years in Ger- 
many where he worked in Herbert Eimert’s tape 
music studio at the Cologne Conservatory, and 
studied composition with Wolfgang Fortner. In 
1971 Reinhard Berg went to San Diego, California, 
to work towards an M.A. degree at the University 
of Southern California. 


When he first returned to North America he con- 
tinued to compose for instruments but after he 
learned to use tape recorder, microphones and 
synthesizers has almost entirely ceased to do so 
and has devoted himself to composing on tape, 
using both instrumental and electronic sound 
sources. 


Regarding his tape compositions, Mr. Berg has 
stated ‘| have become increasingly interested in 
sound as a physical sensation, to which one reacts 
physiologically rather than with the intellect. | 
have also consistently played with the potential of 
aural stimuli for altering and expanding conscious- 
ness, both of other aural stimuli and generally. And 
of course my constant concern has remained the 
form — building potential of timbral dimensions.” 


THE MUSIC 


Fedhib6 was composed at the electronic studio of 
McGill University using a moog synthesizer, a re- 
verberation unit, filters, banks of oscillators, the 
human voice and ‘‘concrete” sound. Fedhibé is a 
hymn of praise to the Northern Countries, to 
autumn and to love. Its aim is to evoke the enor- 
mous forests of spruce and birch trees where the 
lovers would live. The composer has also tried to 
symbolize the act of love and the slow coming of 
winter. In spirit Fedhib6 is a kind of modern 
Tapiola. 


Cellophane Wrapper was composed at the Simon 
Fraser University Studio. It was mastered on a 
four-track Ampex and involved the use of a custom 
white noise unit, buchla enveloper, variable speed 
looper, and moog bode ring modulator. The music 
is concerned with the exploration of nonsymetric 
intensity contours which peak at a point one-third 
the distance from the beginning. The music, com- 
posed during April, 1970, has been used as a 
sound track for a film of the same name, produced 
by David Rimmer. 


Space Play — Science fiction theatre taught com- 
poser Peter Huse to regard all sounds and physi- 
cal space as materials for music. ‘‘In 1968 | took 
several tones and mixed a handful of sound 
colours. | shaped each colour as an object, | made 
each object again and again — sifted, warped, 
shrunk and stretched in spaces of recording tape. 
| measured identical sounds in two amounts and 
places and changed the amounts to move the 
sound centres between the places. Then | took 
many silences and the new events and fitted them 
together in eight chains, one for each corner of the 
room. | had conjured a play of sounds in space.” 

Space Play was constructed in the Sonic Research 
Studio at Simon Fraser University. Around this 
quick piece, the composer has constructed a 
larger work, Bricolage, a setting of his poem 
“Occasions”, for mezzo soprano, poet, instru- 
ments and tape which received its premiere at 
Redpath Hall in Montreal in April, 1971, with Phyllis 
Mailing and George Bowering in the title roles. 


Gegenstimmung — The important thing to under- 
stand about this composition is that it is not pri- 
marily trying to communicate to the listener struc- 
tures, formal processes, motives or similar things 
to be grasped by the mind, but rather sound as a 
physical experience. This is its ‘meaning’, and 
this meaning can only be communicated if the 
sound experienced by the listener comes reason- 
ably close to that experienced by the composer 
when he made the piece. Hence the following sug- 
gestions for playback: (a) Volume should be suffi- 
cient that in the louder sections the difference can 
palpably be experienced as a sort of pressure in 
the ears (however, the decibel levels common in 
performances of rock music are not necessary). 
(b) Frequency response can be essentially flat; 
perhaps the highest frequencies could be attenu- 
ated somewhat. (c) A lot of loudspeakers may not 
be able to handle some sections of the piece. (d) 
The effect is best in a fairly resonant space; listen- 
ing to it in the bathroom might be an excellent 
idea. 

Gegenstimmung was realized in the summer and 
fall of 1972 at the University of California, San 
Diego. 
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Side 1 


Ann Southam 
Boat, River, Moon 
Banff — PROC 23’55” 


Side 2 


Violet Archer 
Episodes 
Banff — PROC 840” 


Robert Daigneault 


Flute Collage No. 2 
Banff — PROC 11’25” 
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THE COMPOSERS 


ANN SOUTHAM was born in Winnipeg, Mani- 
toba, in 1937, but has lived most of her life in 
Toronto. She is a music graduate of the Uni- 
versity of Toronto and has studied electronic 
music with Gustav Ciamaga and composition 
with Samuel Dolin. She is resident composer 
with the Toronto Dance Theatre and an in- 
structor in electronic music at the Royal Con- 
servatory of Music in Toronto. 


VIOLET ARCHER was born in Montreal in 
1913. She studied piano at the McGill Conser- 
vatorium and later received her Bachelor of 
Arts degree in composition from McGill Uni- 
versity. After studying with Paul Hindemith 
and Bela Bartok, she received her Master of 
Music degree from Yale in 1950. Violet 
Archer has written extensively for orchestra, 
piano, choir, organ, etc. Many of these works 
were commissioned and many have been pub- 
lished in the United States and Canada. 


ROBERT DAIGNEAULT, born in 1940 in 
Hamilton, Ontario, now lives in Toronto. 
Largely self-taught, he later studied composi- 
tion with Samuel Dolin at the Royal Conser- 
vatory of Music. He has experimented with 
player piano, making his own piano rolls and 
with musique concréte as well as with conven- 
tional instruments. 


THE MUSIC 


BOAT, RIVER, MOON was composed _ in 
1972 at the Electronic Music Studios of the 
Royal Conservatory of Music in Toronto. It 
was commissioned for a modern dance, chor- 
eographed by David Earle of the Toronto 
Dance Theatre and was first performed in 
September of that year. The general format of 
the music — divided into four sections — fol- 
lows the narrative of the dance, but the 
rhythm within each of the sections, that is to 
say the change in flow of tension and energy 
in the sound, is not meant to parallel or dupli- 
cate the movement of the dancers, but rather 
to explore the drama of the dance in its own 
time. The dance itself is constructed in Noh 
Theatre form and presents the allegory that 
the three aspects of ourselves — the warrior 
(mind), the woman (senses), and the priest 
(spirit) — are at war with each other and 
where one is weakened, the whole is vulner- 
able and oblivion reclaims us. 


Equipment used for the realization of the 
music involved two small Putney synthesizers 
with keyboards, six additional sine-square 
oscillators, three two-channel Revox tape 
recorders and two four-input, single-output 
mixers. 





EPISODES was realized in a studio which 
housed two Putney Synthesizers, a mixer, a 
total of ten oscillators, a keyboard, an oscillo- 
scope and two Revox tape recorders. Use was 
made of the two synthesizers, with the sounds 


; being channeled through the mixer. The piece 


is in the nature of a rondo. The refrain takes a 
sawtooth audio signal, controlled by two 
square-wave oscillators, through a variety of 
shape and frequency changes. The contrasting 
sections explore the use of noise, putting it 
through various treatments such as reverbera- 
tion, ring modulation, a filter and an envelope 
shaper. 


FLUTE COLLAGE NO. 2 was composed as a 
dance score for the piece — A Walk in Time — 
by Peter Randazzo of the Toronto Dance 
Theatre, and was first performed in Septem- 
ber, 1973. Specifications for the work were 
only that it be atmospheric and suggestive of 
space, and that it seem to convey the feeling 
that the dancers were performing on a layer 
of foam rubber. 


The first step in the piece was to prepare the 
tape section. A recording was made of the 
flute playing thirty-six specified long notes. 
The speed of this recording was then halved, 
thus doubling the length of the notes and 
lowering them one octave. This material was 
then overlapped three times in the form of a 
round, thereby creating changing triads. The 
next tape manipulation was to quarter the 
speed of the original recording, thus lowering 
it two octaves. This material was also over- 
lapped three times, and the two levels of 
material were then combined. The resulting 
tape section thus consists of six lines that con- 
stantly intermix. The second step in the piece 
was to have the two live flutes combine with 
the tape section. The final piece therefore 
consists of eight layers of flute, two in pitch, 
three one octave down, and three two octaves 
down. 





Although for live performance the composi- 
tion is scored for two flutes, in this recording 
the two flute parts as well as the flute for the 
tape section were performed by Robert Bick, 
a Toronto flautist. 


(Notes supplied by the Composers) 
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SIDE 1 


1. Wind on Water 
(Fripp & Eno) 


Recorded live at The Olympia, Paris and at 
Olympic Studios, London. 
2. Evening Star 
(Fripp & Eno) 
Recorded at Island and Air Studios. 
3. Evensong 
(Fripp & Eno) 
Recorded at Olympic Studios. 
4. Wind on Wind 
(Eno) 
Recorded at Eno’s Studio. 


Engineered by Denny Bridges, Phil Chapman and Rhett Davies. 


The cover is a reproduction of a painting by Peter Schmidt. 
The back cover photograph is by Antonio Tiedra. 
Typography—Bob Bowkett at C.C.S. 

Special thanks to Nick Bell and Malcolm le Grice. 

Robert Fripp courtesy of Atlantic Records. 


Produced by Eno and Fripp for E.G. Records 
All compositions published by Tro-Cheshire Music, Inc. (BMI) 


») 


= 





SIDE 2 


An Index Of Metals 
(Fripp & Eno) 


Recorded at Eno’s Studio. 


Robert Fripp — Guitar 
Brian Eno —Loops and Synthesizer 
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MONO - STEREO 











Side 1... 


-ARRIVEDERCI OCEANIC 

THE BOOGALOO DANCE arr. 
-. ALLEY KAT 

ZORBA THE GREEK 

HULLY GULLY (Nera Nera) 


AMORE SCUSAMI 
. CIAO CIAO BAMBINA (Frug) 
VOLARE (Frug) 


. AL DI LA 
ARRIVEDERCI ROMA 


. RELEASE’ME . . . 
LOVE ME WITH ALL YOUR HEART 





Side 2 . . . NEAPOLITAN MEDLEY 
TORNA. SORRENTO 


- VICINO O MARE 


| TE VURRIA VASA 
COMME FACETTE MAMMETA (Tarantella) 


O SOLE MIO 


. O’PAESE DO’SOLE * 
TAZZA E CAFE 


» 


FUNICULI FUNICULA (Tarantella) 
TORNA 


. STATTE VICINO A ME 


CHELLA’LLA 
DICITENCIELLO VUIE (Te Voglio Bene) 


. DDOIE STELLE SO’ CADUTE 


MALAFEMMENA 


- TRULLALLERO (Tarantella) 


LILY THE PINK (Drinka Drinka) 


ARRIVERDERCI OCEANIC 


O — O—ceanic ship Tu sei bella bella bella O — O — ceanic ship 


Never never | will Forget Good bye, ciao, ciao, Aurevoir 


Good bye, Good bye, Arrivederci. 


O — O — ceanic ship Tu sei beila, belia, bella 


O — O — ceanic ship Never never | wii! Forget 


Good bye, ciao, ciao, Aurevoir Good bye, Good bye, Arrivederci 


Oceanic, Good bye. 
DRC 62870 
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LET GO, LET GO 
(Let Love Be The Driver) 


(Crewe/Brown) 


SPECIAL DISCO MIX: 33 1/3 DISCO 
Roy Thode B:P.M. 136 
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THE ARIZONA MAID BAND 














AVALANCHE 








Consider, if you will, the great rock ‘n’ roll 
capitals of these United States. On the coasts 
for instance, there's New York punk, L.A. 
glitter, Philly soul, San Francisco psychedelia, and the Boston beat; meanwhile in the heartland, Cleveland rocks, St. Louis 
has the blues, Kansas City swings, and, naturally, we can't forget the Motor City. And then, of course, there's the Hartford 
sound 

The Hartford sound? We don't mean the breast-beating brass of the ‘'Hartford Whalers Victory March,"’ the whistling 
ricochet of a Colt firearms bullet, or the quiet shuffling of insurance claims: we're talking about the sound of the WHCN 
Homespun Album. Culled from dozens and dozens of tapes and locally-produced 45s, most of which have been aired on 
WHCN's regular Monday night Homespun show, we think the || songs on this Ip give you a pretty good idea of just how 
the Nutmeg State likes to rock 

A few thank yous are in order: to all the local musicians who submitted their songs; to all the local artists and 
photographers who contributed Homespun cover graphics; and to Doc Cavalier and Ben Gant of Trod Nossel Studios, 
whose energy and devotion to furthering the cause of Connecticut music on its own terms has been an inspiration; and on 
behalf of Hartford's .w ee PeaceTrain — (who will receive all profits from this record) we thank you for buying 
"04 Foundation Inc. 
oa the WHCN Homespun Album. 


4. E : 
GEORGE GRITZBACH 





DOUG BARTLETT 


4 
e , 


| And remember: the next time you play rock ‘n’ roll geography, don’t forget the Hartford sound. 





















SIDE ONE 


Let’s Get Right To It...Napi 
Browne 

P. Rosano, D. Gulino, N. Bagnasco 
She’s Not All There...Hot Bodies 
R. Rondo 

Heads... The Toes 

G. F. Yaskovic 

Happened To Me...Hot Head 
Slater” 

R. Fritsch 

Little Miss Sad Eyes...Avalanche 


M. Foster 





SIDE TWO 


Lady... Tirebiter 

G. Gidman 

Good Time Feeling... The Arizona 
Maid Band* 

M. Niewinski 

Red Alert...George Gritzbach 

G. Gritzbach 

Backseat Full Of Love...Douglas 
Bartlett 

D. Bartlett 

World At War...The Foreign 
Objects 

W. Broderick 

Don’t Need That Kind Of Love... 
Zaitchik Bros. Band 

C. Tilton 





5 iss 
THE FOREIGN OBJECT 





i 
ZAITCHIK BROS BAND 


THE COVER STORY 

The photograph that appears on the front of the Homespun Album 
was taken by Peter Brown of Simsbury. Peter's photo was selected 
from 85 entrees submitted by Hartford area photographers 
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SAXES 

Ken Berg 

Jim Cherewatenko 
Maynard Hovland 
Alan Johnson 
Shelby Kuenning 


RHYTHM 

Dave Sundquist, guitar 
Ray Sillta, drums 

Bill Rhoads, bass 
Ed! Templeton, pianos 


TRUMPETS 
Dick Huntsberger 
Rick David 

Mike Mozer 

Rick Ashworth 


TROMBONES 
Bruce Bennetts 
Ken Leslie 
Mike Teberg 


Les Howard: 
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Side 1 
RECORD 
Side 2 


The U.S.A. 


From Letter From America 


Side 3 


19:04 RECORD 





Alcatraz* 11:39 


The New Californians 11:00 


The South 19:01 


In the first of the two talks on Record One of this double 
album, Alistair Cooke presents a skilful thumb-nail sketch of 
the country as it was 250 years ago and compares it with the 
super-power of to-day. He paints a vivid picture of the 
build-up of population by successive waves of immigration, 
and of problems, both physical and political, caused by the 
size of the country and its different climatic conditions. He 
also explains how it is possible for fifty States some of which 
he says are as different as Denmark and Egypt, to run in 
harmony with one central government. In the second talk he 
looks at the South which he describes as ‘‘one whole region of 
the United States, so different from all the others — whether 
you consider them together or apart — that it represents 
almost a separate nation and a separate culture ...’’ He deals 
with the importance of the Old South in American politics, the 
Civil War and reconstruction, the industries which have come 
to the South especially during and since World War Two, 
economic changes resulting from growing urbanisation and 
political changes caused by factors such as racial integration 
policy. 

Both talks abound in departures from the main themes into 
delightful personal touches characteristic of Alistair Cooke's 
broadcasts. 

For people who enjoyed his T.V. series ‘America’ (which is 
still winning top awards around the world) and the best selling 
book ‘Alistair Cooke’s America’ this album adds still further to 
our knowledge of the past and present of a great country, 
thanks to the keen observations of.a master communicator. 

It is now possible for Alistair Cooke fans to have a permanent 
record of some of the most memorable of his ‘Letters From 
America.”’ 

Nobody has ever counted all the people who sit down once 
a week to hear what is by all odds the longest-running series of 
talks in the history of broadcasting. But the two weekend 
broadcasts heard in Great Britain are only the start of a weekly 
ritual that is eagerly followed by English-speaking people in 
Europe and Africa and Australasia and Hong Kong and the 
Caribbean. For the BBC beams his talks over all its Overseas 
Services. Nobody was at first more astonished to know of this 
world wide audience than Alistair Cooke himself. When he 
first visited Sheffield, he was received by the Lord Mayor and 
the corporation; in Delhi, he was entertained by Prime 
Minister Nehru and the staff of All India Radio; in Nairobi, a 
lunch given in his honour drew the biggest audience the 
luncheon club had ever had. Similar pleasant shocks awaited 
him in other far-flung places where he had expected to wander 
around as an anonymous reporter; in Hong Kong, in 
Singapore, in San Francisco and the West Indies. Mail from 
devoted listeners comes to him from as far north as Iceland 
and as far east as Tokyo. There is probably no other living 
voice so instantly recognized around the world as the 
friendliest ‘voice of America.’ 


Side 4 


The Non-Assassination of John F. Kennedy 10:18 
ATiny ClaimtoFame 6:15 
ARuined Woman 10:33 


Yet this voice was first heard in Manchester, England, 
where Alfred Alistair Cooke was born of Anglo-lrish 
Parentage. He went to school there briefly and then to 
Blackpool Grammar and on to Cambridge. After a 
distinguished scholarly career, during which he found time to 
edit ‘The Granta’, to found the Cambridge University 
Mummers (flourishing still after forty-two years), and to play 
jazz piano, he went on a Commonwealth Fellowship to Yale 
and then to Harvard. In between these two years of graduate 
work (in drama), he drove around most of the United States. 
And from that experience, done in the depth of the 
Depression, he conceived his original deep interest in America 
and her people. A chance meeting with Charlie Chaplin led to 
a friendship that diverted him, for some years, to the movies. 
He came back to England in 1934 to become the BBC's film 
critic and resigned in 1937 to go back to America and 
interpret her ways of life to Britain. Since 1938, he was in turn 
a Special Correspondent of The Times, American columnist 
for The Daily Herald and from 1948-1971, the Chief United 
States Correspondent for The Guardian. 

There is no need here to elaborate on his fame as a 
journalist. Kenneth Tynan called him ‘‘one of the great 
reporters. Nobody can reproduce events, giving the feel as well 
as the facts, the pith as well as the husk, with greater clarity or 
a gentler wit.” The great French newspaper, La Monae, called 
him ‘‘the excellent Alistair Cooke, by his talent the best 
journalist in the world.” 





There are loads of fine journalists; but what makes him one 
of a kind is his unique gift as a broadcaster. “This most alert 
and amusing man”, wrote the late Sir Harold Nicholson, “the. 
best broadcaster on four continents and one of the most gifted 
of living descriptive writers.’’ ‘’He is’, said The New Statesman 
“in some things the first broadcaster of the world, above all 
others the personal essayist of the air... he is rarely less than 
delightful and often he is a master.’’ Distinguished Americans 
themselves have in many variations echoed the words of the 
historian Bernard De Voto: ‘‘He has acquired a feel for 
American realities surer than most native-born writers... a 
newspaperman, a literary man, a critic and a scholar, and 
expert at all four trades...and a lover too. But Mr. Cooke 
belongs to an even smaller group, writers who know the whole 
country intimately. He has the continental awareness that 
comes only from first-hand knowledge of all our regions.” 
When, on March 28th 1968, Lord Hill, then Chairman, Sir 
Hugh Greene, then Director General, of the BBC and a 
hundred of its staff and friends gathered to honour him in 
London, at a dinner given in celebration of the 1000th ‘Letter 
From America’, The New York Times printed an editorial 
hailing him as the best of all foreign-born interpreters of the 
United States. 

So now, he has made a selection (and we hope it is only the 
first) of his ‘Letters’, each one being edited — for topical 
references and such — so as to make possible the recording of 
five separate talks. They vary from the comic to the eerie to 
the spellbinding to the historic; all of them have what one 
critic called that ‘‘genius for easygoing suspense’ that has kept 
millions of listeners devoted to Alistair Cooke down all the 
years since the evening in March, 1946, when he gave his first 
‘Letter From America’. 


“Note: 

Alcatraz is no longer used as a prison and has been taken over by the 

National Park Service. Alistair Cooke's “Letter From America’ regarding 

qicatce has been included as it is still a fascinating piece of American 
istory. 


Produced by Jack Aistrop 

Sleeve Design by Centurion Graphics 
© BBC London W1A 1AA 1974 

® 1974 BBC Cop. 

A Product of BBC Records 


<=> PYE Records Limited 
() E) Manufactured & Distributed by ATV Records Incorporated 


ATV Records Incorporated, 3 West 57th Street, 
New York, N.Y. 1001 
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“THE CONTEST” | 





THE WORLD CHAMPION FARTING CONTEST 

AND SIX AUTHENTIC ENGLISH PUB SONGS 
WUidoWecWce)l ReydotabteetcnC-voreKojcet-taeoiiercc)e-levok-Meolbrele(-ratechoattenlel-jmer-liMr-Benlteielay 
pageant unfolds, unto our disbelieving ears. A matchless record of herculean 
efforts that rattles, belches, pops, snorts, sneers, crackles and blasthemes its 
~ way into an incredibly, extra-ordinarily giggle-laugh-laden contest, to leave you 
gasping and goggle eyed in wonder. Truly a tempest in a toilet. The mightiest 

sounds of individual combat ever recorded. 

Also by special permission of the British League of Big Farts, we have included 
ESATO a atte stom ahoter lo MoleloMcoyereMUly-Lomeltatelem sjolecieMClamelelce 


Audiophile Recording 


“THE CONTEST” 


The first crepetation (i.e. farting) contest was held 
in 1732, during the reign of King George I. During 
this period in British history, lower class citizens 
could not afford the luxuries of art and music, and 
thus spent most of their spare time in the English 
pubs, drinking beer and eating beans. Wide spread 
consumption of bean eating was a carry-over from 
the unknown famine of the seventeenth century. 
During this period of famine, beans were the only 
food in sufficient quantity to feed the lower class 
masses. The people took such a liking to beans serv- 
ed with ale that they continued to consume them 
long after the famine had ended. 

The consumption of beans and ale in the pubs led 
to obvious problems. Farting in the pubs eventually 
was prohibited, and to encourage people to confine 
their farting to the outdoors, farting contests (held 
outdoors) began. It is believed that the first official 
contest was organized by a jester in the court of 
King George. To ensure contests ona regular basis, 
the British League of Big Farts was created. The 
organizers of the league were all regular customers 
of the Old Bull and Bush Pub in Sheffield, England. 
The original contest of 1732 was held outside this 
now-famous pub. 

The British League of Big Farts then spread 
farting contests throughout Europe and eventually 
brought them to America. General Cornwallis, who 
led British troops during the Revolutionary War, 
was a charter member of the British League. It was 
he who first introduced the farting contest to Ameri- 
can audiences. As the British empire expanded, 
farting contests moved from one commonwealth to 
the next. An international league of Big Farts was 
eventually formed, along with a worldwide Big Fart 
Federation. 

The first contest outside Great Britain was held at 
the Summer Olympics of 1783. One of France’s 
most illustrious leaders, Napoleon Bonaparte, was 
an avid fan of this sport. During his reign of power, 
the French National championships were held at the 
palace of Versaille. Farting contests are now an 
international event. The contest on this record is of 
historical significance, since it marked the 250th 
anniversary of the original 1732 contest. 

The engineering team responsible for the Farting 
Contest recording have made every effort to ensure 
a state of the art, Audiophile quality recording. The 
microphones used contained custom-designed 
vacuum tube electronics coupled with condenser 
microphone capsules designed and manufactured 
by one of West Germany’s leading microphone 
manufacturers. The wide dynamic range of high 


quality tube electronics was deemed essential, if 
the full dynamics of the live contest were to be pre- 
served. 

Microphone positioning provided several unique 
problems not found in recording music. To capture 
the transient impact and overtone structure of live 
farts, a stereo microphone (coincident pair) was 
placed at floor level, facing the “Finesse De Brise”, 
and pointing at it from a distance of five feet. A 
windscreen, custom designed to have no effect on 
high frequency performance was placed over the 
stereo pair to protect the condenser capsules from 
foreign matter emanating from the “Finesse De 
Brise”. The stereo pair were used in the cardioid 
position. 

Concert hall ambiance was added by mixing the 
feed from 3 spaced omni-directional condenser 
microphones with the direct sound from the stereo 
pair. The mixer was a custom built 8 channel mixer 
using low noise, high speed operational amplifiers 
and transformerless mike inputs. The announcers’ 
microphones were also fed to this mixer. 

It was felt that a state-of-the-art analog recording 
would capture the rich overtone structure of live 
farting more naturally than present digital tech- 
niques. Therefore, a custom designed tape 
recorder, using 2-tracks on 1/2 inch tape, was used. 
Noise reduction was unnecessary due to a tape 
speed of 30 inches per second. The high tape speed 
and unusually wide track width ensured wide 
dynamic range free of tape hiss normally found in 
analog recording. 

The recording location was the famous Maple 
Leaf Garden in Toronto, Canada. This site was 
picked not for acoustical reasons, but rather for 
excellent ventilation and air circulation systems 
used at the Garden. The necessity of good 
ventilation is obvious when a farting contest is 
involved. What may not be realized is that 
Canadian sports fans love hot dogs with saurkraut 
and beer, which tends to compound the ventilation 
problems. 

The songs included on Side 2 were recorded live 
at the Old Bull and Bush Pub. These are actual 
songs sung at British Fart-outs, while eating beans 
and drinking Ale. Not all of the songs originated in 
England. After General Cornwallis surrendered to 
the Americans, he and his soldiers returned to 
England singing their own versions of many 
American songs. It is interesting to note that 
General Cornwallis held the record for the greatest 
number of fudgie farts in succession for nearly 100 
years. 


Full-Speed-Mastered 


Down at the Old Bull and Bush is the 
traditional theme song for the Sheffield fart-outs. It 
was probably written in 1767. 

Oh My Darling Clementine is, of course, an 
American song, but this British version was 
probably arranged by General Cornwallis himself. 

She Was Poor, But She Was Honest is about a 
waitress who was employed at the Old Bull and 
Bush Pub during the 1830’s. Its composer is 
unknown. 

Camden Ladies was brought to England from 
America after the war of 1812. The melody is 
normally credited to Stephen Foster, but he 
obviously stole it after hearing it at a farting contest. 

My Bonnie was originally written by English 
soldiers while they were stationed long distances 
from their wives and girl friends. 

Tiddley Winkey Woo is the song traditionally 
sung at the conclusion of all farting contests, during 
the celebration dinner. At this dinner, the winner is 
given a trophy, a beautifully hand-carved replica of 
the wind instrument used to signal the start of the 
farting contest. This trophy is as prized by the 
farting champion as an Oscar is prized by an actor. 


SIDE 1 


World Champion Farting Contest, 
Lord Windersmere —vus— Paul Boomer 


SIDE 2 

Down At The Old Bull And Bush 
Oh My Darling Clementine 

She Was Poor But She Was Honest 
Camden Ladies 

My Bonnie 

Tiddley Winkey Woo 


Liner notes written by: Clyde McPhartought 
Production Credits: 
Executive Producer: U.C. Greenhayes 


Recording Engineers: Imus Meling, Hyman O. Roveds and 
Bob B. Brown 

Full-speed mastering engineer: Rosy |. Waters 

©® 1982 MAC and Natural Gas, Ltd., Box 566, Massena, NY 13662 


We would like to thank the following people and organiza- 

tions, who made this record possible: 

* The Toronto Chapter of the British League of Big Farts 

* Natural Gas, Ltd 

* The BBC 

* The Old Bull and Bush Pub, Sheffield England, and the Old Bu 
and Bush Singers: Sophie, Kate and Di 
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Pericoli. 
Rosemany. C. 
Mort Garson’s 


say, 
Pianiecie meant a 





settle mawkish. Garson’s penned hit “Our Day Will cone” moved 
from Ruby and the Romantics to elevate to the ranks of standard: 
Brown, Amy Winehouse, k.d. lang, Isaac Hayes, He te 
Max Romeo, Yasuaki Shimizu have all covered the song 


$ pe Garson had a transformation of another sor 
Robert Moog’s early noe pe SUMIECE AT at the is AEDES 


e Sune “ 


eis Is He Trying To Tent ue eencvticecp (énstronense)* 
3. Baroque Ape 2* 
4, This is My Beloved* ‘d 
5. Music For Advertising #1* 
6. Music For Advertising #2* 
7. Music For Advertising #3* 
8. Killers of the Wild* 
9. Realizations of an Aeropolis* 
10, Music For Advertising #4* 
_ 41. Music For Advertising #5* 
12. Z Theme 
2) THE BLOBS Son of Blob Theme 





Wr eae * Previously Unreleased 
ine shi * Alternate Take from Plantasia 
d ‘A0B Music from the motion picture Killora of tho Wild 
_Al2 Originally Released 1971 
809 Originally Released 1968 
B05 Originally Released 1974 
B06 Promotional Single Late ‘008 / Early ‘708 








At the point in Life wien a 40-year-old man aight undergo 4 mialite 
He encountered 





esaw the future 
(and his own renaissance) — 


| rl 

Society's Vest pease convent in 1967, purchasing one of the” 
then-$15,000 devices. It was then that Garson’s prolificness cranked 
into overdnive. "in te found the synthesizer, he realized he cidn’t 
want to do pop music anymore,” Darmet told me. “When he took off into 
electronic music —for my mom and I- Wwe couldn’t 

was going. He went from super-commercial to waaay out there. The 
Irina auelnecents the: furcreeneseoe 


; In the span of ten years, Garson’s trusty Noog was the tool for every — 
‘job. He deployed it to make the proto-typical New 


to every sign of the Zodiac, Sere ee Wana 
Electronic Hair Pieces. 


time. 


“Fei. Abend ae fae dean soured and over oor vit With the 
Want on Saige is sete Scans Mauer no peer he American 
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, he 
‘conducted- a black mass as Lucifer. He then 
atcaled tl coneh Gicenacet thee aaarae Laas and even dove 
deep into UFO phenomena. He also mixed arpeggios and (purportedly) a 
porn starlet’s “ooohs” for Music For Sensuous Lovers. Most famously, 
he journeyed through the secret life of plants with his 1976 magnum 


opus, Plantasia. But between all of those studio projects, Garson 


esata Tee Sate aye deme enevdeL, seuss recording days’ worth. 
Of material —almost 100 tape reels in all— that never saw the 


EEE CORDS esi Suis (To say nothing of the neams of 
sheet music 


I Ga sa ase JOO RUE around cal esHeang:) 


SDE 8 


1. Cathedral of Pleasure* eh 

2. Ode to an African Violet*~ 

8. THE TIME ZONE Space Walker 

4. Dragonfly* 

= THE LORDS OF PERCUSSION Geisha Girl 


- THE ELECTRIC BLUES SOCIETY Our Day Will Come 


From “Music For Sensuous Lovers” Part I (anstrunentat) 
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_ (as the Wozard of Iz), wigged out on Hair with the follicle-frizzing 
i There was no hippie trend that Garson didn’t 
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Garson's knack was to 
Waaay out. He cut 
as to whether or not 
unknown) and 

ccount managers out 
it to these commercial 
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Production & Arrangement: Rob Galbraith and Larry Hill 


Special String Arrangement: Pam Massmann 
Art & Photography: Larry Hill, Ken Hamann, 
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SIDE I 


STEPHEN 
Words, Music & Vocals by Mike Berkey 


When the going gets rough, read Acts 8. What a champion! 


Time is wasting away, I gotta get movin’ 

Brothers and sisters, Hey, look at the hours we're loosin’ 
We are a chosen people to do a task, 

and we're gonna meet the devil some day 

when he takes off his mask. 


Chorus: But remember Stephen when the clouds began to break 
away 

He looked up into heaven and saw Jesus at the Father's 
side. 


He looked up into heaven and saw Jesus at his side. 


Soon the hour will come, it's gonna get very, very dark. 
But He's gonna give the power to some, 

that light will shed forth in your heart. 

Just keep lookin’ at Jesus and hear His voice. 

You're not the only one, because you still have a choice. 
Repeat chorus. 


OUR FEAST OF LOVE 

(A Merry Go Round) 
Words by Pam Massmann 
Music by Pam Massmann 
Vocals: Pam Massmann 


Comes tingling from fairy tale land, lilts magically into our world 
with words of Jesus and Solomon 


Merrygo round in the meadow down 
Ponies are prancing, honey bees dancing. 
Brooks a-sparkling, water sweet and pure, 
Come and dine, my love, spring is here. 
La La La 


BY THE FIRE 
Words, Music & Vocals by Pam Massmann 


Tender, beautiful, and true. 


Hand in hand by the fire, 
Shadows danced on the wall 
Yellow flames leaping higher, 
Did you call? 


Quict sull how peuccful 
was the look on your face 
In my heart I'll keep 

the memory of that place 


God somctimes in simplicity 

His mysteries unfold. 

This precious love now calls to thee, 
you're the smile of my soul 


100th PSALM 
Words from the Bible 
Music by Kim Massmann & Larry Hill 
Vocals: Kim Massmann & Larry Hill 


“In keeping with the Bicentennial year, we've included the 100th 
Psalm which was the pilgrims’ favorite hymn.” 
The words are wonderful and it was so much fun to do 
Make a joyful noise unto the Lord 
all ye lands. 
Serve the Lord with gladness 
come before His presence with singing 
Know ye the Lord, He is God 
It is He that made us and 
not we ourselves. 
We are His people and the sheep 
of His pasture. 
Enter into His gates with thanksgiving 
and into His courts with praise. 
Be thankful unto Him and bless His name 
For the Lord is good His mercy is 
everlasting 
And His truth endureth to all generations 


Ooh 


Tried to keep it hid from the kids, 
tried to conceal, but they still know He's real 


Voices: Uhm. 


Open the gates, 1 want to give thanks, 
Open the gates, I want to give thanks. 
Voices: Uhm Make a joyful noise. 
Make a joyful noise. 
Enter His courts, enter with praise 

Praise God the Father, the Son He did raise. 


Spread the message from coast to coast, 

Every boy and girl can have the Holy Ghost. 
Voices: Uhm . . . Make a joyful noi: 
Make a joyful noise. (Noise, noise.) 





Make a joyful noise unto the Lord 
all ye lands. 
Serve the Lord with gladness 
come before His presence with singing 
Know ye the Lord, He is God, 


It is He that made us and 
not we ourselves. 
We are His people and the sheep 
of His pasture, 
Enter into His gates with thanksgiving 
and into His courts with praise. 
Be thankful unto Him and bless His name. 
For the Lord is good His mercy is 
everlasting. 
And His truth endureth to all generations. 


Ooh... 


YOU HAUNT MY MIND 
Words by Larry Hill 
Music by Kim Massmann 
Vocals: Kim Massmann & Larry Hill 


Every girl wants to meet a boy. 

Every boy wants to meet a girl. 

And sometimes they fall in love. 

This is the way it should be, 

and since I met you, you haunt my mind. 


They say that marriage is meant to be truc. 
And since I met you, 

I'm no longer content to be alone. 

I want a home. 


And I saw a new heaven and a new earth, 

for the first heaven and the first earth were passed away, 
and there was no more sea. 

And I, John, saw the holy city, New Jerusalem, 

coming down from God out of heaven, 

prepared as a bride adorned for her husband. 

(Repeat first verse) 


WATER STREET 

Words, Music, & Vocals—Larry Hill 

Glenn likes this better than anything he has ever recorded. 
I's about the band when it started to play in Kent on Water 
Street, where the riot broke out in 1970. The band played right 
across the alley from where the violence started. The place was 
packed week after week as hundreds came to hear the band, 
Scores were saved and miracles were wrought as drug pushers 
and revolutionaries, like Tom Miller, were saved. Truly you could 
“hear the beat of Satan's retreat”, as good brothers, like Phil 
Keaggey, would stop by on Sunday to play with the group. There 
was “a new thing done, there was a shining Sun down on 
Water Street.” 
Hear the padding beat of the naked feet 
down on Water Street, Water Street. 
Hear the beat of Satan's retreat 
off of Water Street, Water Street. 


Ooh, Water Street, Water Street 


There's a new thing done, there's a shining Sun 
down on Water Street, Water Street. 
There's a new thing done, there's a shining Sun 
down on Water Street, Water Street, 


Ooh, Water Street, Water Street 


Do you hear the song, oh come on along 

to Water Street, Water Street 

Do you hear the song, don’t you want to come along 
to Water Street, Water Street 


Ooh, Water Street, Water Street 


SIDE If 


THEME OF THE FELLOWSHIP OF THE RING 

Words, Music and Vocals by Larry Hill 
It is a great thought that even now, as the Dark Lord gathers 
his evil forces to steal our souls and freedom, “faith subdues 
kingdoms.” 


One ring to rule them, and one ring to find them, 
in Mordor, where the shadows lic 

One ring to gather in the darkness bind them, 

in Mordor, where the shadows lic. 


The Dark Lord of power in Morder, 

where the shadows lic. 

A dark spirit gathers and falls from the sky, 
in Mordor, where the shadows lie 





Frodo and Samwise, they did quite well, 
in Mordor, where the shadows lic. 
Destroyed the ring in the fires of hell, 
in Mordor, where the shadows lic 


Hobitts destroyed it, and they did quite well 
In Mordor, where the shadows lie 
Halflings did it, even one that fell, 
in Mordor, where the shadows lic. 


The fellowship prevailed against the Two Towers, 

in Mordor, where the shadows lie. 

Can we do as well in this hour and destroy its power? 
In Mordor where the shadows lic 


ELFIN CHIMES 
Words by Larry Hill 
Music by Kim Massmann 
Vocals: Kim Massmann 


Written by two people that hear—from other worlds. For elves. 


Hear the singing of elfin chimes, 
guiding, carrying clfin rhymes 
under the flowers over the grass, 
reaching mortal's ear at last. 


Ooh... 


Saucy senders revving up riffs 

on the soft summer breeze drifts. 
Amplifiers ampted, crickets and frogs, 
rhythm thumped out by rabbits in logs. 


Ooh... 


Nature tuning, getting on pitch, 
giggled by Miss Summer Spring gurgling in a ditch. 
Mysteries far beyond our mind, 
so hard by man to quite refine. 


Ooh... 


But love between two souls 
makes it not too hard to touch. 


Ooh... 


THE BIG RACE 

Words, Music & Vocals by Ed Durkos 
Big caliber. Written and sung by one fine Christian brother. A 
song to think about. 


Saw a sign was hanging, said this is the big race 

Said you'd better join it, cause you got yourself to face. 
Quickly I went running, looking for a place to hide. 
Tightly hanging onto what is called a foolish pride. 


But I went a walkin, walking down the road. 

Met a man was coming, carrying a heavy load. 

Said, “Boy, you better hurry, I just came from that way 
People there are sinning, and you know there's a price to pay.” 


Said they're all a-sinning, and it’s nearing judgmen day. 
Thad to leave there early, before | had a chance to say 
Jesus, Son of Glory, has walked that narrow way. 

You run there and tell them ‘fore we waste another day 


Quickly I went runnin, lookin for a place to hide, 
Tightly hangin onto what is called a foolish pride. 


GREAT VICTORY 
Words, Music & Vocals by Glenn Schwartz 
A great testimony song written by Glenn a short time after he 
joined The All Saved Freak Band. A carry over by request from 
our first album, 
I was under a curse, my heart was filled with fear. 
1 was under a spell, my heart was filled with fear 
And the pains of hell got hold, the sorrow of death was 
oh so near. 


Then my heart was broken and my whole life in vain. 

Oh, my heart was broken and my whole life in vain 

Then they told me about Jesus, they said He's the 

glory of a man 

Oh what a great victory when Jesus gave His life 
for me 

Oh what a great love, layed down His life for you 
and me. 

He defeated this mean old world when He was killed 
upon that tree 


Now isn't Jesus good, He gave His life to save the 
flock, 

Oh, isn't Jesus good, He gave His life to save the 
flock, 





He took me out of witchcraft and set my feet on 
solid rock. 


THE LORD IS MY SHEPHERD 

Words from the Bible 

Music by Kim Massmann 

Vocals: Kim Massmann 
Third on Christian networks for 10 months, Carry over from 
first album 


The Lord is my shepherd, I shall not want 

He maketh me lie down in green pastures, 

He leadeth me beside the still waters 

He restoreth my soul 

He leadeth me in the paths of righteousness 

for his name's sake. 

Yea, tho I walk through the valley of 

the Shadow of Death, I will fear no evil, 

for thou art with me. 

Thy rod and thy staff, they comfort me 

Thou preparest a table before me in 

the presence of my enemies. 

Thou annointest my head with oil, my 

cup runneth over. 

Surely goodness and mercy shall follow me 

all the days of my life, 

And I'll dwell in the house of the Lord forever. 

Oh, I’m gonna dwell in the house of the Lord forever. 
We're gonna dwell in the house of the Lord forever. 
We're gonna dwell in the house of the Lord forever. 


OLD MAN DANIEL 
Words by Larry Hill 
Music by Glenn Schwartz 
Vocals: Carole King 


Good instruction 


Old man Daniel, in the lion’s den 

He heard that in Jesus he had a real good friend. 

He learned the answer when he learned to pray 

Chorus: Your troubles may come, your troubles may go, 
but if you trust in Jesus, He will surely save your soul 
Learn the answer, why don’t you finally learn to pray 


The Hebrew children, they threw in the fire. 

They heaped the coals upon them, and the flames grew higher 
and higher, 

They learned the answer when they learned to pray 


Chorus 


Old Glenn Schwartz, they threw him in jail 
But the whole wide world knew it was because of his frail 
He learned the answer when he learned to pray 


Chorus 


You may be traveling a rough and rocky road. 
You may have set heaven as your one and only goal 
Learn the answer, why don't you learn to pray 


Chorus (2) 


VALLEY OF DECISION 
Words, Music & Vocals by Mike Berkey 


Colossians 3:16—New Testament 


Keep reading your Bible, continue to pray 

Deep sweeping darkness try take it away 

Read long and hide it with prayer in your heart, 

and if you don’t pray an hour a day, then you better start 


Get to know your husband, seek to obey 

Pale horseback riders are coming this way 

I don’t Know exactly, but Twill say soon. 

There's war in my country, there's blood on the moon. 


And if you think when tribulation comes you'll start to fly 
Jesus rose up after he chose to dic 

The cup, it stands before you, can you tell me which one. 
All the saints are walking down into the valley of decision. 


LARRY’S SO 





There's one Ring of Power 
Whose love is so strong 
When it touches your spirit 
You'll want to belong 


There's only one Ring of power 
That really rules the lind 
So don't get shook when Sauron 
shows his evil hand 
The Lord is our Shepherd 
He never forsakes his lambs 

by Laura Anne Markko 





After reading J.R.R. Tolkien’s The Lord of the Rings, our 
pianist, Larry Hill, was sure Tolkien was a Christian. He made 
his search and found that Tolkien was born of a Christian mother, 
who was a missionary in Africa at the time of his birth. Carefully 
reading Tolkien’s own words below should forever settle any ques- 
tion concerning the man and the principle essence of his works. 


“This ‘joy’ which I have selected as the mark of the true fairy- 
story (or romance), or as the seal upon it, merits more considera- 
tion. 


“Probably every writer making a secondary world, a fantasy, 
every sub-creator, wishes in some measure to be a real maker, or 
hopes that he is drawing on reality; hopes that the peculiar quality 
of this secondary world (if not all the details) are derived from 
Reality, or are flowing into it. If he indeed achieves a quality 
that can fairly be described by the dictionary definition: ‘inner 
consistency of reality,’ it is difficult to conceive how this can be, 
if the work does not in some way partake of reality. The peculiar 
quality of the ‘joy’ in successful fantasy can thus be explained as 
a sudden glimpse of the underlying reality or truth. It is not only 
a ‘consolation’ for the sorrow of this world, but a satisfaction, and 
an answer to that question, ‘Is it true?’ The answer to this question 
that I gave at first was (quite rightly): ‘If you have built your 
little world well, yes: it is true in that world.’ That is enough for the 
artist (or the artist part of the artist). But in the ‘eucatastrophe’ 
we see in a brief vision that the answer may be greater—it may be 
a far-off gleam or echo of evangelium in the real world. The use of 
this word gives a hint of my epilogue. It is a serious and dangerous 
matter. It is presumptuous of me to touch upon such a theme; but 
if by grace what I say has in any respect any validity, it is, of 
course, only one facet of a truth incalculaby rich: finite only 
because the capacity of Man for whom this was done is finite. 


“T would venture to say that approaching the Christian Story 
from this direction, it has long been my feeling (a joyous feeling) 
that God redeemed the corrupt making-creatures, men, in a way 
fitting to this aspect, as to others, of their strange nature. The 
Gospels contain a fairy-story, or a story of a larger kind which 
embraces all the essence of fairy-stories. They contain many mar- 
vels—peculiarly artistic,* beautiful, and moving: ‘mythical’ in 
their perfect, self-contained significance; and among the marvels 
is the greatest and most complete conceivable eucatastrophe. But 
this story has entered History and the primary world; the desire 
and aspiration of sub-creation has been raised to the fulfillment of 





Creation. The Birth of Christ is the eucatastrophe of Man’s history. 
The Resurrection is the eucatastrophe of the story of the Incarna- 
tion. This story begins and ends in joy. It has pre-eminently the 
‘inner consistency of reality.’ There is no tale ever told that men 
would rather find was true, and none which so many sceptical men 
have accepted as true on its own merits. For the Art of it has the 
supremely convincing tone of Primary Art, that is, of Creation. 
To reject it leads either to sadness or to wrath. 


“It is not diffcult to imagine the peculiar excitement and joy that 
one would feel, if any specially beautiful fairy-story were found 
to be ‘primarily true, its narrative to be history, without thereby 
necessarily losing the mythical or allegorical significance that it 
had possessed. It is not difficult, for one is not called upon to try 
and conceive anything of a quality unknown. The joy would have 
exactly the same quality, if not the same degree, as the joy which 
the ‘turn’ in a fairy-story gives such joy has the very taste of pri- 
mary truth. (Otherwise its name would not be joy.) It looks 
forward (or backward: the direction in this regard is unimportant) 
to the Great Eucatastrophe. The Christian joy, the Gloria, is the 
same kind; but it is pre-eminently (infinitely, if our capacity were 
not finite) high and joyous. But this story is supreme; and it is 
true. Art has been verified. God is the Lord, of angels, and of 
men—and of elves. Legend and History have met and fused. 


“But in God’s kingdom the presence of the greatest does not 
depress the small. Redeemed Man is still man. Story, fantasy, still 
go on, and should go on. The Evangelium has not abrogated 
legends; it has hallowed them, especially the ‘happy ending.’ The 
Christian has still to work, with mind as well as body, to suffer, 
hope, and die; but he may now perceive that all his bents and 
faculties have a purpose, which can be redeemed. So great is the 
bounty with which he has been treated that he may now, perhaps, 
fairly dare to guess that in Fantasy he may actually assist in the 
effoliation and multiple enrichment of creation. All tales may 
come true; and yet, at the last, redeemed, they may be as like and 
as unlike the forms that we give them as Man, finally redeemed, 
will be like and unlike the fallen that we know.” 





*The Art is here in the story itself rather than in the telling; for the Author of the 
story was not the evangelists. 


Lines and notes from The Tolkien Reader, pages 70-73 
Ballentine Books, N.Y. 

By Permission of 

The Houghton-Mifflin Company, Boston, Mass. 
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the ematians do. 


They ere not really serereble. 
PATCHWORK is an exemple of 2 riece 
meade to express 2 light rositive 
energy directly counter to the 
emotional chaos of most serizlism 
and the introspective heaviness of 
atonal expressionism. But becaus el 
do enjoy structure in musics and 
love counterroints the computer 
program I wrote for that riece hed 
all Bach’s favorite contraruntal 


ianirulations — retrograde; 
inversions 


ausmentations diminutions 
transposition — available on 
switchess Knobss pushbuttons and 
Keyss so thet I could manirulete the 
4 simple melodic and 4 rhythmic 
Patterns with them in the same way 
that 2 player of an instrument 
waniruletes individual tones, 

did edit it 2 lots too.) I admire 
Bech the most of 211 because he hed 
strong structural concerts; 
intricate and ingeniouss 
always full of emotions imazinstions 
Phusicalitys spirits end 2 never 
ending stream of new and different 
idezss I want to put es meny 
aspects of myself into music 2s 

can toos 2s much as possible of 
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LS: You have referred almost 
entirely to folk and 
non-contemporary composers. Why ere 
you so often described a5 avant 
garde? How do you regerd yourself 
relative to others who are described 
2s avent serde? 
LS: I’m thousht of as “avant garde” 
Partly because I use new media and 
technicues which have yet to come 
into common uses thoush I th thes 
Wills partly because this m 
seems to actually be differents and 
Partly because I’m one of the 
composers who’ ve tried to bring beck 
Sreater continuity and accessibility 
to composed music of Furely 
aesthetic (non-commercial > 
orientation that has been common in 
recent decades. Each piece has some 
clear one-time-only concert which I 
wanted to hear and hadn’t found 
already composed. Relative to some 
of my colleasuess I have tended to 
use more continuitys less literal | 
reretitions not to derend on 
structures which had to be studied 
to be heard. I surrose the rates of 
change within and between my Pieces 
are about halfway between the 
tonalists and the minimalists. 
I’ve tried to find 3 balance between 
predetermination and srontaneitys 
and to compose simple materials into 
complex relationshirs. I like to 
find relationshirs amons things 
which are not obviously relateds 
such as scientific and artistic 
methods and tools: or classical: 
folk: and ethnic musics: or images 
EYate@ectell ate hoary 


LS? It looks like you’ve finally 
been tricked into besinning to 
describe your music afterall. Would 
you be more specific about these 
individual Pieces? 

LS? Wouldn’t it Just be 2 lot 
easier for you to listen ta this 
record? 


Unseen Worl 


All tracks produced, composed, performed, and 
recorded by Laurie Spiegel. Published by Laurie Spiegel 
Publishing (ASCAP) and released under exclusive license to 
Unseen Worlds Records. UW19LP ©2018 Unseen Worlds. 

Dedicated to Max Mathews, Emmanuel Ghent, 
Ken Knowlton, and F. Richard Moore. 

Cover design concept and texts by Laurie Spiegel. 
Jackets printed under split fountain at Stoughton Printing. 
Mastered by Laurie Spiegel! and cut by Rashad Becker. 

Additional information about these recordings 
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Kit. . .Love is music. . . Music fo sing by. . . 
Music to dance by. . . If was there before she knew ir. . . 
A dazzling performer. . . Entertainer. . . Loving ir all. 


Love to 6 beautiful musicians for sharing their talent with 
me and making all things possible, Especially Art for his 
incredible soul and Chico who brought us together. . . 
and always Phan. . . who is my song. 
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Recorded at Electric Lady, NY. by the Arica Rhythm and Movement Band. 
We are many people with one goal: unity in the human body. 
Humanity is only one spirit. 
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ARICA INSTITUTE, INC. 
The concentric design is the logo of Licensed from Just Sunshine Records/Better Music ©1973, This reissue ©2020 Tidal Waves Music. 
) Arica Institute, inc. Copyright © 1971 All Rights reserved, Unauthorized copying, duplication or rental of this recording and Its visual contonts Is a violation of applicable laws, 
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GOOD CREDIT 
TIME TO SPARE 
WINDOW SHOPPING 
TWO FOR ONE 
NUCLEAR FUSION 
QUESTAR 
COUNTDOWN 

LOST PLANET 
WHOLESALE 

GO WITH A LEADER 
SALES EVENT 

ON THE MOVE 

TGIF 

HIGH OUTPUT 

DIANE 

BOUTIQUE 
VERONICA 

THINKING OF YOU (a) 
THINKING OF YOU (b) 


AFTER HOURS 
HOLLYWOOD LAND 
BATTLE ZONE 


Executive Producer - MARTIN L. KLEIN 


This album may be used only in accordance with the terms and conditions as previously agreed. 


Jacket Design: LP GRAPHICS 


-___ MUSIC 
PUBLISHERS 
SINCE 


Active, bright. 
Happy, carefree. 
Light, active. 
Happy, driving. 
Electronic, space. 
Space, energy. 


Synthesizer, space. 


Ethereal, space. 
Light activity. 
Bright, active. 
Light travel. 
Busy, driving. 
Light tuneful. 
Electronic, drive. 
Romantic, lyrical. 
Gentle, melodic. 
Gentle, romantic. 
Piano, romantic. 


Rhapsodic, beauty. 


Warm, tuneful. 
Show-biz. 
Martial, drama. 
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Music beds of all moods & styles designed for commercials. 


Timed to :30 each 
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FLASHIN’ DANCIN’ 
BEATER 

L.A. BY NIGHT 
FUNK 

GREAT WHITE SHARK 
ALL THUMBS 
CIRCUS OF FOOLS 
SPEAKEASY 
FUNKY COMIC 
DIXIE DAN 

HAPPY FINGERS 
SLAP SCHTICK 
SILVER SPURS 
SASPARILLA 
BUFFALO BOB 
FOUR SEASONS 
GO FOR IT 

MAKE IT FUNKY 
RUN FOR THE SUN 
ANTICIPATION 
THE TWO OF US 
POSITIVE GROOVE 


All Titles Composed by Tom Jenkins & Barry Schleifer 


Published by EMIL ASCHER, INC. ASCAP 


All rights not specifically granted are reserved by Emil Ascher, Inc. 
Unauthorized public performance, broadcasting and copying is prohibited. 


EMIL ASCHER INC. 630 Fifth Avenue, New York 10111-0071 (212) 581-4504 


Dance beat. 

Rock beat. 

Jazz, blues, rock. 
Funky drive. 
Building danger. 
Zany cartoon. 
Novelty, cartoon. 
Bluesy jazz. 
Comic beat. 
Dixieland. 
Honky-tonk piano. 
Active, humorous. 
Western riding. 
Country-western. 
Western yodelling. 
Pastoral, lyrical. 
Fresh, exciting. 
Punchy, aggressive. 
Exciting, driving. 
Light, easy-going. 
Happy, active. 
Uptempo, moving. 
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INTRODUCING THE RADIO REBUS! 





| b “ 2 It’s the sunniest new sound in public service radio commercials. 
Py > _ It’s made to order for up-to-the-minute radio continuity. 
y Q It’s produced by the United States Army Recruiting Service. 


OKAY, OKAY—BUT WHAT’S A RADIO REBUS? 


Webster defines a “rebus” as: “A mode of expressing words 





and phrases by pictures of objects whose names resemble 
the words...” For instance, a print rebus looks like this... 


THE SUNNIEST 3@5 NEW SOUND 3) 
P= PADIO COMMERCIALS 


The new twist in the Radio Rebus is that sounds are used 
Tt Coe instead of pictures. 
[i [ie (Voice by Ken Nordine. Jingle by Scott-Textor.) 
| Got a turntable handy? 






FOR ADDITIONAL COPIES OF THIS RADIO REBUS RECORDING, PLEASE WRITE: 
THE ADJUTANT GENERAL, DEPARTMENT OF THE ARMY, WASHINGTON 25, D. C. ATTN: AGSN-R 


How about Programming Aids? If you haven't yet 
received your Programming Aids recording—(News, Weather, 
Time Checks, etc.) or want additional copies—please write us. 
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Side A 


TAROT 4:19 

SORCERER 3:5: 

DEJA VU 3:19 

ASTRAL PROJECTION 5:12 


Side B 


SEANCE 4:17 

I CHING 3:52 

CABALA 3:28 

THE UNEXPLAINED 3:07 
WIND DANCE 3:2: 
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At last the world of the Occult has found a voice in music. The 
infinite implications of man's other sphere of existence, has, 
until now, defied musical expression in conventional terms. 
But a new music has evolved, so limitless in its possibilities it 
can embrace the regions of man’s other world. and evoke the 
wonders of The Unexplained. The Occult. 


Electronic music, product of a technological age, has been with 
us for three decades. It has disproven that Art and Science are 
the antithesis of each other, and that there is, indeed, a 


“singing in the wires!’ 


As mysticism widens and deepens man’s understanding of 
himself and the universe, so does electronic music expand the 
horizons of his creativity. And because of the infinite 
possibilities of both, the infinite planes and frequencies 
available to subject and music, the fusion of the two is very 
much “the consummation devoutly to be wished.” 


In the opening statement, inspired by the wisdom and prophecy 
contained in the symbols of the TAROT CARDS, The Reaper, 
Card number 13, which symbolizes the unknown, is realized by 
using the transparency of upper frequency sound waves ina 
spatial configuration. The Five of Swords, or Card number 5, is 
the conscience of Card number 13. The conscience is evolked by 
a quasi-horn sound that gains in amplitude and finally 
dominates the preceding sound just as the conscience finally 
dominates the unknown. 


The Chariot of Osiris, Card number 7, is attainment through 
action. This is captured by the energetic use of electronic 
percussion. This experiencing of unity and polarity, which is 


the basis of all Tarot reading then majestically climaxes with the 


Magus, the perfect circle of the sun which is the source of all 
life and energy 


We leave the mysteries of prophecy and wisdom and enter the 
unseen world of anonymous forces. The nameless, faceless 
reflection of darkness. The ominous world of SORCERY. 


We hear the opening chant of The Priest of Antiquity as he calls 
to Hermes who represents good to suppress the Typhon, the 
emissary of evil. You can feel and hear the pain of souls in 
torment and conflict as positive and negative struggle for 
possession. We climax with Hennes dealing the final blow, and 
the loud seream of agony as Typhon is subdued. Then Hermes 
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medias 


stimulant 


vanishes into the misty nothingness from which he came. It is 
the story of Faustus. The Devil and Daniel Webster. Or the 
serpent in the Garden of Eden. 


Moving past the shadows of Sorcery we encounter the psychic 
phenomenon Of Déja Vu. DEJA VU, that Sense of time and 

place relived, is accomplished by the electronic use of 

upper partials ofa celestial figuration. The confusion, the 
bewilderment, is felt in a continuing dynamic growth, which is 
interrupted by a recurring motif. Have I lived this reality before? 
Do I live it now? Where does illusion begin and reality end? Are 
they one or divided? Have I lived this before? Have I dreamed 
this before? Do I live it now? Do I dream it now? 


We are immersed in a variation of rhythm and sound as we 
begin a journey which will lead us to another reality, perhaps 
another country, another planet. This is the experience of 
ASTRAL PROJECTION. It begins in the ethereal plane and 
makes an odyssey to the Astral. The Astral spirit leaves the 
physical self behind and arrives at another level of existence, a 
non-material world which frees him from the limitations of the 
flesh and restricted consciousness. The journey is described by 
musical planes of various progressions. and we travel beyond 
death to Geburah, and then we return to the physical world. The 
physical self. The journey has been exhilarating, frightening 
and awesome. 


Five notes, electronically realized, represent a Chinese scale. 
There is the sound of bamboo sticks as they fall, and we 
experience a moment in which our destiny is subject to the 
natural law of chance. The law of LT CHING, An instrument of 
philosophical divination. As the bamboo sticks fall, the 
interpreter responds with imagination and creativity, which 
results in prophecy. 64 hexagrams are the basis of the 
prophecy. At the root of 1 CHING is the Yin and the Yang. The 
Yin is negative, passive, and is musically indicated by a low, 
percussive bass line which is broken. The Yang, which 
symbolizes the male is stated by high dissonant frequencies, A 
single moment contains incalculable possibilities; it is subject 
to the Law of I CILING. The music reflects this belief by 
ascending to the higher frequencies and putting us in touch 
with the infinite, 


The distinet sound of table knocking is heard; the chilling 
chime of bells is sounded; an ominous deep breathing grows in 
amplitude; and now we hear The Voices of the Dead. We are 


Produced by Mort Garson, Patchcord Productions for Sunbar Productions 
Published by: Sunbury Music, Inc. ASCAP 

Emanay Music Co, ASCAP 
\ll compositions composed by Mort Garson, ASCAP 


Eugene Hamblin, Enginees 

Ray Gerhard, Engineer 

John Vidican, Engineer 

Richard Simpson, Mastering 

Album Cover —GRIBBITT! Cover photo: James Allen Zuckerman 

Special Thanks 

\llen Stanton, Executive Produces 

Jim Ed Norrnan. Project Consultant 

Recorded at Patchcord Electronic Studio 

The sound of ATARAXIA created by electronic composer Mort Garson. who is recognized 
as one of the leading contemporary innovators in the film, TV, commercial and recording 


Allen Stanton, (Sunbar Productions) Executive Producer, whose initial concept was 


responsible for this album 
Jim Ed Norman, (Sunbar Productions) Consultant, whose helpful ideas were a great 


Other albums Mort Garson composed the music for are: Black Mass, Signs of the Zodiac 
and The Zodiac Cosmic Sounds 

Originally released on RCA Records - this reissue by Sacred Bones Records 
Josh Bonati, Remastering 

Robert Beatty, Artwork Restoration 
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attending a SEANCE. The spirit has been summoned. Will it 
come? Will it speak? Will it become visible? The music poses 
these questions in mystical tones. The Voices of the Dead fade 
to a near silence, and the Medium returns from her trance to 
the present.... 


Have you ever heard a tree? You will, as the Tree of Life is 
musically materialized, and we reconcile all things on 

earth, in man, and in the universe. This is the CABALA; a 
secret teaching, a Hebraic Theosophy, the aim of which is to 
prevent the soul’s downward slide into darkness, oblivion and 
ignorance. And so, the music begins at the top of the Tree of 
Life, the limitless high, and then descends to the Gates of Hell 
This descent is dramatized musically by the accumulation of 
ten varied timbres into a transparent collage. The soul then 
reverses itself and rises until it attains the highest air, the truth; 
the Godhead. 


Mystery, mysticism; those things which fall into the realm of 
The Unexplained. THE UNEXPLAINED. Another dimension 
which defies our insistence that life’s mysteries can be 
answered to accommodate our A square plus B square = ¢ 
square attitude and fixation. These extra-ordinary phenomena, 
these unusual human experiences could not be reflected. truly, 
by conventional sounds, which have become so totally 
identified with the familiar aspects of our daily lives, but, the 
earth rooted rhythms suggest the dichotomy between what we 
rationally know. and what we sense might be; nevertheless, it is 
in the middle to upper strata of electronic sound that one 
profoundly feels the implications of the strange, non-rational 


world of THE UNEXPLAINED 


We conjure up the image ofa girl deep ina trance. She stands 
perfectly still, as if frozen, seeing through the veil of the future 
with her inside eve. The music is a chant, an incantation. And 
we wonder; if our fate can be divined, can it be altered? Or is it 
inevitable? The music holds us as the trance still claims the 
girl; then, suddenly the dramatic change occurs as the trance is 
broken, and the girl, relieved from awesome responsibility of 
knowing the future, begins a dance of Divination; a WIND 
DANCE, The music becomes increasingly intense, and our 
seeress responds, choreographed by a wild free wind 


Jacques Wilson 
Poet and Author of Signs of the Zodiac 
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Gil Melle lives on the California coast, in a home perched high dbove a creek. 

Not a mighty river, rushing to join the sea via marsh or estuary or bay: just a small, 
meandering, spring-fed freshwater stream never too wide to step across, 
acreek that winds its short way to the beach with neither pretension nor modesty, 
It's water, lt does what water does, It flows to the sea. When the tide is out 
you can see it carving its own course through the otherwise smooth sand, fanning out 

‘. overkelp and broken shells, flowing around the salt-etched rocks, its final 
boundary with the ocean undefinable, When the tide is in, by contrast, and waves 
crash ferociously against the creek’s mouth, you almost expect the stream 
toturn aside, or run back'on itself, flowing left or right or uphill or anywhere but Into the 

. angry, roaring arms of its vastly bigger brother. 


’ Of course it doesnt, It's water, and water does what water does. It flows to the sea. 
Nothing can ever stap it for long, because water has identity, not style. 


This is not a small distinction. 


Style is temporal, and therefore temporary, Itis external, and therefore 
subject to demand. Inthe landscape of the mind it is all shadow and no substance. 
It's the stuff that gives in, that changes course, that goes in and out of fashion, 
It's the death of Art. 


Identity, though... that's internal. It's the wellspring, and Art — 
the stuff made to last beyond this season's headlines — has no other source. 


Identity does change, but through growth, not wholesale replacement, 
and it never changes completely. Like an old friend wearing a new suit we recognize it 
* inany context. Picasso went through stiles like most men go through shoes, 
* but his work was always and unmistakably his own, as was Van Gogh's work, and 
Chaplin's, and Da Vinci's and Coltrane's and Bach's. Style is never more than 
how the work is done. Identity is a matter of what work the artist pulls from the stuff 
of life, and, more importantly, why. 


This album is a work of identity, the latest bend in a stream of thought that has flowed 
through Gil Mellé for years. It is deeply personal. That's appropriate, 
because Gil's sound and graphics helped pioneer Blue Note’s identity as a label. 
It's also all electronic—especially the parts you'd never suspect—and that's 
appropriate too, because a decade before the rest of the world discovered electronic 


instruments, Gil was pioneering that field as well. Like its source, the music = ae a 
onthis album is original: as pure and fresh as any creek running downhill to the sea, ; 
and just as inevitable. 









\ — a 
Double Exposure 
Steppenwolf in music. The outsider listening to the inside. Over and over 

in popular music he hears the same tempo, same format, same beat, and he wonders 

where the adventurers have gone. Could a Bartok or a Coltrane find-any place 

in this not-so-brave new world? In his own head it all Flows together, both where they 


° : say it's at sand, where he thinks it's at, a single river watched from different shores. 
; Message from Mozambique 
The Blue Lion 


When Gil was growing up in downtown Jersey City the people he cared about most ie 
were black. They were his brothers, the kids he played with and the ae my words, this time. Gil’. 


musicians who first taught him how to play. But that was a strictly American kind “...1 told you about Alfred Lion, who created Blue Note. | was 18 when! met him. 


Don't look out. Gaze in. Stare long enough and you'll find soft outlines 
silhouetted by distant blazing lights, the hills of all things experienced and fantasized. 
That's a mindscape. A place where nothing ever changes but nothing stays 

the same, and soft rumblings of the heart elicit all ideas and actions. 





of jungle. The vision of Africa he and his friends grew up with was media-imposed, He became my mentor, the closest person in the world to me, and one morning | was in 
_a synthetic concoction of fragments from movies, TV shows, museum exhibits, the studio—| had just talked to Alfred the previous night on the phone — 
and cartoons. This music is that vision. It's Funny in a Jersey City way, the kind of Funny when an engineer Friend called and said listen, | was driving into work this morning and 
that hard times can teach. The lesson? If life gets rough, spit inits eye 'heard onthe news that Alfred just died. 


and enjoy it all the more. Just to survive. ; 
enjoy Hed “I hung up the phone and then wrote this piece of music. It was a one pass thing; | did 


it all in five minutes after | heard that he'd died. It's Funereal, but it's the kind of music 

Shadow and Substance that Alfred liked— and the shakuhachi on it, that’s the Japanese funereal instrument. 

Call this a symphony in reverse. The first part, Vintage Autumn, is elusive . Ithas a lot of significance here. 

nd innocent. It's the world as we like to imagine it, safe From all harm, and it grew from . “Writing this was catharsis for me. | loved that guy, and to write a farewell piece 

a fall afternoon Gil spent watching sunlight and shadow move through the trees to adear friend that's meant so much in my life... maybe it's too personal to have on 

outside his studio window. The second part, Experiment Perilous, is a crackin the calm. ‘ the aloum. Maybe it shouldn't even be here. | don't know. But it's Alfred's label, 

It's things just starting to go wrong. There are always people pushing change for and | was an artist with him for five years, and this was our 

change alone, with never a thought to consequence, and that mindset turns cracks into last chance to say goodbye." 

fissures and fissures into a yawning abyss. The third part, Zero In The Universe, ; ; N ¢C 

that's the payoff, the aftermath, the day all the bills come due. The essence of the con Sanyons 
thought Is that there is no security in this universe, not for anyone, not anywhere. There are times that stand outside of time. New York City. Five a.m. 

Everything's at risk: love, lifestyle, culture, even life itself You're on the corner of Sist and Broadway, abruptly alone after hours of blowing your 


From another perspective, though, the music echoes birth and new possibilities. heart out for the crowd at Birdland, You rode alll night on that high, 


Forest fires are port of the cycle. They clear the landscape and make room for fresh that wave, that liftoff, but now it's over, You've fallen out of the stars and washed vy) 
growth, And no heart ever flew beyond Jericho until the horns blew on empty streets lit by buzzing neon. Your sax is silent in its case. It has no voice. 
and pulled the brickwork down. You can't Imagine It ever had one. You stand there at the corner of SIst and Broadway 
! and you've got maybe eight blocks to walk to catch a bus home 
to the little sleep you'll get before your day gig, but the sun isn't out yet, it's just a hint 
Bird Of Paradise . of light on the horizon, like it has frozen there and will never come up, 
There are surprises in this music, lions and tigers peeking through verdant foliage and the towers of the city are barely in view against the deep blue-black of the sky, 


like the beasts in a painting by Rousseau. You never saw the animals whole in . and eight blocks Is a long, lonely way, The loneliest in the world. « 
Henri's canvases, just as you never quite hear them, here, Only fragments, framed In , 

the rhythm of the leaves: claw, eye, and ear. Then suddenly, something else. et, Swamp Girl 
A glimpse of a woman trailing feathers of every imaginable hue, passing through the ra 


No heavy meanings, no metaphors, no comparisons, no wordsca; es, 
»,, Jungle at a distance, her beauty and grace drawing you deeper into the dream. ee . e at ise “ 


Its what it is: elemental. 
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—liner notes by FREFF 


Some things ore just what they seem to be. This is one. 


Dedicated to the memory of 
ALWRED UCN 
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SIDE ONE 

1, LOVE ME ONLY 

2.1 DONT WANT NOBODY ELSE 
(TO DANCE WITH YOU) 

3. GIVE YOUR LOVE A CHANCE 
4. THEY WANT THE FEELING 


SIDE TWO 

1. AWAKENING SUITE PART J 
(CHILDHOOD-THE OPENING OF THE HEART) 
2. THE AWAKENING 

3, LISTEN TO ME 
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5. WILL YOU EVER KNOW 
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LOVE ME ONLY 


NARADA: lead vocal. piano, drums 

HIRAM BULLOCK: solo guitar 

KENNY MAZUR: guitar 

CLIFF CARTER: Fender Rhodes, mini Moog 
NORBERT SLOLEY: bass 

CHERYL ALEXANDER: |), 

TAWATHA { background singers 

PAT ADAMS: string & horn arrangements, synthesizer 


Tell me that you will love me only 
Tell me that you will always stay 


Tell me the things | need to hear 
Oh my dear, make it clear 

Say you'll be mine, all mine tonight 
Love me only 


Tell me that you will love me only 
Tell me that you will always stay 


Darling, not so long ago 

| fell in love with you 

It seems everywhere | go 

| feel you there with me too 


| feel the fire burning stronger 
Deep in the soul of me 

| want to love you more and more 
Tell me you'll never leave 


Tell me the things | need to hear 
Oh my dear. make it clear 

Say you'll be mine, all mine tonight 
Love me only 


| DON'T WANT NOBODY ELSE 
(TO DANCE WITH YOU) 


NARADA: vocals, drums, dream bass. organ 
timbales, tambourine, slapstick. handclaps 
NORBERT SLOLEY: bass 

HIRAM BULLOCK: guitar 

KENNY MAZUR: guitar 

CLIFF CARTER: ciavinet 

PAT ADAMS: inner space machine 

RANDY BRECKER: trumpet. horn arranger 
MICHAEL BRECKER: tenor sax 

GEORGE YOUNG: alto sax 





| don't want nobody else 
to dance with you 


You think youre cute 

Just ‘cause you can dance 

with a groove 

But you ain't seen nothin 

Baby |'m o get my dancin’ shoes 


Cause I'm crazy about you 
Got that sparkle in your eyes 
And | need your sweet reaction 
just a little bit more! 


| don't want nobody else 
to dance with you 


Baby come here quick 

| got the news 

to share with you 

My love don t come cheap 
Listen my dear 

I'm the best for you 

Said |'m crazy about you 
Got that magic in your eyes 
And | need you to kill me 
just a little bit more! 


| don't want nobody else 
to dance with you 


for Yogi and Edie 


GIVE YOUR LOVE A CHANCE 


NARADA: all vocals, drums. Glockenspiel 
CLIFF CARTER: Fender Rhodes, Moog bass 
KENNY MAZUR; guitar melodies 

HIRAM BULLOCK: guitar 

MICHAEL BRECKER: tenor sax solo 

PAT ADAMS: string & horn arrangements 


Yesterday our love was young 
You held me tight and called me 
Your only one 


Yesterday our love was new 
It was all | wanted 
Just to be with you 


But you were unsatisfied 
You told me that you had to go 


Give your love a chance 
and stay with me 


Just today | saw your face 
though times have passed 
| still long for your embrace 


Can you still love me now 
After all that we've gone through 


Give your love a chance 
and stay with me 


THEY WANT THE FEELING 
In memory of Buddy Holly 


NARADA: lead vocals, drums 
NORBERT SLOLEY: bass 
HIRAM BULLOCK: solo guitar 
KENNY MAZUR: guitar 

CLIFF CARTER: Fender Rhodes 
CHERYL ALEXANDER 
PATTY SCAILFA: 
TAWATHA 


The Swinging Rockets 


We know what the people want 
They want the feeling 


Got to give them what they need 
They need to know it's real 


Dance for your life 
Dance till the morning light 


We know what the people want 
They want to hear the drums 
Well go on and play! 


“for Chris and Jason 


AWAKENING SUITE PARTI 
(CHILDHOOD—THE OPENING OF THE HEART) 


NARADA: drums 
RAY GOMEZ: lead guitar 

JAY GRAYDON: guitar 

GREG PHILLINGANES: keyboards 
KENI BURKE: bass 

SONNY BURKE Vesninesisa 
MICHAEL BODDICKER: J *Y""°se"S 


THE AWAKENING 


DEVADIP CARLOS SANTANA: lead guitar 
NARADA: drums, lead vocal 

PAT THRALL: guitar 

JAY GRAYDON: guitar 

GREG PHILLINGANES: Yamaha piano 
SONNY BURKE: acoustic piano 

KENI BURKE; bass 

AIRTO;: percussion 

JORGE DEL BARRIO: orchestral arrangement 


From the blue horizon wind 
Came my friend to sing again 
Told me of the eastern sky 
Filled me with an inner cry 


Awakening, Awakening 


Time has come to open wide 

Feel the magic deep inside 

Time to leave earth's lullaby 

Shine the stars that light your eyes 


Awakening, Awakening 


LISTEN TO ME 


NARADA: drums, lead vocal 

KENI BURKE: bass 

GREG PHILLINGANES: Yamaha piano 
JAY GRAYDON: lead guitar 

PAT THRALL: rhythm guitar 

GREG POURE: acoustic guitar 
VICTOR FELDMAN: vibes 

JAMES DECKER: | fonch horns 
WAYNE HENDERSON: trombone solo 
JIM GILSTRAP 
JOHN BAHLER 
CARLA VAUGHN 
ALEX BROWN 
ANGELA WINBUSH 
JORGE DEL BARRIO: string arrangement & conductor 


» background vocals 


Yesterday morning 

| felt you gone 

Don't know how to carry on 

You've been my one love for so very long 
Now you say something's wrong 


Pah-Pah. listen to me 

You know everything will be alright 
if you'll open your heart 

Pah-Pah, listen to me 

You know everything will be alright 


Just like the springtime 

the flowers grow 

But they need the rain from the sky 
Early tomorrow the sun will rise 
But where will | be in your life 


Pah-Pah. listen to me 
You know everything will be alright 


FULL & SATISFIED 


NARADA: drums, lead vocal 
NATE PHILLIPS: bass 

STEVE BECKMEIER: guitar 

BOBBY LYLE: keyboards 

VICTOR FELDMAN: marimba. cabasa, temple blocks 
PETER CHRISTLIBE: ty), 

DON MENZA jpaules 

JIM GILSTRAP 
ALEX BROWN 
JUDY BROWN 
CARLA VAUGHN 


» background vocals 


Everybody wants to fall in love 

Everybody wants to know what love is made of 
Everybody needs to be in love 

Everybody needs to know that they re the one 
being thought of 

Like the way you told me that you loved me 
Said that you, you made my life feel so wonderful 
deep down inside 

You, gave my life. oh. the sweetest hope 

when | couldn't cope 

Now | feel so full and satisfied 

Lah, lah, lah, ete 

Everybody wants to fall in love 


“for my Grand Parents 


SPECIAL THANKS 


WILL YOU EVER KNOW 


NARADA: acoustic piano, drums, vocal 
NATE PHILLIPS: bass 

GAYLE LEVANT: harp 

PETER CHRISTLIBE:| 4)... 

DON MENZA [tes 

JAMES DECKER | r 
DAVID DUKE { french horns 

JORGE DEL BARRIO: orchestral arrangement, conductor 


| was meant to be for you 
Like the stars up in the sky 
Birds flying high 

A never ending lullaby 

If ever you have a problem 
You know I'll be right there 
To calm your days 

Take your blues away 

| saw you in my dreams 

| called you beautiful 

And now | wonder if you ll ever know 
within my soul 

You'll always sail, always sail 
| was meant to be for you 
Like the sun up in the sky 
Clouds floating by 

Love for you that never dies 


Within my soul you'll always sail, always sail 


“for Lisa 


All songs written by Narada Michael Walden 
All songs published by Gratitude Sky Music/ Cotillion Music, Inc 


All lyrics © 1978 Gratitude Sky Music and Cotillion Music. Inc 


Side One 

recorded and mixed by Bob Clearmountain at 
Power Station, New York. Vocals on Love Me ( 
They Want The Feeling recorded by Michael Frondel 
at Electric Lady 

Side Two 

Awakening Suite Part | (Chi/dhood-The Op 
The Heart) & Listen To Me recc d by Jimmy 
Schifflett at Crystal Sound. Mixed by Alan Sides at 
Ocean way 

Full & Sausfied recorded and mixed by Alan Sides 
Will You Ever Know recorded by Alan Sides. Mixed 
by Bob Clearmountain 











Mastered by Dennis King at Atlantic Studios 
New York 


Cover photography: Norman Seeff 
Inner sleeve photography: David Henderson 


Management: Gregory DiGiovine (415) 626-0655 
Narada uses Remo Drum Heads. 


Devadip Carlos Santana appears courtesy of 
Columbia Records 

The Brecker Brothers appear courtesy of Arista 
Records. 

The Pointer Sisters appear courtesy of Planet 
Records 

Bobby Lyle appears courtesy of Capitol Records 
Airto appears courtesy of Warner Bros. Records 
Wayne Henderson appears courtesy of Polydor 
Records 


Harold William Walden-Dad, this one's for you! 


Special Love and Gratitude to the Supreme Father whom all blessings come from. Guru Sr Chinmoy, Lisa and our sweet families & friends, Sambhava, Barry Platnick, Bob Clearmountain 
Alan Sides, Wayne Henderson, Norman Seeff, Thank You-Devadip, Hiram, Cliff, Ray, Greg, Keni, Jay, Pat, Mike & Randy, and to all the soulful musicians and singers—I Love You All!!! 
George del Barrio—May God Bless You, Thank you Jimmy Delehant for your faith and to all the Atlantic family 


You can write tome, at this address NARADA, P.O. Box 690, San Francisco, CA. 94101 
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| Reverend 
David 
| ne Epley 


“The greatest authority on the operation of the gifts of the Spirit!” 


DAVID EPLEY came down from the top of a mountain where he had stayed for weeks in 
a time of prayer. His body was not changed, nor was his face, yet something was different 
about this man. Something had happened in the very depths of his soul.... and it was 
reflected in his deep-set and awesome eyes. 

What had happened to David Epley? What had happened to this young man to make him 
leave the high mountain town in Colorado and embark upon one of the greatest ministries of 
our time? When you ask yourself this, you might ask, “‘What happened to Moses?” ‘“‘What 
happened to Samuel?” ‘What happened to Gideon?” What happened to make them what 
they were for God? Whatever it was that happened to Moses had also happened in the very 
soul of David Epley! There was a burning message down deep in his heart! There was a 
supernatural Spirit that was dwelling within his body! When he spoke, his words echoed and 
went straight to the heart of the listener. Even this many years later, though his voice is soft 
and his language tender and persuasive; when his words go forth they are anointed and 
possess all of the power of an Old Testament prophet. 

Thousands come to hear him wherever he goes to minister and they are blessed because of 
his deep burden and compassion for the multitudes. All nine gifts of the Spirit operate in his 
life and because of his faith, thousands have received deliverance. Often, God leads him to 
different ones in the vast audiences and through this servant, David Epley, God speaks and 
reveals many things. ..mames. ..sicknesses... problems... addresses, and often even 
hidden things from the past. 

We dedicate this album to those who have never before experienced the GIFTS OF THE 
SPIRIT in operation. It will also be a blessing to those that know the spirit of God. Too, it 
will bless those that are familiar with this ministry! This album is an excellent illustration of 
how the Gifts of the Spirit operate. You will not only be blessed. . . but you will learn much 
from the ministry of thisman... DAVID EPLEY. 








SIDE ONE 

BILLY THE MONSTER (3:28) 

BROKEN BISCUITS (2:09) 

FIRST LINE (Seven The Row) (2:43) 

THE PEOPLE SUITE (2:24) 

RUMBLING B(1)ack TRANSIT BLUES (6:32) 


i 


G 
HOSIC © 1969 Sanctuary Group Records Lid), a BMG company, Licensed courtesy of BMG Fights Management (UK) Ltd, 


SIDE TWO 

DEATH OF A DREAM MACHINE (2:45) 

PLAYTIME (3:05) 

BLACK GEORGE DOES JT WITH HIS TONGUE (1:19) 

THE JUNIOR NARCO RANGERS 

(lf We Gotta Get Raleigh From Chicago, We’re Gonna) (0:15) 
LET’S DRINK TO THE PEOPLE (1:27) 

METAMORPHOSIS EXPLORATION (2:49) 


ALL TITLES ARE BLUE DISQUE MUSIC INC. -ASCAP 





STEREO 


RGM-0896 
THE DEVIANTS #3 


1. BILLY THE MONSTER (Rudolph — 3:23) 

2. BROKEN BISCUITS (Hunter; Rudolph; Sanderson — 2:09) 

3. FIRST LINE (Seven The Row) (Sanderson — 2:43) 

4. THE PEOPLE SUITE (Rudolph — 2:24) 

5. RUMBLING B(1)ack TRANSIT BLUES (Sanderson; Hunter; 
Rudolph — 5:32) 
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THE TOTAL EXPERIENCE 
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- Composed and realized by 
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Mercury Record Corporation, 35 E. Wacker Drive, Chicago, I! 








THE LARGEST COMMON AND 
BASIC IDEA | COULD DISCOVER WAS 
THAT OF TENSION. THIS IS THE FORCE 
WHICH GROWS OUT OF THE PULL BETWEEN 
OPPOSITES, OR CONTRASTING ELEMENTS. IT 
IS THE GREAT REGULATOR RUTH WHITE 


SIDE 1: 7 TRUMPS FROM THE TAROT CARDS 


1. WHEEL OF FORTUNE..... 2. MAGICIAN... 
3. HANGED MAN...... 4. SUN...5. TOWER 
6. LOVERS/WORLD 


SIDE 2: PINIONS 


1. BEGINNINGS....... 2. NO WINGS.... 
3. WINGS CLIPPED........ 4. WANTING 
WINGS. ...5. LOVE GIVES WINGS: '. 
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~ DOIN’ THE COUNTDOWN/SHE WAS A STRANGER | 
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DOIN’ eld COUNTDOWN 3:58) 


b/w 


SHE WAS A STRANGER 0:2 


| pesdlar ad by: _ 
Phil Greene and The DRIVE 


| Recorded at: 


_ Mastered by: 


Ox @y inate Records 1984 
\3 . PO. Box 212 Needham cents ‘MA. 02194 
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| PAUL KOCHANSKI — Electric Bass, Vocals 
Normandy Sound, Warren, R. I. 


' Ere: Calbi at Steiling Sound. - 





#TH 0050. 





- The DRIVE is: 


PAT DREIER — Keyboards, are s 


TONY PAOLINO — Drums, Vocals - 


JAMIE WALKER — remiey? Lead Vocals ‘4 
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COLLUSION. THE BEGEND OF OLIVER NOK 





Sf we could find a solution 

Maybe they would enter collusion with u: 
‘Cogether we d break tradition 

And fi ight with the opposition 


Today we Il gather our men together 
“Plan as if we Il be gone forever 
At the crack of davon 

“Che time fe or discussion will be gone 


Now we sit at our Father's table 
And drink the wine with the i inest label 


Relief fi rom a warrior s pressure 
And speak of things that will bring ls pleasure 


Ollie! Ollie! Ollie! Ollie! Ollie! ... 


Composed and Performed by LOKI! C/O Precision Dynamics 
156 Taugwonk Rd. 
Stonington, CT 06378 
1 (203) 535-1320 


From the forthcoming album "The Kingdom of Balance" 


MIDI Pre-Productions: Precision Dynamics 
Analog/Digital Mastering: Richard Robinson, TNA 





Warning : 


If this collector's pressing becomes unavailable in 
your area (for any reason), please send a certified 
check or money order for the amount of $5.00" 
per pressing To: 


Ollie! 
c/o Precision Dynamics 
156 Taugwonk Rd. 
stonington CT 06378 


"We will cover all postage & handling, 
(Connecticut residents add 7.5% sales tax.) 


LADY LOVE 


Every night. | feel more lonely. 

Every day I feel more blue. 

Loving you only, Fl spend my life dreaming of you 
Until T find you what more can | do 


She will lead me away-from all of this sadness 

Shell make me feel like I'm aman 

This world is madness, T know that shell understand 
Shell help me along when things don't go as planned 


Chorus 


Got to find my Lady Love 
She's the one that I'm dreamin’ of 
L will know that it's her because 


lve seen her in my dreams tonight 


In my dreams tonight TU see her face 
She's taking me higher 

Takes me higher to a better place 
She's shining brighter 

No one will tell me how to live my life 
Than any star in the sky 

When I'm there with my lady 
She makes me feel 

In my dreams tonight she makes me feel 
That my load ts lighter 

This fantasy sometimes can he so real 
[aint no liar 

I know it's hard for you to understand 
That's how she makes me feel 


I'm in love with my lady 


NOBODY'S FOOLS 


Time and time again I've tried to call 

You let the phone keep ringing off the wall 
Seems like you don't want to talk to me 
That's not the way it has to he 

Some day youll see that I'm right 

We're crazy to take to heart some silly fight 
I'd like to see you once again 

Believe me when | say, 

Our love ts here to stay 

But if we never find our way hom 


We're Nohody's Fools hut our own 


Time has made me realize 
Just what it ts I'm going to lose 
Now I can see the difference in my life 


Make up your mind it’s time to choose 


I think that now | understand 

Why things didn't go the way we planned 
Love cant be hought. tt can't he sold 

I've found it's more valuable than gold 
With a little luck love will survive 

I want to see the light back in your eyes 
Can you forgive me one more time 

Believe me when T say 

Our love ts here to stay 

But if we never find our way home 


We're Nohody's Fools hut our own 





produced. by wes talbor 


Skip Bemis - DRUMS, PERCUSSION, VOCALS 


Jim FORAN - BASS, VOCALS 
CHRISTOPHER PEYTON - LEAD GUITAR 


RON BRAULT - RHYTHM GUITAR, LEAD VOCALS 


Loco - ALAN WITSCHONKE 
RECORDED AT THE NineTEEN. So. GLASTONBURY. CT 
ENGINEERS - RON Scalise AND WES TaLBoT 


GRaPuHics - TyLta L. Sawyer 








A LONG RUN HOME 


1981 Carl Henry, Bill Hudak (Carl Henry Music BMI} 


The snow now hides the bleachers from 
this empty dugout scene, But here | stand 
remembering when the infield grass was 
green. | can almost hear the organ playing 
carols for the team, And it’s a long run 
home this winter's day. 


The forecast leaving Newark promised 
snow that turned to rain, But New York 
didn’t hear that and they’re snowed in 
just the same. It took so long to get here 


but | guess | can’t complain, And it’s 


a long run home this winter's day. 


| come here when | feel alone, my love is 
for this game. I’m not sure why I’m drawn 
here now, When | should be miles away, 
But | thought | saw her watching me 

in the stands against the Jays. And 

it’s a long run home this winter's day. 


What would the “Old Timers” think to. 


_ see me walking here, Trying to recall her 


face instead of their great years. A man 
must make his sacrifice when he chooses 
this career. And it’s a long run home this, 


winter's day... 





The Dusty Road Band: 

Dennis Guido Bono - Vocals 

Bernie Evans - Vocals 

Mark Giorghetti - Vocals, Guitar 

Carl Henry - Vocals, Guitar, Harmonica 

Bill Hudak - Vocals, Bass, Keyboards 

Jonathan Sayles - Guitar 

Jim Smith - Dekley Pedal Stee! Guitar 

Dave Thibodeau - Percussion 

String section: Joseph Edelberg 
Jeffrey Krieger 
Michael R. Moody 
Michael Pollard 


Executive Producers: Dennis Guido Bono, 
Carl Henry 

Produced and Arranged by Bill Hudak 

Promotional Coordination: Alan Beck 

Art: Paul Selwyn 

Mastered by David Crawford, Masterdisk 

Engineers: Bill Hudak, Bernie Evans, 

Dave Thibodeau 

Special Thanks: Frank Halb, Mel Phillips, 
Barry Ruegg, Don Joseph, 
The “Beau” 


Rick Cerone’s royalties will be donated to 
the Italian Earthquake Victims Fund. 





REEL DREAMS RECORDS 
P.O. Box 804 
Bloomfield, Connecticut, 06002 





PRODUCED and ARRANGED 
By 
BRIAN TORFF 


TONY PURRONE — GUITAR 
PAUL MARICONDA — PIANO 
BRIAN TORFF — BASS 

JIM MOLA — DRUMS 


Photo by JAMES SCALZO 


POND RECORDINGS INC. Post Office Box 87 
New Preston, CT 06777 
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WHY GO IT ALONE? 





PAUL PAGANO— 

















: Ws \\ 


/ 


\ 


= \ 


an. 


i 
pe 
wr ty rbne & 
cron ey iy Wy Wet 








a 


VI-2088 oTEREO 


ED TABELA 





SIDESTREET A: SIDESTREET B: 
‘AMERICAN DREAM ‘IF | WERE A 
REVISITED | CARPENTER’ 
(ED TABELA, MARK CUTLER (TIM HARDIN; FAITHFUL 
& EMERSON TORREY; VIRTUE, 3:48) 


ESCHER, 3:08) 


PRODUCED and MIXED by ED TABELA and RUSS MARTIN 
Recorded Dec. 29th, Viscount Studios, Cranston, RI 1980 
Engineer: Russ Martin/Sleeve art by S. Kim/Songs arranged 
By Ed Tabela and Bryant Montiro 
ED TABELA: LEAD VOCALS 
BRYANT MONTIRO: GUITARS 
PETE ALLBERRY: BASS, CHORUS VOCALS on ‘Dream’ 
RICK WEBB: DRUMS e SCOTT PHILLIP: PIANO ON ’Carpenter’ 
SPECIAL THANKS: THE PROVIDENCE CONTINGENT, THE 
AMAZING CLAPETTES FOR HANDCLAPS ON ‘DREAM, 
AND SCRAGGLY PAUL FOR ADVICE. 


STREET RECO RDS 135 Central Ave., East Prov., R.I. 
Next—NEW LEGION: BREAKUP b/w LIPSTICK 
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FIREMAN'S FUND'S 
~ GREATEST HITS 
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Fireman's Fund Insurance Companies. 


Home Office: 3333 California. San Francisco, CA 94119 





ireman's Fund's 


Your name makes a local hit in these 
Fireman’s Fund radio commercials, 
anytime you like—if we receive your 
order before March 28. 


Over the years weve been talking 
about you in our independent agent com- 
mercials on network TV. 

Last year we customized our national 
commercials to make your agency a Star 
in local TV. 

Now were helping to make you an 
even bigger hit. With a customized, network- 
quality radio campaign you can rotate to 


sell personal insurance, business insurance, 


all insurance—springtime, Summertime, 
drive time, relaxation time, anytime. 

Ken Nordine, one of the major voices 
behind Levi's, Taster’s Choice Coffee and 
Gallo Wine (and a 1980 Grammy Award 
Nominee along with Orson Wells, John 
Gielgud, Helen Hayes, Henry Fonda), is your 
personal spokesman. 





Greatest Hits. 


Especially for you— 
network-quality radio commercials, 
customized to promote your agency, at 
well below the usual production cost. 


Yet the price for these quality com- 
mercials, with this top-rated personality, is 
about the same as you would expect to pay 
for a local production, or even less— only 
$150 per commercial. Fireman's Fund will 
pay the talent fees for 6 months—welll even 
renew them for another 6 months, at no 
additional cost to you. Actually, all you pay 
for is the air time and the number of 
commercials you select. 

But remember you'll have to act fast. 
Its important that the enclosed order form 
be filled out and received by us before 
March 28, 1980. Listen to the commercials 
in this album. Make your selection. Order 
today. You can expect delivery of your 
commercials before May 15. 

In the meantime, you should also 
contact your local radio station well in 
advance of the time you want your radio 
campaign commercials to air. 

If you have any questions call 415- 
981-7850 and ask for ‘“Firehat Information” 
You'll get all the information you need. 
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Produced by 

i Dr. Frank E. Stranges 
Sound Effects 
m Movie-Tech, Hollywood @ 


Based on the motion picture, 


“PHENOMENA 7.7” 
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Dr. Frank E. Stranges, Ph.D., has completed twenty-one years 
thoroughly investigating the Mystery of Unidentified Flying Objects. His 
research is reflected in this E.P. Record; his book 'Flying Saucerama (4th 
printing); and a 70-Minute U.F.O. Color Documentary Motion Picture 
entitled "PHENOMENA 7.7". 


He is a Board member of the World University, Tuscon, Arizona; 
a member of the International Platform Association, Washington, D.C.; 
member of the Mayors' Advisory Committee of Los Angeles, California; 
former member of a Washington UFO Investigating Committee, and is now 


Director of the National Investigations Committee on UFOs. 


Dr. Stranges believes that there is a 'conspiracy of silence’ sur- 
rounding the UFO Mystery. In his quest for knowledge, Dr. Stranges has, 
in fact, uncovered evidence which points to unlimited opportunity and ad- 


vancement for the human family on this Planet. 


While the 'Conspiracy' continues to attempt to cloud the minds 
of men, manage the news, influence legislation, present ridiculous and in- 
correct evaluations of UFO sightings, Dr. Stranges and his staff will con- 


tinue to present the Truth to this generation. 
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DONNY POIRIE 


Reality 


Donny Poirier 


Sometimes I sit and | wonder why 

Some people just watch their lives fly by 
And then it all comes so clear to me 
They haven’t found their Reality 

Reality 


There’s no such thing as Reality 

Only just what you perceive it to be 

But only in your Reality 

Lies all the answers - You need to be free 
You need to be free 

You need to be free 


After I’ve sat and thought a while 
I’ve learned to face my life with a smile 
And now it all comes so naturally 
Just what I need to do to be free 


I need to be free 
I need to be free 
I need to be free 
I need to be free 
I need to be free 


Produced By: Donny Poirier 

Associate Producer and 

Engineer: Jesse Henderson 

Recorded At: Long View Farm 

North Brookfield, Massachusetts 

Mastered At: Mastercraft, Memphis, Tenn. 
Reality® & © 1977 by International 
Kaleidoscope Productions, Inc. 

Art Direction By: Richard Duke 
Photography: Jon R. Fory 

Special Thanks to Linda & Jeannie 
Photo & layout © 1980 Kaleidoscope Records 
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IKP-1-A-79 Made In U.S.A. 


Better and Better 


Donny Poirier 


Well | decided to take control of mine 

Not all these people could be wrong all the time 
rhe silva lining had to unfold for me 

\nd far above the clouds it’s easy to see 

It’s so much... 


Better and Better 

The time is going by as quick as a wink 
Better and Better 

And it’s true that we become what We think 


If vou expect the best I'm sure you will find 

That it works out that way much more of the time 
Cause thoughts are just like a magnetic force 
Attract events and chart out our course 

It can be, 


Better and Better 

The time is going by as quick as a wink 
Better and Better 

And it’s true that we become what we think 


There are so many probable selves 

So many people we can be 

To live our lives from one frame of mind 

Would be like never changing the channel on T.V, 


This way of living can seem so brand new 
It’s alla matter of how much you do 

If you contribute to humanity 

You’ll never miss with prosperity 

It willbe... 


Better and Better 

The time is going by as quick as a wink 
Better and Better 

And it’s true that we become what we think 


Produced By: Donny Poirier 

Associate Producer and 

Engineer: Roger Baker 

Recorded At: Baker Street Studio 
Watertown, Massachusetts 

Mastered At: Mastercraft, Memphis, Tenn. 
Better and Better © &@©1979 by 
International Kaleidoscope Productions, Inc. 


All Songs Published By International Kaleidoscope Productions, Inc. P.O. Box 599 Dedham, Ma. 02026 ASCAP 
Distributed By International Kaleidoscope Productions, Inc. P.O. Box 1160 San Antonio, Texas 78294 Tel. (512) 494-9945 
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PST-688 


COWBOY SONGS, VOL. II 


The Blue-Tail Fly 3:01 
Mathilda Higgins 2:56 
The Jam At Gerry’s Rock 4:02 
The.Lane County Bachelor 2:59 
Billy Venero 4:06 
Just Yodelin’ 2:14 


Slim Clark, accompanying himself 
on the guitar 
Recording Supervisor: Neil Sawyer BS 

Recording Engineer: Don Sylvia 
(ST -33-2124) 
: Printed In U.S.A. 
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CHANGES 
JIM AND JEAN 


STEREO 


FTS-3001 A 
(66-OLS-7138) 





| 1. LONELINESS—2:36 
(Baron) Wild Indigo Music—BMI 
9. TONIGHT I NEED YOUR LOVIN’—2:36 
| | (Andersen) Deep Fork Music—ASCAP 
a 3. IT’S REALLY REAL—2:43 v 
Calover) Wild Indigo Music—BMI Oo’ 
GRAND HOTEL—3:48 SS 
(Bluey ee entut Virtue Music—BMI 
5. CRUCIFIXION—7:10 aS 
| (Ochs) Barricade Music—ASCAP Fd 
Ry . Prod. By Arthur H. Gorson — AN 
Ss Prod. Supervisor: Jerry Schoenbaum 
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FTS-3001 B 
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\ 1. CHANGES—3 :46 
(pene Barricade Music—ASCAP 
2. FLOWER LADY—4:54 
(Ochs) Barricade Music—ASCAP 
3. ABOUT MY LOVE—1:50 
B (Blue) Faithful Virtue Music—BMI : 
9, 4. STRANGERS IN A STRANGE LAND—2:43 oe 
? (Cohen) Archive Music—BMI > 
aN Sint 5. ONE SURE THING—4:43 
ra) ? (Brooks-Jean Glover) Wild Indigo Music—BMI Ss 
Epo 6, LAY DOWN YOUR WEARY TUNE—4:25 we 
| 'Qp (Dylan) M. Witmark & Sons—ASCAP wh” 
aes SR Prod. By Arthur H. Gorson Xs ° 
Rees. Prod. ecb’ val Schoenbaum — < we" 
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/ MOMENTOS de MEDITACION 
| por MANUEL BONILLA 











cy oe a” | LADO A 
i Kol a lele) come) h fem | - 
La Habra, Calif. 90631 >) Ae LP 87 
a 1. A SOLAS AL HUERTO YO VOY 
\ 2. TODO ES POSIBLE 
aX 3. EN EL MONTE CALVARIO 


4, CUANDO CRISTO SU MANO ME DIO 
5. HAY UN JARDIN MEMORABLE — 


STEREO 


~ DISCOS, ae 


CHRISTIA e RECORDS 





| MOMENTOS de a 
/ por MANUEL BONILLA 


| 439. W, Lo Habra Blvd. 5 ak 5g) page 
a Habra Blva. ° si sgh 
ta ‘me Calif. 90631 = a 4 LP 870 


1. COMPRENDI QUE'ESTABA PERDIDO =f 
2. SEGUIRE DO.TU ME GUIES iti fC 
3. FELIZ CANTANDO ALEGRE. ~ = 
4, LA ULTIMA MILLA DEL CAMINO 
5, LA BIENVENIDA CRISTO ME DARA. * 
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SSSSH. 


. BAD SCENE (Lee - 3:20) 

. TWO TIME MAMA (Lee - 2:05) 

. STONED WOMAN (Lee - 3:25) 

. GOOD MORNING LITTLE SCHOOL GIRL 
(Williamson - 6:34) 


TEN YEARS AFTER 


XZAL 9083 


STEREO 


DES 18029 
SIDE 1 
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. IF YOU SHOULD LOVE ME (Lee - 





DES 18029 


SIDE 2 


5:25) 


. | DON’T KNOW THAT YOU DON’T KNOW 


MY NAME (Lee - 1:56) 
. THE STOMP (Lee - 4:34 


) 
. | WOKE UP THIS MORNING (Lee - 


5:21) 


TEN YEARS AFTER 


XZAL 9084 


STEREO 
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SONGS OF SALVATION 


[SIDE ONE aa an ; | 
|| TR4M-6242 ee: | Sister Germaine | | 


» All of WMiy Lite | | 

Osee 

. You Are My People | 

; Phe Father Had But One Son _//, 
from Among the Branches ~~ 

. Sone of Trust 

. Jerusalem | 

. Love One A iathier 

. Resurrection 
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SONGS OF SALVATION 


qt Sister Germaine 


. The Wind is Blowin’ 

. Who is That Man? 

Come, Lord Jesus 

. Fear Nat 7 

, My Lord is Long A ‘Comin’ 
i} Never Contented Be 

. Sime Ort 
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KELLEE PATTERSON 
“BE HAPPY” 


SB 33-007 
(SB 33-0074) 
® 1977 Sutton- Miller, Ltd. 


STEREO 
@ ssw 


1. OVERTURE — 2:46 
2. HEAVEN — 4:14 
3. iF IT DON'T FIT, DON'T FORCE IT — 5:17 
4. YESTERDAY WAS LOVE — 4:51 


sy 5. BE HAPPY — 3:23 S&P 
& 9 
Y% All songs composed by oo 
‘ ly Carolyn Johns & Larry Farrow . 

1, Publisher: Funks Bump Music: BMI cP 
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KELLEE PATTERSON 
“BE HAPPY” 


SB 33-007 
(SB 33 -007B) 
® 1977 Sutton: Miller, Ltd. 


STEREO 
SIDE Il 


6. TURN ON THE LIGHTS — 7:45 

7. MOVIN’ IN THE RIGHT DIRECTION — 3:54 
8. LET'S HOLD ON TO LOVE — 3:57 

9. I'M COMING HOME — 4:52 


2 S 

oe All songs composed by Ss | 

. & Carolyn Johns & Larry Farrow oo 

\ Publisher: Funks Bump Music- BMI 
Ny, 


‘a, ; 
a, 897 po 
2 Sunset pivd., -°° 


. 3, NONET FOR BRASS 











CRI SD 229-A 


; 
stereophonic 












1. MUSIC FOR BRASS CHOIR 


2. MOVEMENT FOR TWO TRUMPETS, 
TROMBONE and PIANO 


Members of the Alumni of the National 
is Orchestral Association 


Coane cd 





ALVIN ETLER 


CRI SD 229-8 


stereophonic 


1. CONCERTO FOR BRASS QUINTET, / 

STRINGS and PERCUSSION / 
2. SONIC SEQUENCE FOR BRASS 
QUINTET 





















aes The American Brass Quintet 


Members ts the Alumni of the National 
‘Orchestral Association 


John Barnett, ¢ conductor 
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Lauretta Young 





SIDE ONE { 
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DIDO’S FAREWELJPurcell | 

BIST DU BEI—-WTR—Bach 

O MIO BABBINO CARO—Puccini 
THREE BRAZILIAN SONGS—Ovalle 

























PWN — 


Chario 
Estrella do Mar 
Azulao | 


5. BACHIANAS BRASILEIRAS 
Villa Lobos 
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BLACK IS THE COLOR—Anon. 
Se ar tilenae! ra 

FIRST TIME EVER I SAW YOUR 
FACE—Flack | 
FOUR SPIRITUALS—Anon. 

Sweet Little Jesus Boy 

Jesus, Jesus, Rest Your Head 
Deep River 
Whole World in his Hands 
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“THE MONEY BOX”’ 


(Gandharva & Eternity) 


Twin Flame Musi¢ ¥ SIDE | 
© 1977 y $-5225 


© 1977 
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GANDHARVA 


Narration - HANS BAYER 


SADHU RECORDS 
7428 Melrase Ave. 
L.A., CA. 90046 
















SADHU 


“THE MONEY BOX” 


(Gar idharva & Eteri nity) 


| l= Fp 
Twin Flame Music SIDE 2 
© 1977 $5226 








"GANDHARVA 


Narration - HANS BAYER 


SADHU RECORDS 
7428 Melrose Ave. 
L.A., CA. $0046 


6526 001 
6526 001.1 
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i André Boucourechliev 


ARCHIPEL 3 
pour piano et six percussions 


4ére Version 13'55 
2e Version 14’20 


~ Georges PLUDERMACHER, piano 


LES PERCUSSIONS DE S TRASBOURG 


ape RESERVES. py, 


6526 001 
6526 001.2 


Made in France 
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André Boucourechliev | 


ARCHIPEL 3 
pour piano et six percussions 
— 3e Version 2120 


Georges PLUDERMACHER, piano 


LES PERCUSSIONS DE STRASBOURG 








3 is | \ CRLP-8324 
SIDE | i (PRP 4151) 


33), RPM Produced on iocation 
| by: Mark V Studios 










The Eddie West 
TELL THE WORLD CHOIR SINGS 


i REDEEMED— 1:50 
THE SHEPHERD WILL SUPPLY MY NEED—2:34 
. DEEP RIVER—1:51 

. HEAVEN CAME DOWN-—3.:00 

. AT THE RIGHT TIME—2:32 

. YE SHALL GO OUT WITH JOY—2:56 
. BLESSED ASSURANCE—2:28 


“i om tn & ww bh 















CRLP-8324 
(PRP 4152) 
Produced on Location 
by: Mark V Studios 


SIDE 2 
33/3 RPM 





hes The Eddie West 
TELL THE WORLD CHOIR SINGS 


1, RIDE THE CHARIOT—2:13 

. THE SAVIOUR IS WAITING—2:32 
. ALL THAT THRILLS MY SOUL—2:53 
. HALLELUJAH PRAISE JEHOVAH—2:16 
. AMAZING GRACE—2:19 3 

. SURELY GOODNESS & MERCY—3:31 
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AND SERVICE CORP, 43 W. 61st ST, NY.C.10023 


ee : “Long Playing Non-Breakable Micro Groove 33/2.RPM tt 
San eae a 1959 By Folkways,Records & Serv. Pane aN fe 


Co _ INDETERMINACY: 
oa - tev pet at form in instrumental and electronic musi ) 


FT. 3704- A 


"Reading by JOHN CAGE 
: a ‘Music e by D David Tudor 





| — Records 


AND SERVICE CORP., 43 W. 61st ST., N.Y.C-40023 
6 Playing Non- Breakable Micro Groove 3342 PM 
ost 1959 by Folkways, Records & Serv. Corp. 
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“FOLKWAYS Records” 


AND SERVICE CORP., 43 W. 61st ST., N.Y.C.. 10023 


we Playing Mon-Breakeble Micro Groove 23¥s RPM 
| 23 1959 by Folkways,Records & Serv. Corp. 1 


Ce _ INDETERMINACY: 
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Reading by JOHN CAGE 
Music p by D David Tudor 
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S RRLP 2018A 
z © 
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S 1. You Write The Book S 
2 S. Murawski = 
5, Darlin’ 11:00 al 
3 J. Rider g 
Z ‘ 
o, 2. If You Ask Me 3:45 S 
4 1) 
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| | STEREO 
side Two a RRLP 2018 
RRLP 2018B 


1.L.F.S 4:00 
L. Edick, J. Rider 
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2. Band From Chicago 4:30 2 
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M. Mercier 
3. | Will Always See Your Face 
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SING-OUT NORTH COUNTY 










AAU OF_EZ 


j q ae © +. 
é Win £4730 


HOW | FEEL 
HEY LOOK AROUND YOU 
CHILDREN-NOSE TICKLERS 
WHAT COLOR IS GOD’S SKIN? 
NEW DIMENSION 
WALK ON THROUGH 
SIMPLE SONG , 

A Production of Kesterson, Bradley 

& Kesterson Custom Records 


1147 Villaview 
St. Louis, Missouri 












_ "WHO CARES” 
SING-OUT NORTH COUNTY 














THE WORLD IS YOUR HOMETOWN 
UP THE HOLLER 
WHICH WAY AMERICA? 
LIVE IT LIVE 
| TRILOGY 
| A Production of Kesterson, Bradley 
& Kesterson Custom Records 
1147 Villaview 
St. Louis, Missouri 
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BROKEN ICE 
THRU THE RUBBLE 


SideA : 
33 1/3 rpm 6.— 
Moonlight Dance 3:30 (Lerner & DeJarnatt) 
Tinsel Town Lady 3:23 (Lerner & DeJarnatt) 
Couldn't Stand To See You 4:05 (Lerner) 
Recklessly Abandoned 2:53 (Lerner & DeJarnatt) 
Hers 2:40 (Lerner) 
Ain't Nobody Tellin’ Me 3:14 (Lerner) 
Produced by Richard Lerner & Tom Rowan ~ 
© 1987 Songdancer Music, inc. ASCAP eu 
or 1987 Rockduster Records S 
Co P.O. Box 10437 SS 
ra) Greensboro, N.C. 27404-0437 < 
Made In Canada 


RD-787-1 
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Hate To Hassle 3:13 (Lerner) 
Song For The Unknown Soldier 7:57 (DeJarnatt) 
Peacekeeper 4:00 (Lerner & DeJarnatt) 
Thru The Rubble 3:00 (Lerner) 


Produced by Richard Lerner & Tom Rowan 
© 1987 Songdancer Music, Inc. ASCAP 
®) 1987 Rockduster Records eu 
P.O. Box 10437 SS 
Greensboro, N.C. 27404-0437 eS 
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WB 2001 
Side 1 


WB 0 2001 1 
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“A PARLI FUNKADELICMENT THANG”’ 
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WB 2001 
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(NOW IF IT’S GOOD TO YOU (5:54) 
B. Nelson-E, Hazel-C. Haskins) 


EULOGY AND LIGHT (3:29) 
(E. Harris) 
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SYD BARRETT 


a ~ =" STEREO 


\ SIDEI oe  SHVL 765 


® 1970 | (SHVL.765A) 333 


. THE MADCAP LAUGHS 


| \ 1. TERRAPIN. 2. NO GOOD TRYING 
X 3. LOVE YOU. 4.NO MAN’S LAND 

\ 5. DARK GLOBE* 6. HERE! GO 

. (Barrett) 

Gm» | Lupus Music Ltd. ras 

Ar Produced by Malcolm Jones ~~ ww 

Aw * Produced by David Gilmour & Roger Waters nw 3 
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SYD BARRETT 





Penal STEREO 
\ SIDE2 SHVL 765 


® 1970 (SHVL.765B) 33} 













THE MADCAP LAUGHS 
1. OCTOPUS. 2. GOLDEN HAIR+ 3.LONG GONE 
4. SHE TOOK A LONG COLD LOOK. 5. FEEL 
6. IF IT’S IN YOU. 7. LATE NIGHT 
(Barrett + Joyce) 
Lupus Music Ltd. 


Produced by David Gilmour & Roger Waters 
Item 7 Produced by Malcolm Jones 
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MICHEL LONGTIN 
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(P) 1975 Melbourne Records 
WRC1-1970. 





S MELBourK 





Bete inUSi= 
Space Play 3’30” 


SMLP 4027 $ SIDE 2 
REINHARD BERG ~ 
Gegenstimmung 17'15” 









1975 Melbourne Records 
WRC1-1970 






aS 


ELBOURNE 











SMLP 4024 


Napa NR 












“ANN SOUTHAM 
Boat, River, Moon = 23'55” 


WRC1-1251 















SMLP 4024 _- ‘S 


OTR ES IE REED ES ———————————EEEE 


VIOLET ARCHER 
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german news musikverlag 
— made in germany — 
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© strange music 
< 1. ying yang (6:10) S 
‘ 2. 883 (6:45) i 

3. clucose (3:00) ~ 
(alle titel von dieter moebius & gerd beerbohm) 


moebius & beerbohm 
produktion: moebius & beerbohm 
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SYD BARRETT | 
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ls a me va a Se ™ ss 4 STEREO 
| SIDE 1 oe : SHSP 4007 
% ©1970 | (SHSP.4007A) 333 

Lo BARRETT 
A 1. BABY LEMONADE 2. LOVE SONG 
3. DOMINOES 4. IT IS OBVIOUS 

5. RATS 6. MAISIE 
| (Syd Barrett) 
Lupus Music. NCB 


2 q Produced by David Gilmour and Richard Wright 








$YD BARRETT 





t | = STEREO 


SE? -.\ SHSP 4007 
\ ® 1970 | | (SHSP.4007B) 333 
BARRETT 


1. GIGOLO AUNT 
2. WAVING MY ARMS IN THE AIR 
| NEVER LIED TO YOU 
3. WINED AND DINED 4. WOLFPACK . 
5. EFFERVESCING ELEPHANT 
(Syd Barrett) 


> Lupus Music. NCB 
Produced by David Gilmour and Richard Wright 
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cand Records Inc., Los 4 
Korey 
; (ets 





Lak 












SIDE 1 


STEREO 
UA-LA213-F 


Produced by 
Can 


CAN gs 


1. FUTURE DAYS « 9:34 
e 2. SPRAY « 8:28 
3. MOON SHAKE « 3:02 
All compositions written by Can 


GS rv 
Sb D 
& Recorded at Innerspace Ss 
SX 
% vy 





Future Days 







®) 1974 United Artists Records, Inc. 
All Rights Reserved 












SIDE 2 


STEREO 
UA-LA213-F 


Produced by 
Can 


Future Days 








1. BEL AIR ¢ 20:00 
All compositions written by Can 
Recorded at Innerspace 


®) 1974 United Artists Records, Inc. 
All Rights Reserved 


















THE HEAVYWEIGHTS 


The history of universally recognized 
heavyweight champions of the world. 


John L. Sullivan - James J. Braddock 


Side 1 33% LP 





Narrated by 
Don Dunphy and Bill Stern 


Produced by 
Mutual Sports, Inc. 
A Mutual Broadcasting Corporation Subsidiary 


DR 5989 


THE HEAVYWEIGHTS 


The history of universally recognized 
heavyweight champions of the world. 


Joe Louis - Cassius Clay 


Side 2 g 


Narrated by 
Don Dunphy and Bill Stern 





33% LP | 














Produced hy 
Mutual Sports, Inc. 
A Mutual Broadcasting Corporation Subsidiary 


DR 5990 





‘ZIELI BAND 
With Hammond Organ 


ARRIVEDERCI OCEANIC 
THE BOOGALOO DANCE 











v2 


/ 5 \ MONO-STEREO 








\ 


1. ALLEY KAT 
ZORBA THE GREEK 
HULLY GULLY (Nera Nera) / 
AMORE SCUSAMI a 
2. CIAO CIAO BAMBINA (Frug) f 
VOLARE (Frug) of 
‘\_ 3. .AL DI LA 
~~ ARRIVEDERC] ROMA 
4, RELEASE’ME . 
LOVE ME WITH ALL YOUR HEART 


A 
Ps 
A 
4 
é 







With Hammond Organ 


DRC-62870 
Side 2 


. VICINO O MARE 


. O'PAESE DO’SOLE 


. STATTE VICINO A ME 


. DDOIE STELLE SO’ CADUTE 


. TRULLALLERO (Tarantella) 











ZIELI BAND 


TORNA SORRENTO 


| TE VURRIA VASA 
COMME FACETTE MAMMETA (Tarantella) 


~~ MONO-STEREO 


O SOLE MIO 





TAZZA E CAFE 
FUNICUL! FUNICULA (Tarantella) 


TORNA 


CHELLA’‘LLA 
DICITENCIELLO VUIE (Te Voglio Bene) 


MALAFEMMENA 


LILY THE PINK (Drinka Drinka) 



















LET GO, LET GO 
(Let Love Be The Driver) 


(Crewe/Brown) 


SPECIAL DISCO MIX: 33 1/3 DISCO © 
Roy Thode BPM. 186 





SIDE A 
$D12-006 oo 
(SDO-006 ASJREL 
Time 7:35 
Publisher: 

Hearts Delight 
Music/Larbal 
Music Pub. 

(BMI) 








©1979 
GRT 
Corp. 


KELLEE PATTERSON 


Ox Produced by L. Russell Brown om 
. Ne Arr. by Victor Hall & Harry Bowen <<. 
c\} 
10 
VAL, . “ wor 
“ty L\ 
ST. BY JANUS RECORDS: 









HOW I! LOVE YOUR SMILE 


(Fred Lederman/Alan Baboff) 


33-1/3 DISCO 


SIDE B 
$D12-006 
(SD-006 BS) 
Time 3:24 
Publisher: 
Brown Derby 
Miusic 
(ASCAP) 















KELLEE PATTERSON a 


Produced by Gene Russell oe 
e. Assoc. Producer Hank Wylie 
5, 


, a 
& & y c Lv 
MIST. By Janus RECOR® 





For Broadcast 
Week of: 


August 31, 1981 

























33/3 STEREO 


1. 813-46A/B August 31, 1981 

2. 813-47A/B September 1, 1981 
3. 813-48A/B September 2, 1981 
4. 813-49A/B September 3, 1981 
5. 813-50A/B September 4, 1981 


This Radio Program is Restricted to Radio 
Station Broadcast use only, Subject to 
Licensing Agreement with Golden Egg, 
1373 Westwood Bivd. Suite 202, 

Los Angeles, Ca. 90024 
All rights reserved by Golden Egg 
Any other use strictly prohibited. 


P © 1981 Golden Egg. Inc 











For Broadcast 
Week of: 


September 7, 1981 












STEREO 


1. 813-51A/B September 7, 1981 
2. 813-52A/B September 8, 1981 
3. 813-53A/B September 9, 1981 
4. 813-54A/B September 10, 1981 
5. 813-55A/B September 11, 1981 


This Radio Program is Restricted to Radio 
Station Broadcast use only, Subject to 
Licensing Agreement with Golden Egg, 
1373 Westwood Bivd. Suite 202, 

Los Angeles, Ca. 90024 

All rights reserved by Golden Egg 

Any other use strictly prohibited 

1981 Golden Egg. Inc 
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SIDE A © PRODUCED BY ARABIAN KNIGHT 
VNY-001 www.vangny.com 
SET IT OFF 
feat. LG & Scrooge 


1. DIRTY 
2. RADIO EDIT 
3. INSTRUMENTAL 





DA ie . 
40 w 
SIDE B & PRODUCED BY ARABIAN KNIGHT 
VNY-001 WWW.Vvangny.com 














MY HOOD 


feat. Carti, Jak Nik, LG, Gam Bigga 


1. DIRTY 
2. RADIO EDIT 
3. INSTRUMENTAL 





a | 


SIDE 1 g 331/3rpm 


STEREO 


WHCN A/B 
























1.Let’s Get Right To It...Napi Browne 
P. Rosano, D. Gulino, N. Bagnasco 
2.She's Not All There...Hot Bodies 
R. Rondo 
3.Heads...The Toes 
G. F. Yaskovic 
4.Happened To Me...Hot Head Slater“ 
R. Fritsch 
5. Little Miss Sad Eyes...Avalanche 
M. Foster 
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{{ SONGS —~ 4989 WHC 












SIDE 2 331/3 rpm 
WHCN A/B ¢ STEREO 


1.Lady...Tirebiter G. Gidman 


2.Good Time Feeling... The Arizona Maid Band“ 
M. Niewinski 

3.Red Alert...George Gritzbach 
G. Gritzbach 

4.Backseat Full Of Love...Douglas Bartlett 
D. Bartlett 

5. World At War...The Foreign Objects 
W. Broderick 

6.Don't Need That Kind Of Love...Zaitchik 
Bros. Band  C. Tilton 
















SPUN 
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SIDE L 







THE BLUENOTES 


Of. ae 
Great Falls + High Schoo! mets 











fom paiielue 
802 No. 32nd St. 


. se 
p "ee WS A f 


Billings, Montana] — ay 

‘A Taste of Honey - - Marlow & Scott-Whibley te 
Goldfinger - - Barry, Bricusse,; & Saeeey veers oe 

Rick Davis, trumpet | bed | Lay 
Pink Panther - - - Mancini Nae ae 
Maynard Hovland, tenor sax - Rick Davis, trurapet aut 


Ballin’ the Jack - « = Smith-Warrington 


Fancy Pants « -« « CramerBird . 
Dick Huntsberger, trumpet  s—s— bd ae fi in a 


Pe ople: -«-- Styne-Warrington , 
Roger Heath, vocal ear! 
Tequilia «2. RioeMc. Lin ’ : 1 ee 
: 3 ~ 7 P . Oki 
r E ee 


33 1/3 


ouaia 2 









THE BLUENOTES cae ee 
Of” he 
Great Falls High School ue 


Joe Kessler aS 
802 No. 32nd St. |. 
Billings, Montana | 





HIGH FIDELITY | 
25586 : 











Dear Heart -« « Mancini 
Rick Davis, trumpet - Maynara Hovland, tenor s 
Ken Berg, alto sax 7 } 

‘Trombone Soliloquy « - » Seibert — Ben Ned 
Ken Leslie, trombone | qin? ng f 7] 

Route 66° «= «« Riddle- Whibley : ON a g var 
| Dave Sundquist, guitar - Rick Davis, trumpet _ ey 
I Left My Heart in San Francisco Cross & Cory Whibley 
Roger Heath, vocal . z y 
| Swihgin? Safari « « Kaaiapfert: Wibiey Pyke eee Ser 
Rick Davis, trumpet : ee | 
Harlem Nocturme -<-- Hagen | : 
Ken Berg: alto sax ent te ae 

Walk on the Wild Side - David & ; Bernsteine \ 

- Maltby . | a ae 


33 1/3 








3373 RPM 
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PYE 2-701 
(PYE 2-701 A) 











- TALK 







| : ABOUT AMERICA | 
by | 
ALISTAIR COOKE 
PYE 2-701 31/3 RPM 
(PYE 2-701 B) 
STEREO a 








THE SOUTH 19:01 


An Original BBC Record 
Produced by Jack Aistrop 


® 1974 BBC Cop. 











TALK 
ABOUT AMERICA 


by 
ALISTAIR COOKE 
LETTER FROM AMERICA 


PYE 2-701 <¢ 33/3 RPM 


(PYE 2-701 C) 
STEREO — 











ALCATRAZ 11:39 
THE NEW CALIFORNIANS 11:00 


An Original BBC Record 
Produced by Jack Aistrop 


® 1974 BBC Cop. 





ALISTAIR COOKE 
LETTER FROM AMERICA 

















PYE 2-701 3/3 RPM 
(PYE 2-701 D) 
STEREO acute 


THE NON-ASSASSINATION OF 
JOHN F. KENNEDY 10:18 


A TINY CLAIM TO FAME 6:15 
A RUINED WOMAN 10:33 


An Original BBC Record 
Produced by Jack Aistrop 


® 1974 BBC Cop. 














“THE FARTING 
CONTEST” 


Side One 


© Stereo 
33 1/3 RPM NG-1 


World Champion Farting Contest, 
Lord Windersmere -vs- Paul Boomer 





©® 1982 MAC and Natural Gas, Ltd., 
P.O. Box 369, Butler, Wi 53007 
Made in U.S.A. 

























“THE FARTING 
CONTEST” 


Side Two ¢ Stereo 
33 1/3 RPM NG-1 


Down at the old bull and bush 
Oh My darling Clementine 
She was poor but she was honest 
Camden Ladies 
My Bonnie 
Tiddley Winkey Woo 
©©® 1982 MAC and Natural Gas, Ltd. 


P.O. Box 369, Butler, Wi 53007 
Made in U.S.A. 





MUSIC FROM & Y 


PATCH CORD PAOQDUCTONS 


A collection of rare and_ unreleased 
recordings from the archives of electronic 
music pioneer Mort Garson, composer of Mother 
Earth's Plantasia. The compilation plays like 
an ultimate Mort Garson playlist, and includes 
alternate takes of Plantasia tracks, music for 
themes for 


never-aired radio advertisements, 
science fiction films, erotic oddities, and 
much more from the prolific composer's ‘60s and 
‘70s synthesizer oeuvre. This deluxe edition 
includes new liner notes by Andy Beta 
(Pitchfork). 
LIMITED EDITION PURPLE VINYL f 
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. Music For Advertising #5 
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MUSIC FROM 





. Music For Advertising #1 


Music For Advertising #2 
Music For Advertising #3 
Killers of the Wild 
Realizations of an Aeropolis 
Music For Advertising #4 


Z Theme From “Music For Sensuous 


Part I (instrumental) | 
THE BLOBS Son of Blob Theme 


SBR3032 


PATCH CORI PRODUCTIONS 


. Is He rryioe) To Tell Us Something? (instrumental) 

. Rhapsody in Green : a 
. Baroque No. 2 

. This is My Beloved 


33'/? RPM 
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POR GCARISTIANS, ELVES AND LOVERS 


G. ALL SAVED FREAK BAND 
O) 
ag 





SIDE 1 SS 
ASFB1001 (NR6720-1) 


1. STEPHEN—2:37 (M. Berkey) 
2. OUR FEAST-OF_LOVE-3:25 
A Merry-Go-Round (P. Massmann) 

3. BY THE FIRE-—-3:03 (P. Massmann) 

4. THE 100th PSALM-—S5:21 
(K. Massmann) 
5. YOU HAUNT MY MIND-~—3:38 
(K. Massmann) 
.» WATER STREET~3:03 (L.. Hill) 

















% 
i ALL SAVED FREAK BAND O 


) FOR CHRISTIANS, ELVES AND LOVERS al 


LE 





ee ee 
ASFB1001 (NR6720-2} 














1. THEME FOR FELLOWSHIP OF THE 
RING—3:59 (L. Hil!) 

. ELFIN CHIMES—2:02 (K. Massmann) 

. THE BIG RACE-—3:23 (E. Durkos) 

- GREAT VICTORY—3:30 (G. Schwari:.) 

. THE LORD 1S MY SHEPHERD—-—2:390 
(K. Massmann) 

. OLD MAN DANIEL-—3:07 (C. King) 

. VALLEY OF DECISION--2:62 
(M. Berkey } 

8. LARRY’S SONG—1:25 (P. Massmann) 
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: LAURIE SPIEGEL 
THE EXPANDING UNIVERSE 


nseen | @ 
\1 4 \ . ‘ 
by LD 


334% < “ff SIDE 
RPM APPALACHIAN GROVE I D 


APPALACHIAN GROVE II 
APPALACHIAN GROVE IT! 
(3:14) 





ToC 
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LAURIE SPIEGEL 
THE EXPANDING UNIVERSE 
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Unseen. Worlds 














33% e ~ | : SIDE 
RPM F 
WANDERING IN OUR TIMES 
(11:44) 

KEPLER'S HARMONY OF THE WORLDS 

(10:40) 


\ 
4 Con 


© 
0; pw 


8 ? 
Unseen Worlds © Laurie spiese 


\95 Liberty Street, Bloomfie 
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"Big Boy Records 
[ wa STEREO... , 
| , 33.1/3 RPM ~ 
: BBR9401-B 


alle side 
1. Rebel - 14K 4:45 2. Radio Version 4:07 


| , ‘this Side — ? 
1. T.V. Mix 4:21 2. Acca Drummer Mix 4:14 


Executive Producers: The Big Boys 
Engineer: Frank Fagnano 





_ BBR9I4O1-A 













DJ Oul 
presents 


“Original Man" 
(O. Morris) 














Dark Side 
1. Original Extended Paradox 7:20 ._ 
2. Straight to 'Da Break 5:23) —e—/”A7 


SuiSide 
ii' boxed 
a —- ¢ Strong Black Man Music (ASCAP) 
POJI Records Entertainment (ASCAP) 


Executive Producers: DJs Oji & Pope 
Produced By DJ Oji for Brothers in the Struggle Productions 
Pre-Production by Derrick Dixon @ Techmaster Studios (Balto.) 
Engineered by 'JoSane' @ Mojo Studios (Balto.) 
Logo Dzine by Ronald A. Mills 


©1994 POJI Records 
P.O. Box 1274 * Baltimore, MD 21203-1274 
410.850.6237 


Distribution by. Liaison Records, Inc. 
410.880.6111 
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DIVISION OF DANCE RECORDS, INC. 


’D RATHER DANCE WITH KIT 


Produced by Kit Andrée 


Side A 





1. Come Back To Me — 
(Lerner Lane ASCAP) 2:32 


2. Under Your Spell — J. Mtume/R. Lucas) 4:03 


2. Somewhere In My Lifetime — (Jesus Alvarez 
(BMI) 3:19 


4. All | Wanted Was You — (B. Preston/ 
C. Conners BMI) 4:07 


. Music Soundtrack 
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=r OF DANCE RECORDS, Ss 


I'D RATHER DANCE WITH KIT 


Produced by Kit Andrée 


Side B 
HLP-4333 © 33/4 RPM 


. | Love Music — (K. Gamble/L. Huff BMI) 3:10 
. Interlude — (Art Salcido) 1:38 
. But | Love You — (M. Segal/A. Ames) 2:56 
. Deliver The Love — (Allan Gumbs/Rachim/ 

A. Shaw-Ohaje Music ASCAP, Sahu BMI) 3:46 
9. Dancin’ And Actin’ Crazy — (D. Rudolph/ 
R. Waldham BMI) 5:11 
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Recon -eceisst 
Br GsBetter Music ©1973. ™S eg 


















1. GOOD CREDIT 
2. TIME TO SPARE 
WINiIDOW SHOPPING 
4. TViO FOR ONE 
5. NUCLEAR FUSION 
6. QUESTAR 
7. COUNTDOWN 
8. LOST PLANET 
5. WHOLESALE 
10. GO WITH A LEADER 
1. SALES EVENT 


“SINGLE ~~ 


Aili Cues Timed to :30 Seconds 
\ll Tithes Composed by Tom Jenkins 
and Barry Schieifer 













12. ON THE MOVE 
13. TGIF 
14. HIGH OUTPUT 
15. DIANE 
16. BOUTIOUE 
17. VERONICA 
18. THINKING OF YOU (a) 
19. THINKING OF YOU ({b) 
20. AFTER HOURS 
21. HOLLYWOOD LAND 
22. BATTLE ZONE 


,.c(y my | 1). 
‘MAS TERE 
ibs ih iol D 


JINGLE 
FLA a DANCIN 12. Sl 2SCHTICK 
2. -ATER 13. SI ILV IER SPURS 
RY NIGHT 14 SASPARIL LA 
"F FUNK Y OU 15. BUFFALO BOB 
GREAT WHITE SHARK 6. FOUR SEASONS 
6. ALL THUMBS 17. GO FOR IT 
CIRCUS OF FOOLS » MAKE IT FUNKY 
8. SPEAKEASY RUN FOR THE SUN 
9. FUNKY COMIC 20. ANTICIPATION 
10. DIXIE DAN 21. THE TWO OF US 
11. HAPPY FINGERS 22. POSITIVE GROOVE 
All Cues Timed to :30 Seconds 
All Titles Composed by Tom Jenkins 
and Barry Schleifer 


4. 
= 



















EMIL ASCHER, INC. 
630 Fifth Ave., New York, N.Y. 10020 




















STEREO 
m it zg DIGITALLY MASTERED 
®) 1984 





BROADCAST 


. LEADING THE-WAY 2;07 
LEADING SPOT 0:30 
TAKING OUR BEST SHOT 2:22 
BEST SHOT SPOT 0:30 
MAXIMUM THRUST 2:37 
MAXIMUM SPOT 0:30 
RIGHT DECISION 2:06 
. RIGHT SPOT 0:30 
. THAT SUCCESSFUL FEELING 2:49 
10. SUCCESSFUL SPOT 0:30 
11. MULTI-MEDIA 2:13 
12. MULTI SPOT 0:39 
All Titles Composed by Tom Jenkins and 
Barry Schleifer 


OONAT AWN = 


EMIL ASCHER, INC. 
§30 Fifth Ave., New York, N.Y. 10177 





STEREO 
EA 2015 | DIGITALLY MASTERED 






























BROADCAST 


THE RIGHT STUFF 2:14 
RIGHT STUFF PLUS 2:14 
SPECIAL DELIVERY 2:01 
POWER DRIVE 2:19 

. POWER SPOT 1:00 

MAN OF THE YEAR 2:41 
MAN SPOT 0:30 

3. POSITIVE THINKING 2:19 
9. POSITIVE SPOT 0:30 


DPW = 


‘ai CG) 


All Titles Composed by Tom Jenkins and 
Barry Schleifer 


THE 


UNITED STATES ARMY 
PRESENTS 





suit 


Bands 1 and 2 Identical: Haunted Fufure (60 sec) 
Bands 3 and 4 Identical: World on Fire (60 sec) 












33% RPM MICROGROOVE 


GXTV 


THE 


UNITED STATES ARMY 
PRESENTS 





SIDE 2 


Bands 1 and 2 Identical: That Hunted Feeling (61 sec) 
Bands 3 and 4 Identical: Lady Luck (58 sec) 















333 RPM MICROGROOVE 


GXTV 80746 


- COMEDY ALBUM © 


~ Recommended For 
‘Adult Listening 





SD 18165 _ 





St atte, Sine Ss ot es 1 On Cee ee a 


IT IS RECOMMENDED THAT 
THE CONTENTS OF THIS” 
ALBUM ARE SCREENED 
CAREFULLY BEFORE CLEAR- 
ING FOR AIR PLAY = 












ELECTRONIC MUSICAL IMPRESSIONS 
OF THE OCCULT BY 


IORC GARSON 


Electronic pioneer Mort Garson (Mother Earth's Plantasia) ‘ 
takes on supernatural phenomena with lush synth grooves ) 
on The Unexplained, his only release under the name 
Ataraxia. Subtitled Electronic Musical Impressions of the 
Occult the prolific composer explores tarot, astral projection, 
seances, and more with his signature Moog synthesizer. 

This remastered edition marks the first official reissue of 

the album since its initial 1975 release. 


LIMITED EDITION ORANGE VINYL 




















Side A Stereo - 


SBR3034 


The Unexplained 
Electronic Musical Impressions of the 
Occult by Ataraxia 





1 Yaron aie 

2 Sorcerer 3:53 

So Uele VCore 

4 Astral Projection 5:12 


(Garson) 


® 1975 RCA Records, a division of Sony Music Entertainment 

© 2020 Sacred Bones Records 

Courtesy of RCA Records and under license from the 

Commercial Music Group, a division of Sony Music Entertainment. 






Side B Stereo 


SBR3034 


The Unexplained 
Electronic Musical Impressions of the 
Occult by Ataraxia 


1 Seance 4:17 

2 | Ching 3:52 

3S Cabala-_3:26 

4 The Unexplained 3:07 © 
5 Wind Dance 3:23 





(Garson) 


® 1975 RCA Records, a division of Sony Music Entertainment 

© 2020 Sacred Bones Records 

Courtesy of RCA Records and under license from the 

Commercial Music Group, a division of Sony Music Entertainment. 





















THE ORIGINAL 
ROCK ’N POPSENNANY 


PRESENTED BY 


ANAHEIM HIGH SCHOOL 
Directed by CARY L. GIBBS 


33/3 RPM Side 1 


STEREO BYRS-1037 





. WINDY 
MOON RIVER 

. WHAT THE WORLD NEEDS 

UP, UP & AWAY ' 
DO YOU KNOW THE WAY ra 
. SEPTEMBER SONG 


Band ’n Vocal 


MOBILE RECORDING SERVICE 
2414 E. Vanowen, Orange 
7T4—532-4127 























THE ORIGINAL 


ROCK ’N POPSENNANY 


ANAHEIM HIGH SCHOOL 
Directed by CARY L. GIBBS 





33/3 RPM Side 2 


STEREO BVRS-1037 





. PROUD MARY 

. MY TOWN 

. TINY BUBBLES 

WORK SONG 

. TO SIR WITH LOVE 

. A SOULIN’ 

ALFIE 

. MARY IN THE MORNING 


1 5 
Band ’n Vocal 
MOBILE RECORDING SERVICE 
2414 E. Vanowen, Orange 
714—532-4127 


RE os 


OP-2201 SIDE 1 


(OP-2201 SA) ; 
® 1980 ARIOLA 31/3 RPM 
AMERICA, INC. 


PLAYBACK 


SPACE INVADERS (Dunlop/Brown) (4:05) 
Warner Bros. Music (ASCAP) - : 


Produced by Bad Productions 





AWAY 


i 


0P-2201 
 (OP-2201 SB) 
® 1980 ARIOLA 
AMERICA, INC. 


PLAYBACK 


RED ON THE BOTTOM LINE (Dunlop/Brown) (3:20) 


Marks Music (BMI)/J, Albert Ltd. 
Produced by Bad Productions 


Marketed and Distributed by Arista Records, 
6 W. 57th St., NewYork, N.Y. 10019 





Ss 








“SWITCHED-ON ROCK... 


is the most sophisticated 
and complex of all-MOQO0OG 


works so far....” 
—Audio Magazine 
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Walt Disney Productions” ” a oe 
Story of y Ah 


THE RESCUERS 


r 


THE JOURNEY - (Connors/Robbins) 
RESCUE AID SOCIETY - (Connors/Robbins) 
TQMORROW IS ANOTHER DAY - (Connors/R obbins) 
| Cast: Narrator BOB HOLT 
Bernard — Bob Newhart | 
‘. Bianca - Eva Gabor 
dame Medusa - Geraldine Page 
Mr. Swaops - Joe Fiynn 7. 
Orville - Jind Jordan 
Luke - Pat Buttram 





®1977 Buena Vista 
Distribution Co,, 1c. 









Walt Disney Productions’ 
Story of 


THE RESCUERS 
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SOMEONE’S WAITING FOR YOU - (Music by Sammy Fain, 
Lyrics by Connors/ Robbins) 
TOMORROW !IS ANOTHER DAY - (Connors/Robbins) 
Cast: Narrator BOB HOLT 
Bernard- Bob Newhart 
Bianca - Eva Gabor 
Madame Medusa - Geraldine Page 
Mr. Snoops - Joe Flynn 
Luke - Pat Buttram 


® 1977 Buena Vista 
Distribution Co.,, Inc, 
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1. MINDSCAPE (3:37) 
2. DOUBLE EXPOSURE (2:55) 
3. MESSAGE FROM MOZAMBIQUE (5:58) 
4. VINTAGE AUTUMN 

(Shadow and Substance, Part 1) 

EXPERIMENT PERILOUS 

(Shadow and Substance, Part 2) 

ZERO IN THE UNIVERSE 

(Shadow and Substance, Part 3) 

Composed by Gil Mellé 
Published by Cannonfire Music-BMI 

® 1989 Blue Note Records 
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1. BIRD OF PARADISE (3:34) 
2. THE BLUE LION (5:43) 

3. NEON CANYONS (5:43) 
4. SWAMP GIRL (4:17) 















Composed by Gil Mellé 
Published by Cannonfire Music-BMI 
® 1989 Blue Note Records 
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~~ Recorded At A.G.M. Studio. ~ 
~~. Jarrettsville, MD _. -~~ 
Engineer: Wayne Adams 
Vocals: Chery! Clark & Juliet Walker 
re ) CFM Bookings. 
SE my. (301)-441-2661 , ani? 
~ SOH RECORDS 901" 


7 V Bonscy, OREATIVE FUNK 
eat he ,j ’ ‘ENT. ASCAP. 
at SOH-1701-CFM 


33 1/3 RPM 
Side 8 
Time: 5:30 
~~ BPM.105 


GRANDMASTER SLICE 
8 
IZZY CHILL. 


a 


mr 


micssiecreh achat 97037-A701-1: 


/ 
SLICE, | GET NICE 
(G.M. Slice) 
Recorded At A.G.M. Studio 
Jarrettsville, MD 
Engineer: Wayne Adams 
CFM Bookings | 
(301)-441-2661 





S?: pete e: Peak 
8Y SoH RECORDS 90" 











._ aS 7 & SA see: CRS 
ay SF oF / SS SPS eae 
A @ 7 Bi Val As EE ’ 





WARNING: These tracks are promotional reproductions only for qualified 
professional disc jockeys and HOT TRACKS subscribers adhering to the 
terms of the subscription service agreement. Duplication, copying, reselling 
Wb tha other misuse will result in criminal prosecution. (Allrights retained by 
e )Priginal F-) el -1- late Polar el cere illet-1 mmm. [el Mis] meteliitinl-leelt-] mt: 11-38) 
iy Hf) 1982 H@T TRACKS, ALL RIGHTS RESERVED 
PRAM SERVICE 1847 ivisadero St. San Francisco, CA 94116 NF Lil ey 2903 





‘" \ 
\ HH t 47 i iH 
Ties 


ov Nf 


leslie 1 
we pe RPM 


bij 





IN 30 —Laura | Mihi 
(A. Tozzi/G. Bigassi/T. Veitch) 
Courtesy ® 1983 Atlantic Records 
Dub Mix by Jim Detwiler 

Track #2—ESCAPE TO “PARADISE ISLAND” 7:37 

—Wonderland Band 
(Barkan/Brown/Scott) 
x ®) 1978 Roadshow Records 


Oy 
. e ‘ . OM," 
O% Extended Edit by Frank Manley Oo 
and Rob Kimbel a 
’ th 
S / y~ 
UWA 
“S- ASCAP/BMI/SESA\ an‘ 
rh), AAAMAVC | “aT. 
A ry MAUVE Il oT aa 
messi! | A ia 
OF \ WJ 





eae ~ 4 

i £ f/ 

TER ws 348 &@ 7/4 81041 4... EEE 
Bt. WAALA A AA 4 AEE 





eV ed ii © Mm Mal-t-1-mm ie- lel ei e-We o)eeliile)(leyal- Lima) e)cele|¥ lea tlelal-melalhmielmeler-lilil-re| 
relgelict-t-1elal- lime | em lelel coh c-W- lale Mtn | @ PME -\@1 Co ME-10] ol-e1d]el-1e-mr-lelal-lelale Mm com Cal 
terms of the subscription service agreement. Duplication, copying, reselling 
f _ or any other misuse will result in criminal prosecution. (All rights retained by 
Pee the relate llit-] Mr-]*-1m-laletsel@m *iaele | let-lammy lo) M@lelmotelulul-iell- 1m t-10-1)) 
- ©1982 HOT TRACKS, ALL RIGHTS RESERVED 
PROGRAM SERVICE: dal Divisadero St.,San Francisco, CA nt Wa Tel (415) ad 2998 


SIDE A ull i i . 


ACh i ib ll ) .. 33%RPM 
ji #1—FUNKYTOWN REVIVAL —ipps, Ine. 7:58 
(S. Greenberg) ~ | Pee 


Courtesy © 1979 Casablanca Records 
Edit by Bob Viteritti 
Synthesizer Dubs by Patrick Cowley 


-BACK IN LOVE AGAIN, AGAIN—L T.D. 11:20 
eoieed & Hanks) 


7 A&M Records o> 
Edit +s Steve Algozino e 
Synthesizer Dubs by Patrick wr 3? 
\ 
>AP/BMI/SESAC \9 


. . 
4 ihe IN] { | S ray 


N 
vy cht 
Nize)-1) Gil 


1. TECHNICOLOR 
(Radio Mix) 4:25 


2. COLOR CHANNEL 
(Doug Craig/Juan Atkins) 


PROMOTION 
COPY 


NOT FOR SALE 


OVE MUSIC, BMI 


ae RECORDED AT 
ETROIT, MI | MIXE 
TS., MI/ENGINEERS 



















TECHNICOLOR 
(Long Mix) 6:46 


(Doug Craig/Juan Atkins) 


CHANNEL 
ONE 


PROMOTION NOT FOR SALE 


A=TR@PLE>< 


45 RPM PUBLISHER: ELECTRO GROOVE MUSIC, BMI 


M-003 PRODUCER JUAN ATKINS || EXECUTIVE 
PRODUCER STACEY RITCHIE | RECORDED AT 
METROPLEX SOUND LABS/DETROIT, Mi | MIXED AT 
STUDIO A DEARBORN HTS., MI/ENGINEERS 


JUAN ATKINS/JOHN YOSH 
FACE (P) 1986 METROPLEX RECORDS, INC 
19162 EUREKA DETROIT, MI 48234 







(313) 368-0735 











DISCONET 
PROGRAM SERVICE 


VOLUME 7 PROGRAM 9 
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CAUTION: Materials: on this: record: are: solely: for: the tse oF DISCONET subscribers 

adhering to: the standard terms and conditions of the program service: agreement, Any 

other use, duptication: or copying, or sale will: result in subscription: cancelation 
and may be subject:to criminal: prosecution. 


© 1977 DISCONET Division, Sugarscoop, inc, 
915 Broadway, New York; NY: 30010 
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DAVID BOWIE/PAT METHENY GROUP 
“This Is Not America” (Extended Edit) 
Mix by Miss Kimberly 
Courtesy EMl-America/® 1985 David Bowie 
(D. Bowie-P. Metheny) 


COLIN STODDARD 


“Secrets Of The Night” 
irtesy ©) 1985 Pendragon Productions 
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S15 Broadway, New York; NY 10010 
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JAMES & SUSAN WELLS 


“*R.S.V.P.” (Extended Edit) 
Courtesy Fanfare/U.K.-® 1984 Record Shack/ 
Jess Music (I. Levine-F. Trench) 
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YARBROUGH & PEOPLES 
“! Only Love You” (Extended Edit) 
Mix by Steven Von Blau 


Courtesy ® 1984 Total Experience/RCA (J. Ellis) 
DAN HARTMAN 


“Second Nature” (Extended Edit) 
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This is a ‘Living Sound” Stereophonic recording exclusively designed and manu- 
factured to be played ONLY on phonographs properly equipped for the reproduc- 


tion of Stereophonic sound. This recording will also give brilliant performance 
on many standar¢ high fidelity phonographs by replacing the cartridge. 





COWBOY SONGS VOL. II 


THE FOX 

MY MONTANA BLUE EYES 

PLANTONIO, THE PRIDE OF THE PLAINS 
MEMORIES OF OLD CHUCK WAGON DAYS 
WHEN THE WORK’S ALL DONE THIS FALL 
SWISS DREAMS (JOHN WHITE) 









BROADWAY SHOWS AND. 
“MOTION:PICTURE FAVORITES. . 





Oklahoma and South Pacific, PST-607 
Gigi and Music Man, PST-609 
Broadway Hits, PST-615 
Show Time, PST-620 
My Fair Lady, PST-637 
Exodus and 

Movie Themes, PST-654 
Merry Widow and Oklahoma, PST-659 
Music Man and Mikado, PST-660 





Viennese Waltzes, PST-604 

Let’s Cha-Cha, PST-606 

Dance Party, PST-616 

Peppy Dance Polkas, PST-618 
Tangos, PST-619 

In Polka Time, PST-626 

Dance Band Cha-Cha, PST-631 
Cha-Cha Fiesta, PST-645 

Perez Prado Cha-Cha Festival, PST-647 
Latin Dance Party, PST-650 

Let's Dance, PST-652 

Havana—2 AM, PST-657 

Charanga, PST-661 

Percussion in Cha-Cha Time, PST-664 
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Stereo Sampler, PST-600 

Honky Tonkin’, PST-617 

A Tribute to Glenn Miller, PST-621 

The Roaring '20’s, PST-622 

All-American Marches, PST-625 

Oldies But Goodies, PST-628 

Riverboat Memories, PST-630 

Sing Along With The Hometowners, PST-633 
Sing Along With The Gondoliers, PST-634 
Voodoo!, PST-636 

Hank Williams Sings, PST-642 

Dixieland, PST-644 

Sing Along All-Time Favorites, PST-649 
The Brave Toreros, PST-655 

Barbershop Melodies, PST-656 

Tales of Fairyland, PST-662 

Honky Tonk Piano, PST-663 


, MOOD MUSIC ~ 





Harmonica Moods, PST-602 
Romantic Organ Moods, PST-611 
Rendezvous In Paris, PST-612 
Hawaiian Romance, PST-613 
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with undistorted reproduction. 
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COWBOY SONGS, VOL. II 


THE BLUE-TAIL FLY 3:01 
MATHILDA HIGGINS 

THE JAM AT GERRY'S ROCK 4:02 
THE LANE COUNTY BACHELOR 2:59 


BILLY VENERO 
JUST YODELIN’ 


Memories Are Made Of These, PST-614 
Cocktails For Two, PST-623 

Magical Pipe Organ, PST-627 

The Magic of Stephen Foster, PST-629 
The Magic of Paris, PST-632 

The Magic of Hawaii, PST-643 

Organ Wedding Music, PST-646 
Continental Cocktail, PST-648 
Treasured Favorites, PST-651 

The Gay '90's, PST-653 

Yvonne de Carlo Sings, PST-658 
Echoes of Spain, PST-665 





Romeo and Juliet Overture, and 
Peer Gynt Suite #1, PST-601 
Tchaikovsky Concerto #1, PST-603 

Tchaikovsky Pathetique PST-605 
1812 Festival Overture, and 
Swan Lake Ballet Suite, PST-608 





Liszt Piano Concerto #1, PST-610 
Tchaikovsky Violin Concerto, PST-624 
Brahms First Symphony, PST-635 
Dvorak New World Symphony, PST-640 
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SIDEA SIDE B 


Loneliness 2:30 *Changes 3:46 
Tonight | Need Your Lovin’ 2:36 Flower Lady 4:54 
It’s Really Real 2:43 About My Love 1:50 
Grand Hotel 3:48 *Strangers In A Strange Land 2:43 
Crucifixion 7:10 One Sure Thing 4:43 
Lay Down Your Weary Tune 3:30 


GUITAR: Jim Glover, Bob Rose, Lance Wakely 
ELECTRIC BASS & FUZZ BASS: Harvey Brooks 
PIANO, ORGAN, HARPSICHORD, VIBES: Paul Harris 
DRUMS: Bobby Gregg, Steve Booker, Joe Michaels 
ELECTRIC GUITAR & HARPSICHORD: Al Kooper (Side B, band 1 & 4) 
CELLO: Bob Sylvester 
PERCUSSION: Ted Sommers 


Produced by: Arthur H. Gorson « *Produced by: Tom Wilson 
Production Supervisor: Jerry Schoenbaum 
Engineer: Bill Szymezyk 
Director of Engineering: Val Valentin 
Photos by: Joel Brodsky 
Cover Design: Michael Malatak 











As the scene came to its inevitable shift, some 
resigned and officially became salesmen, others 
became ethnic defenders of Mother Earth tradi- 
tion even though there were no attackers 


Many grew their hair down to their wallets and 
jumped on the Beatle bandwagon in true hands- 
across-the-sea spirit. Palms upward as usual 


Practically everybody tried drugs 


Somehow this led to a musical revolution. The 
Village Voice was virtually panting with hip dis- 
covery. Discotheques spread like fungus. Many 
were moved to proclaim a new era of culture for 
the masses. 


Myself, | also planned to form a new group of 
former folkies. We would expand our hair, be 
backed by an electronic symphony orchestra, we 
would play sitars and various other eastern instru- 
ments we learned of by reading record jackets, 
and we would talk about the free-form ultra Zen 
music on television. The group would be called 
the Pretensions. 


Meanwhile back in the Village, largely hidden 
from the explosion, the money and the hoopla, a 
group of writers have been working on their own 
revolution. 

All of the writers have strains of sarcasm, cyni- 
cism, greed and tenderness, and some have been 
said to have large egos. 


Aha! Into this melange of ultra hip and ultra 
hyped scenes leap Jim & Jean, a true blend of 
Americana, the kind of couple who might well per- 
suade people from lowa to buy U.S. Savings 
Bonds. 

Can they sing? Are they worth listening to? | 
think so, because unlike many of the people you 
have come to know and love in the folk and folk- 
rock scenes, they actually have voices with timbre 
and tone, control and intelligence. 


There has been a vacuum of decent interpreters 
of the new wealth of songs pouring out of the New 
York decadence. These lyrics demand sensitive 
treatments, and don't necessarily need the over- 
whelming blare of drugged speakers. They de- 
mand phrasing, harmonies, counterpoint and 
higher wages. 


The Beatles have set a level of pure musical 
sound that is a tantalizing carrot to many an Amer- 
ican group. Jim & Jean are one of the few groups 
who can meet the challenge of that level. 


(All decent Americans will buy anc love this rec- 
ord. The rest of you will have to fend for your- 
selves.) Phil Ochs 


This record has been engineered and manufactured in accord- 
ance with standards developed by the Record Indusiry Asso- 
ciation of America, Inc., a non-profit organization dedicated to 
the betterment of recorded music and literature, 
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Momentos 
de Meditacion 


que hasta e/ presente /leva a cabo. Sus actuaciones no 
° Ms solo se limitaron a los Estados Unidos, sino que se 
C+ extendieron a la America Latina. Ciudades grandes y 


paquenas han tenido el privilegio de escuchar sus 


Una vez terminada su preparacion Manuel decidio 


himnos. . .oportunidad que se extiende aun a traves 
de esta grabacion hasta los hogares. Su estilo refleja 
una-profunda sensitividad espiritual. Llega no solo al 
intelecto, mas penetra hasta el corazdn. Manue/ no 
necesita apelar a otro recurso sino e/ de vertir su alma 
sincera en su voz. Hace emerger los antiguos himnos 
favoritos con renovado vigor. Al mismo tiempo que 


presenta /os de actualidad. 
LADOA LADO B 


A solas al huerto yo voy Comprendi que estaba perdido El escuchar a Manuel Bonilla en estas selecciones deja 
Todo es posible Seguiré do tui me guies establecido el criterior de estar asimilando algo digno 
En el Monte Calvario Feliz cantando alegre 

Cuando Cristo su mano me dio La ultima milla del camino } 
Hay un jardin memorable La bienvenida Cristo me dard corazon. . .Manuel no necesita otra presentacion, tan 


solo la de hacerse oir. . .eso es mas que suficiente. 


de un artista que refleja la sinceridad de su 
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The salvation story is one to be 
sung. Yahweh calls his people 
into a family. They are a human 
folk—full of hope, fear, desire and 
love. They know the heat of the 
desert, the coolness of water— 
they are as a bride to their 
bridegroom. 

Yahweh creates for his people 
and gives his greatest gift in the 
form of his Son. Through Christ 
and the Spirit we know the full- 
ness of salvation, of human 
fulfillment. 

Through SONGS OF SALVA- 
TION, Sister Germaine expresses 
many of the deep human feel- 
ings, desires and needs of God's 
people. These songs are a cele- 
bration of the Word of God 
spoken personally to man. They 
remind us again to rejoice be- 
cause we are human beings— 
people called by the Father into 
a community of love and 
worship. 

This is our history—our God. 






for church and school 


by Sister Germaine 


Sister Germaine Habjan, born in Euclid, Ohio, entered the Glenmary 
Home Mission Sisters in 1961. One gift she received when she left 
home was a guitar. Coming from a family that loved music, Sister 
Germaine soon learned to play the guitar. 

Now majoring in Communication Arts at Marquette University, Sister 
Germaine has had the opportunity to sing her songs for many varied 
gatherings. Perhaps her greatest success has been with young people 
in the classroom, since her songs which tell bible stories have proven 
to be an extremely effective means of religious education (notice the 
utter delight of children with her song, ‘‘From Among the Branches” 
on side 1, band 5). 

With regard to her music, Sister Germaine says: ‘The most exciting 
moment for me was the first time | heard my fellow Christians sing 


SIDE ONE 


1. ALL OF MY LIFE God's word is always a personal word—an 
invitation to share in sonship. This first song reflects the happiness 
of a psalm writer of the Old Testament. 

2. OSEE God often spoke to his people through men called prophets; 
one of these men was named Osee. Osee’s tender love for his wife 
was a sign of how Yahweh loved Israel. 

3. YOU ARE MY PEOPLE Yahweh cared about his people in a very 
personal way. This song recalls the Passover mystery and draws us 
into the New Testament paschal celeuration of the Eucharist. 

4. THE FATHER HAD BUT ONE SON Yahweh not only gave his 
people food—but more—his Son who became man. 

5. FROM AMONG THE BRANCHES The psalms overflow with 
thanksgiving for the gifts of creation. We too join all of creation in 
hymns of praise. 

6. SONG OF TRUST When Christ grew to manhood he went to his 
people, spoke to them. He had a message from his father for them 
and for all of us. 

7. JERUSALEM, HOW OFTEN WOULD | GATHER YOU Christ 
called men to love him and one another. One day, perhaps while 
walking across a field, he watched a mother hen gather her chicks. 
In a way the hen reminded him of himself trying to gather God’s people. 
8. LOVE ONE ANOTHER One evening Christ sat around a table and 
shared a meal with the men he loved. He left his apostles a final 
message—which he meant for all of us. 





9. RESURRECTION Christ not only talked about love—he lived it 
out. He came back to the people he loved—giving them and all of us 
hope and new life. 


SIDE TWO 
1. THE WIND IS BLOWIN’ Christ did not leave us orphans but he 
sent us his own Spirit. 
2. WHO IS THIS MAN? Today Christ is present in the world. But 
many people still await his revelation through Word, Sacrament and 
their neighbor. 
3. COME, LORD JESUS All of us desire a Savior who will open 
Life’s fullness to us—and as we long for his full revelation we realize 
our need for each other. 
4. FEAR NOT As we wait together we need to remember that we are 
not alone, 
5. MY LORD IS LONG A-COMIN’ All creation reminds us that a 
dynamic God moves in the heart of the world and will someday show 
himself to us in the glory of the world’s rebirth. 
6. I'LL NEVER CONTENTED BE Inword, poetry, and song, Christians 
have for centuries given expression to this longing for fullness. 
7. SING OUT Each Christian knows moments when he desires in 
a special way to give thanks for the gift of new life in Christ—moments 
when he longs for all men to be born in the new generation of the 
sons of God, 





my songs around the Lord’s table."’ 


CREDITS 


The music and texts of the songs are composed and sung by Sister 
Germaine who also accompanies herself with guitar on some of the 
songs. Playing the 12 string guitar is Joseph Bell who also provided 
the instrumental arrangements. Roger Nachtwey provided the vocal 
arrangements and directs the Girls Choir of St. Andrew's Church, 
Chicago, and the F.E.L. Male Chorale. Bass augments the ensemble, 
and a third guitar is added in several songs. The album cover design 
is by Sister Josephine of the Glenmary Home Mission Sisters 


COMPANION PUBLICATIONS 
The printed music for the refrains contained on this recording are 
available for the congregation in the melody edition of the Hymna/ for 
Young Christians; the music in its entirety is available for the chanter, 
choir and guitarist in the complete edition of the Hymna/ for Young 
Christians. Order from F.E.L. CHURCH PUBLICATIONS, 22 E. Huron St., 
Chicago, Illinois, 60611. 


an F.E.L.record release 


©1966 by F.E.L. CHURCH PUBLICATIONS «+ L.P. Monaural 
Recording 810F-6242 $5.00 + Published with Ecclesiastical 
Permission « Made in U.S.A 
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This recording has been processed in Universal Sterev. For F 
finest results it should be played on stereophonic equipment, but it 
may also be satisfactorily played on modern monaural machines. 


WALLINGFORD RIEGGER: Music for Brass Choir, Op.45 
Movement for Two Trumpets, Trombone and Piano, Op. 66 
Nonet for Brass, Op. 49 
ALVIN ETLER: Concerto for Brass Quintet, String Orchestra and Percussion aneyoy) 
“Sonic Sequence” for Brass Quintet (1967) 


MEMBERS OF THE ALUMNI OF THE NATIONAL ORCHESTRAL ASSOCIATION, 
JOHN BARNETT, CONDUCTOR; AND THE AMERICAN BRASS QUINTET 


' COMPOSERS RECORDINGS INC 
PRINTED IN THE U.S.A. \ Hoy ‘ 170 W.74TH ST., NEW YORK, N.Y. 10023 
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BIAGR CAT (GOLFARB) (eh =e ; SUNMER SOLSTICE (PUBLC ACCESS) 
D: VOGIS, BASS, ACOUSTIC AND Vas rh ow cae D: ELECTRIC AND ACOUSTIC GUITARS, BASS. HARMONICA 


ELECIRIC GUITARS, KEYBOARDS ve! ELT HIGHWAY ONE Mile NORTH OF SA\ ONic 5: DRUMS 

S: DRUMS, PERCUSSION Svea eases SE LY SS RECORDED BY S AT PID SHODIOS, SUNSET MESA. CR (1966) 
RECORDED BY D AT RODNEY ST, LOS ANGELES CA 
AND BY S AT DRAKE AVE, AUSTIN TH (2010) 





LOST AGAIN (M.FURAY) 

S: LEAD AND HARMONY VOCAIS, DRUMS 

D: ACOUSTIC AND ELECTRIC GUITARS, BASS. 

HARMONY VOCAIS. ARP SSNTHESIZER 

ANTHONY PEARSON: ARP SSNTHESIZER 

RECORDED BY S AT FULTON ST AND DOWNIGWN STUDIOS. 
SAN FRANCISCO, CA (2002) 


CANYONS (GOLOFARB/TOUNSAND) 
D: LEAD AND HARMONY VOCALS. 
ACOUSTIC AND ELEcIRIC GUITARS. KEYBOARDS, BASS 
S: DRUMS, PERCUSSION 

RECORDED BY D AT THE BONAVENTURE HOTEL, CA 
AND BY S AT DRAKE AVE. TH 

(2042) 







CIOSE QUARTERS (GOLMFARB) 

D: VOCRIS, GUITARS, BASS 

S: DRUMS, KEYBOARDS 

REcORDED BY WALLY AT WALLY SOUND, OAKLAND, CA (2002) 
AND BY D AT RODNEY ST, CA (2014) 


JAZZ SEAGULL (GOLOFARB) 

D: GUITARS, KESBOARDS, PERCUSSION 

DAN UBICK: PERCUSSION, ECHOPLEH, SEAGULL LOOPS 
RECORDED BY DAN AT LION'S DEN STUDIOS, TOPANGA CA 
(2006) CHERRIES IN SUNMER (GOMFARB/TOUNSAND) 

5: LEAD AND HARMONS VOCAIS, DRUMS. GUITAR. PERCUSSION 

D: HARMONY VOCAIS, GUITAR. BASS, KEYBOARDS 

RECORDED BY S AT CARL ST. SAN FRANCISCO, CA (1996), 

WALLY SOUND, OAKLAND, CA (2002) AND DRAKE AVE. TH (2044) 


EYE TO EYE (GOlOFARB/TOUNSAND) 

D: ACOUSTIC AND ELECTRIC GUITARS, KEYBOARDS 
S: VOCRIS 

DAN UBICK: LAP STEEL 

RECORDED BY DAN AT LION'S DEN SWODIOS, TOPANGA (2006) 
AND BY S AT DRAKE AVE, TH (2014) 


KITE WOMEN (3.D.SQUTHER) 
S: LEAD AND HARMONY VOCRIS, 12-STRING GUITAR 
D: ELECTRIC AND ACOUSTIC GUITARS 

DARK TOWER (GOWFARB/TOUNSAND) RECORDED AT RODNEY ST, CA AND DRAKE AVE. TH (2012) 
D: LEAD AND HARMONY VOCRIS, BASS, 
ACOUSTIC AND ELECTRIC GUITARS 

S: DRUMS, VIBES, PERCUSSION 

RECORDED BY D AT RODNEY ST, LOS ANGELES 
AND BY § AT DRAKE AVE, TH (2043) 


SNAPSHOT: (GOLOFRRB/TOUNSAND) 

D: VOGRIS, ELECTRIC AND ACOUSTIC GUITARS. KESBOAEDS. BAYS 
5: DRUMS 

DAN UBICK: PERCUSSION. BRASS 

RECORDED BY S AT FULUON ST. SF (1998) 

SWIM BROWN DOG (R.CORNELIUS) WILY SOUND. OAKIAND (2002) 

AND BY DAN AT LION'S DEN STODIOS, TOPANGA. CA (2006) 


5: VOCALS, ACOUSTIC GUITAR, PERCUSSION 


D: KEYBOARDS, SEDE GUITAR 
RECORDED BY D AT RODNEY ST, LOS ANGELEs 
AND BY S AT DRAKE AVE, TH (2010) 


MP3s available - email: 


tounsand@hotimail.com 





MARCH OF THE APHIDS: (GOIFARB/TOUNSAND) 

D: ACOUSTIC AND ELECTRIC GUITARS 

S: RECORDER, SPX-90 

RECORDED BY S AT PID STODIOS. SUNSE. MESA. CR (1984) 
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TWO DISTINGUISHED SOLOISTS COMBINE THEIR TALENTS 
IN 


An exciting new program 


of 
Guitar and Song 


Bunyan Webb 





Lauretta Young 





Since making his New York debut in 1966, Lauretta Young has performed in the United 
Bunyan Webb has achieved international re- SIDE ONE States and in Eastern and Western Europe. 
cognition performing in Europe, Japan and Some of the highlights of her career in this 
South America as well as throughout the Didos. Farewell country were performances as soloist at Lin- 
United States, in solo concerts and as guest ted earth tea Purcell coln Center, the John F. Kennedy Center for 
artist with orchestra and chamber music Bist du Bei Mir Bach the Performing Arts, with Leonard Bernstein 
groups. He has premiered and had dedicated O Mio Babbino Caro Puccini and at the White House for President Johnson 
to him new works for guitar and orchestra. Three Brazilian Songs Ovalle and President Nixon. Miss Young received 
He received most of his classic guitar training Ghatio. her degree from Peabody Conservatory and 
in Europe — studying in Spain, England, BeteellandouMac continued her graduate studies at Juilliard 
France and Italy with Andres Segovia, Julian eer for two years. She was a scholarship student 
Bream, Ida Presti and Alexandre Lagoya. He 3 ee) vo < at both institutions. Her career had a very 
received his B.A. degree from Southwestern Bachianas Brasileiras Villa Lobos auspicious beginning when she won the Me- 
College and continued his graduate studies in tropolitan Opera Auditions in Washington, i 
music at Fresno State College and Stanford D.C. and went on to win competitions in 
University. France and Germany. 
NEW YORK—Carnegie Recital Hall SWEDEN— 
“Bunyan Webb represents an uncommon AUD ig ec “What an intuitive musicality, what dynamic 
breed of classic guitar recitalist. . . .The SIDE TWO flexibility she possesses and she sings with 
compositions were unhackneyed and of good such an expression of innermost feeling; and 
quality, and Mr. Webb played them expertly Black is the Color Anon. besides this, what a personal radiation with 
and with affection.” Summertime Gershwin which to entrance the listener. The audience | 
New York Times First Time Ever | Saw Your Face Hack reacted to this artistry with unparalleled | 
Four Spirituals Anon. jubilation. 
LONDON—Wigmore Hall Sweet Little Jesus Boy Arbetarbladet 
“sure technique at his command. . . .there Jesus, Jesus, Rest Your Head | 
‘was no mistaking his musicianship” Deep River MUNICH— 
Daily Telegraph Whole World in his Hands “Graceful poetry of expression.” 
Siiddeutsche Zeitung 
AMSTERDAM-—Concertgebouw 
“he not only possesses an extremely sound WASHINGTON, D.C.— 
technique, but also the right feeling and “Miss Young’s voice is a light lyric one, 
understanding for the inner values of the capable of lovely sounds and possessing an 
music.” RECORDING ENGINEER: JERRY ROBERTS abundance sorssott high) notes of exquisite 
Algemeen Handelsblad texture. 


Washington Post 
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THE MONEY BOX | 
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A New Age Fable for Children of all Ages... 











ee 


THE MONEY BOX 


One day alittle boy got an idea. He began to make a money box. He thought be would put it on a corner in the town, and put up a little sign saying, “MONEY 
BOX — GOD BLESS THOSE WHO PUT MONEY IN, AND GOD FORGIVE THOSE WHO TAKE MORE THAN THEY NEED.” So — he went to alittle street 
corner where there was a grocery store — he went in and asked the man in the store if be could leave a money box on bis corner. The man said, “Yes.’’So — he 
put the money box against the wall, under the side window of the store, and he put up a bright sign saying, “GOD BLESS THOSE WHO PUT MONEY IN, 
‘AND GOD FORGIVE THOSE WHO TAKE MORE THAN THEY NEED.” Well ~ the box stayed empty for three days — then fora week —and then — one 
day — someone laughed and put a penny in — then — two days later — someone else threw a penny in — then someone else — and someone else — and someone 
else — and someone else — and someone else — and soon the whole bottom of the box was covered with pennies — then, one day, someone threw in a quarter 
— and someone else threw in a dime, and then ~ one day — someone threw in a dollar. Now and then a person who had no money would take a little from the 
box to eat with, or to buy a bus token, but the money kept growing just the same, and pretty soon, the box was overflowing and the money started falling off 
onto the pavement. People passing by would aim a coin at the box and it would bounce or roll off the pile in any direction. Soon — the whole corner was 
covered with money, and people passing by would just drop some money anywhere in the area of the money box corner; and all over town, people began to 
talk about the money box. How far can it go? How long before some greedy person takes all the money? Everyone talked about it, and laughed about it, and 
wondered about it, and the money grew, and grew, and grew. It moved up the street, and down the street, around the corners, like a silvery sparkely little river, 
the money spread all over the town until there was money everywhere, and whenever anyone needed anything — bey just picked up a little money from the 
street, and went to buy it. No one in the town worried about money anymore, and everyone was happy, but suddenly — the stores were all closing, and soon, 
everything stopped. Everyone had all the money they needed, so no one had to work anymore. All over the town, in the streets and everywhere, people talked 
about it. They picked up the money from the ground and they saw that it was only metal, and they saw that they could not eat it, and that they bad no use 
for it. Money was worthless without something to buy. And the people said — “What will become of us? If we go back to the old way, we will again be slaves 
to money, and we will live our lives only for the pursuit of money with no time left for fun and joy. We will be too busy. There must be another way. There 
must be!” All the people wondered about it, and talked about it, and they all asked, “What will become of us?” It was just about that time that a very nice 
man in the town needed a new house for his family right away, because bis old house was blown over by a wind storm. He tried to get someone to belp bim 
but no one was for hire, and he wondered what be would do. Word got around that this nice man needed a house for bis family right away, and everyone felt 
sorry for him — Lord knows they all had problems of their own at that time. Before you know it — they decided to help the poor man build a bouse for 
his family right away. They were all a little bored anyway; without their old jobs and things to buy — they hardly knew what to do with their time The next 
morning, everyone in the town showed up to help build the man and bis family a new house. The carpenter came with wood, and all bis tools — the plumber 
came too, and the electrician — and the gardner, and the roofer — the farmers came and brought food — some of the ladies baked breads and pies and cakes 
the town musicians came and gave music for everyone to work by, and lots of others came and gave what they could. Some gave work, and some gave cement 
— one brought a window — one an old lock, someone brought a sofa, and someone found a clock. By sunset of that day — the house was finished — and that 
night, they all sang and danced and ate and drank — and life was beautiful again — everyone was happy. The man the house was built for was so happy and 
thankful, and he said to all the people, “Thank you all so much — 1 would like to give you something, but all | bad was some money in the bank, and noone 
wants money anymore, so I have little to offer, but lam young and strong and I offer my services to any of you who ever need help. 1 will never again charge 
for my work. I will give it freely — as all of you have done for me”; and the farmer said, ‘The crops need to be harvested and I bave no one to help me, since 
there is no money, I will pay with food” — and everyone said, ‘Yes! Let’s harvest the crops!” and the plumber said, “There are many pipes to be fixed in the 
town — but I need three helpers,” and someone said, ‘I will help,” and someone else said, “I will help sometimes!” and many others offered to learn and 
to help. And the plumber said, “There is no money, but I will fix all the pipes for free, because I love to help my friends, and it is important that there be good 
plumbing in the town" — and the man from the hardware store said, “Yes! And 1 will give you the pipes and material you need, and I will continue to ruin th 
hardware store and to order whatever the town needs,” and the people shouted, “Yes! And we will all help you to run the store, and to carry the beav) 
boxes.” And the doctor said, “Yes! And I will go back to my practice, all I ever really wanted to do was to heal the sick, and to help my friends to have « 
better life without sickness and pain — I love my work. ” One after another, the people of the town offered their help to each other — and they all said, “Yes 
We will help each other, and share.” And they all saw that they never really needed money, or wanted money. All they really needed, and all they reall) 
wanted, in fact, all they really ever had — was each other. From that day on, they became known as the town with no money — and everyone worked, anc 
sang, and shared, and played, and smiled. Each one gave whatever they could, and each one was needed, and appreciated, and each one belonged; and there wa 
no more money — and no more time clocks to be punched -- and there were no more bosses — no more burrying — no more worrying — and — everything that 
really needed to be done, got done — and there was lots of time for love, and joy, and games, and laughter, and ~ for just living — and everyone said, “Thank 


you,” “Thank you,” “Thank you" — every day. 
SPE Nt SIDE TWO 
“THE MONEY BOX” Story s 
Narration - Hans Bayer MONEY WORLD” Song 
Story & Music - Gandharva & Eternity Music - Gandharva & Eternity 


SADHU RECORDS 
TWIN FLAME MUSIC © 1978 ASC 





pective 21°siecle 















ANDRE BOUCOURECHLIEV 
ARCHIPEL 3 


pour piano et 6 percussions / for piano and 6 percussion 
instruments / fur Klavier und sechs Schlagzeuge 


en 3 versions / in 3 versions / in 3 Fassungen 


Georges PLUDERMACHER, piano / Klavier 
LES PERCUSSIONS DE STRASBOURG 


Archipel 3, comme toutes mes compositions qui portent le méme nom, est une 
qeuvre ouverte, mobile — une wuvre qui change a chaque exécution. On peut la 
comparer a une ville que l'on parcourt selon des itinéraires différents : A chaque 
fois elle apparait nouvelle — et pourtant elle est la méme, elle garde son carac- 
tere spécifique, une architecture, un style propres. On peut aussi, peut-étre plus 
fidélement encore, comparer ’euvre a un archipel dont on découvre 4 chaque fois 
les iles suivant un autre cours de navigation, sous des angles de vision chan- 
geants — rives sans cesse nouvelles, mais comme surgies d’un méme continent 
englouti, dont on s’approche, dont on s’éloigne, que l’on passe ou que l'on 
aborde pour y séjourner un temps plus ou moins long... Ainsi s’explique le titre. 








Les explorateurs de ces terres, ce sont les interprétes. Les partitions d’ Archipel 3 
leur proposent un réseau d’éléments musicaux 4 la fois tres constitués et tres sou- 
ples, repéres a partir desquels imaginer Pitinéraire, tracer la route imprévisible 
une forme de perpétuelle naissance. La condition de vie de cette forme est, comme 
dans Archipel 1 et 2, Vécoute intense, réciproque, des interprétes a tous les ins- 
tants : c'est cette communication musicale qui est le principe fondamental et sans 
doute le « sujet» profond de l'euvre. Sans elle Archipel 3 n’aurait pas de sens — 
serait inexécutable. Elle exclut toute idée de hasard (le qualificatif d’« aléatoire » 
serait ici impropre) : ce sont des choix, lucides ou intuitifs, immédiats ou pesés 
V'espace d’un instant, que les interprétes sont sans cesse appelés a faire dans leurs 
partitions. Choix libres — mais responsables : telle décision de l'un ou de l'autre 
engage les destinées de tous; l’option d’un individu se répercute — pour y trouver 
approbation ou discussion, accord ou opposition — sur la collectivité entiére. Et 
ainsi s’infléchit sans cesse la route, jamais deux fois la méme. 











Qui commence l'wuvre et par quoi? Comment et quand s’achéve le périple ? 
Autant de questions que les partitions laissent owerter, que résoud, a chaque fois 
différemment, la communication musicale. Ainsi le « début», la « fin» de Pwuvre 
ne sont, eux aussi, que les résultats de choix imprévisibles, mais la encore, de 
choix responsables, réus — nullement arbitraires, 


Dans cette multiplicité de rapports musicaux et humains entrecroisés que propose 
‘Archipel 3 sont impliqués, a part égales, un groupe et un individu —en V’occurrence 
les Percussions de Strasbourg, collectivité puissamment unie, et un pianiste- 
soliste. A parts égales : car le soliste n’est plus privilégié, héros d’une commu- 
naurté, mais son interlocuteur, parfois son ambassadeur, parfois son provocateur, 
rarement son arbitre — jamais son dominateur. 


Dans ce dialogue ot un individu et un groupe échangent librement leurs décisions, 
ou s'abolissent les notions de principal et de secondaire, de « vedette» et de 
« comparses et, pour tout dire, de « concerto», le soliste n’a cependant pas abdi- 
qué tout de son role d’autrefois : dans sa cadenza (qu’il peut jouer ou ne pas jouer), 
il renoue méme avec une tradition perdue. En effet, s'il doit y faire la preuve de sa 
virtuosité, de cette « vertu» qui va au-dela de la simple démonstration technique, 
il doit également faire état de son imagination créatrice, dans une libre improvi- 
sation dont la partition lui fournit les innombrables « modéles ». La mémoire 
méme de l’artiste est mise en jeu : dans la cadenza peuvent étre intégrés, au gré de 
Vinterpréte qui connait ’euvre, des lambeaux d’ Archipel 1 





Archipel 5, commande du Ministére des Affaires Culturelles pour les Journées 
Internationales de Musique Contemporaine de Paris, a été composé de février a 
septembre 1969 et créé au Palais de Chaillot la méme année. 


Trois versions — parmi tant d'autres possibles — ont été gravées sur ce disque, 
illustrant ainsi le principe de perpétuelle métamorphose de l’acuvre. 


André Boucourechliev 


André Boncourechliey : Né en 1925 4 Sofia, Etudes a l’Ecole Normale de Musique 
de Paris d’ou il sort diplomé en 1951 ct ow il revient ensuite comme professeur 
pendant plusieurs années, Poursuit ses travaux de recherche et de composition 
avec Luciano Berio et Bruno Maderna au Studio de Phonologie de la Radio a 
Milan, puis au Groupe de Recherches Musicales de !’O.R.T.F, a Paris, Fait un long 
séjour d'études et de conférences aux Etats-Unis en 1963-1964. Ecrit de nom- 
breuses études sur la musique contemporaine dont une importante enquéte in- 
ternationale sur la musique sérielle en 1965-1966, 

(Buvres principales : Pieces pour piano - Musique a trois - Texte I et Texte II (musique 
électroacoustique) - Sonate pour piano - Signes pour deux percussions, flite et piano 
- Grodek pour soprano et trois groupes de percussions - Musiques Nocturnes pour 
clarinette, harpe et piano - Archipel 1 pour deux pianos et percussion - Archipel 2 
pour quatuor a cordes - Archipel 3 pour piano et six percussions. 
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Face 1 / Side 1 / Seite 1 


1re version / Ist Version / 1. Fassung 
2e version / 2nd Version / 3. Fassung 


Face 2 / Side 2 / Seite 2 
3e version / 3rd Version / 3, Fassung 


Enregistré sous la supervision du compositeur / Recorded under 
the supervision of the composer / In Anwesenheit des Kompo- 
nisten aufgenommen 


Réalisation / In charge of production / Aufnahmeleiter : 
Michel Bernard 


Like all my compositions bearing the title, Archipelago 7 is an open, mobile work 
that changes at every performance. It can be compared to a city we take various 
itineraries to cross : each time it seems new; it is nevertheless the same and keeps 
a specific character, an architecture and a style of its own. It can also be com- 
pared even more closely to an archipelago the islands of which we sight diffe- 
rently from different navigational courses, under changing visual angles — 
shorelines that are always new, yet part of the same sunken continent that we 
come closer to or go farther from, that we pass by or stop at for a more or less 
long stay. This explains the title. 


The explorers of this landfall arc the interpreters. The part-scores of Archipelago 3 
offer them a network of highly organized but very flexible musical elements, 
milestones from which they can imagine the itinerary and trace the unforeseeable 
path — a form of perpetual birth. As in Archipelago 1 and 2 the condition of life 
of this form is that the interpreters listen intensely to each other : this musical com- 
munication is the basic principle and probably the profound “ subject ” of the 
work. Without it Archipelago 3 would be meaningless — and unplayable. It 
excludes any notion of chance or uncertainty : in their scores the players are 
constantly being called upon to make choices, whether lucid or intuitive, imme- 
diate or momentarily reflected upon. Free but fesponsible choices : every deci- 
sion by each performer engages the destinies of the others; the option of the indi- 
vidual has repercussions — whether of approval or discussion, agreement or 
opposition — on the entire collectivity. Thus the route changes all the time and 
is never the same twice. 





Who begins and by what ? How and when does the journey finish ? These are 
questions that the part-scores leave unanswered, to which musical communica- 
tion finds a different reply cach time. The “ beginning ” and “ ending ” of the 
work are thereby only the results of unforeseeable choices — but again responsible, 
Jiving choices that are in no way arbitrary. 


In the multiplicity of crisscrossing human and musical relationships offered by 
Archipelago 3, group and an individual are equally prominent : in the present 
case the Strasbourg Percussionists, a very cohesive collectivity, and a solo pianist. 
T say “ equally ” because the soloist is no longer a privileged being, the commu- 
nity hero, but rather its interlocutor, often its ambassador, sometimes its agent 
provocateur, rarely its arbitrator, and never its dominator. 





In this dialogue in which an individual and a group freely exchange their deci- 
sions, abolishing the concepts of main and secondary, of “ star ” and bit-parts — 
in sum of “ concerto ” — the soloist has not given up everything of his former 
role : in his cadenza (which he plays if be wishes) he bridges the gap to a lost tradi- 
tion. In fact, if he is here supposed to prove his virtuosity, his  virta ”, which 
goes beyond a mere display of technique, he is also expected to show his creative 
imagination in a free improvisation for which the score offers him countless 
“ models”. Even his artistic memory is called into play : he can integrate into 
the cadenza snatches of Archipelago 1 if he knows that work and wishes to use them. 





mmissioned by the French Ministry of Cultural Affairs for the International 
Days of Contemporary Music in Paris, Archipelago 3 was composed between 
February and September 1969 and first performed at the Palais de Chaillot in the 
same year. 


Three from among the many possible versions are recorded here, illustrating the 
principle of perpetual metamorphosis of this work. 


André Boucourechliev 


André Boucourechliev : Born in Sofia in 1925. Studied at the Paris Ecole Normale 
de Musique, from which he received his diploma in 1951 and to which he later 
returned as a professor for several years. Research and composition with Luciano 
Berio and Bruno Maderna at the Italian Radio’s Studio of Phonology in Milan, 
then at the French Radio’s Musical Research Group in Paris. Made a prolonged 
stay in the United States for research and to fulfill speaking engagements 
in 1963-1964. Has written numerous studies on contemporary music, including 
a major international investigation of 12-tone music in 1965-1966, Main 
works : Piano Pieces, Music for Three, Text I and Text II (electro-acoustical 
music), Piano Sonata, Signs for two percussion instruments, flute and piano, 
Grodek for soprano and three percussion groups, Night Music for clarinet, 
harp and piano, Archipelago 1 for two pianos and percussion, Archipelago 2 
for sting quartet, Archipelago 3 for piano and six percussion instruments. 
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Archipel 3 at wie alle meine Werke gleichen Namens eine offene Form, d.h. es 
andert seine Form in jeder Auffuhrung. Es ist mit einer Stadt zu vergleichen, die 
man auf verschiedenen Marschrouten durchquert : Jedesmnal erscheint sie neu 
und bleibt dennoch dieselbe. Noch wahrheitsgetreuer lieBe sich das Werk mit 
einem Archipel vergleichen, dessen Inseln je nach Navigationskurs unter fort- 
vahrend verandertem Blickwinkel immer wieder neu auftauchen. So ist der 
ritel zu verstehen. 

Die Entdecker dieses Stuckchens Erde sind die Interpreten. Die Partitur zu 
Archipel 3 besteht aus einer netzartizen Anordnung musikalischer Elemente, die, 
viele Kombinationen zulassend, Ausgangspunkt fur den jeweilig einzuschlagen- 
den Weg sind. Wohin dieser Weg fuhrt, ist nicht immer vorhersehbar und das 
Ergebnis ist eine sich standig erncuernde Form. UnerlaGlich fur die lebendige 
Realisation dieser Form ist also wie in Archipel 1 und 2 das wechselseitig ange- 
spannte « Aufeinander-Horen» der Interpreten un 
sprechend auf die Intentionen seiner Mitspieler reagieren; 


























Jeder mu 


tereinander. 


ent- 






Sinn und ware unausfiihrbar. Sie schlie@t auch die Ide 
Begriff « aleatorisch» ist hier unangemessen 
immer wieder, zumeist aus dem Augenblick 
einiger Ueberlegungszeit aufgefordert, sich zu entscheiden. Fr 
Verantwortung; welche eidung der Interpr I 

bedenken, daB er damit die Wege der Mitinterpreten beeinfluGe 
wird sich der Ablauf des Werkes von Auffihrung zu 





; denn die Interpreten wer 
jeraus manchmal jedoch auch n 








uB er 
se Weise 


ing andern. 











Welcher Interpret er6finet das Werk, m Ichem musikalischen Element be- 
ginnt er und wie artikuliert sich die Gesamtform ? Viele Fragen werden hier 
aufgeworfen, auf die die Partitur allein keine Antw or 
allem die jedesmal verschiedene musikalische K erpreten 





rt gebs dern 





So sind selbst « Anfang» und «Ende» «unvorhersehbar», al 
verantwortungsbewuBren Entscheidung aller Spieler und 
lberlassen. 












In diese Vielfalt musikalischer und mensch 
teilen sich Gruppe und Solist in gleicher Partnerschaft, t 
MaBe homogene Schlagzeugensemble « Percussions de Str 
nist. Gleiche Partnerschaft bedeutet hier, daB der Soli 
Gemeinschaft irgendwelche Privilegien in Anspruch n 
einfach Gesprachspartner, manchmal Borschafter oder 
richter, niemals Herrscher ist. 











Althergebrachte Begriffe wie « Hauptdarsteller» und « Ke 
diesem Dialog zweier gleichberechtigter Partner natirlich aufgel 
der Solist nicht auf alle Errungenschaften friherer Zeit zu ichten br: 
so kniipft er in der Kadenz, die er spielen éann, aber nicht muB, bewuSt an die 
Tradition des Instrumentalkonzerts an. Wenn der Pianist also unbedingt eine 
Probe seinér Virtuositat geben muB, die uber eine simple technische Di 
tion hinausgehen sollte, kann er in einer freien Improvisation seine schopferi 
Phantasie zu Worte kommen lassen. Anregung in Form zahlreicher Modelle lie- 
fert die Partitur. Auch Fetgten aus Archipe/ 1 kOnnen hier integriert werden, 
wenn der Solist sie aus dem Gedachtnis zitieren kann. 
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Archipel 3 wurde vom Kultusministerium in Auftrag gegeben. Es entstand zwi- 
schen Februar und September 1969 und ist im selben Jahr bei den Internationalen 
Tagen zeitgendssischer Musik in Paris uraufgefuhrt worden. Auf dieser Schall- 
platte sind drei verschiedene Versionen eingespielt. Sie illustrieren deutlich das 
Prinzip fortwahrender Metamorphose dieses Werkes. 


André Boucourechliey 





André Boucourechliev : Geboren 1925 in Sofia, Studien an der Ecole Normale de Mu- 
sique in Paris, die er 1951 mit einem Diplom verlie, und an die erin der Folgezeit 
fur mehrere Jahre als Professor zurtickkehrte. Er vervollkc 
bei Luciano Berio und Bruno Maderna am phonologischen Studio yon Radio 
Mailand, dann bei der « Groupe de Recherches Musicales» des Pariser Rund- 
funks. 1963-1964 Studien- und Vortragsaufenthale in USA. Schrieb zahlreiche 
Abhandlungen iiber zeitgendssische Musik, darunter eine wichtige Untersuchung 
liber internationale serielle Musik (1965-1966). Hauptwerke : « Klavierstiicke», 
« Musik fur drei», « Text I» und « Text Il» (Elektroakustische Musik), « Sonate 
fur Klavier», «Grodek» fur Sopran und drei Schlagzeuggruppen», « Nacht- 
musik fur Klarinette, Harfe und Klavier», « Archipel 1» fur zwei Klaviere und 
Schlagzeug, « Archipel 2» flr Streichquartett, « Archipel 3» fur Klavier und 
sechs Schlagzcuge. 





mnete seine Studien 
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Ce disque gravé en stéréophonie peut, grace & une technique nouvelle, étre lu indifféremment sur tout électrophone moderne muni d'une téte légére. Toutefois les 


effets stéréophoniques ne seront reproduits que par un appareil stéréophonique, 


This modern record can be played with every modern light weight pick-up. The stereo sound is, however, only produced when stereo equipment is used. 


Diese moderne Schaliplatte ist mit jedem modernen Leichttonabnehmer abspielbar. Der Stereo-Effekt ergibt sich jedoch nur bei Verwendung eines Stereo-Abspielgerates. 
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Verso 


Procédé Héliophore 











EDDIE WEST 





Talks To 














CRLP-8327 
HILFIDELITY 

EDDIE WEST TALKS 
1O TEENAGERS 


EDDIE WEST TALKS TO TEENAGERS 


In the summer of 1969 over half a million teenagers gathered in a 
farmer’s pasture in Woodstock, New York, to participate in a rock 
festival. They came from all parts of the nation to observe the “rites 
of rock” and used almost every form of alcohol, narcotics, drugs and 
other stimulants in their rituals. Large numbers came away asking 


are asking themselves thal same question every single day, and few 
people attempt an answer. 


On this album Eddie West confronts teenage questions squarely, with 
no holds barred, standing unashamed for the answers found in the 
Bible. Sex, parents, church, drugs, vices . . . problems faced every day 
are what this album is all about. PARE Ss WILL FIND THE 
MESSAGE SAYING THINGS THEY WANT THEIR TEENAGER 
TO HEAR. And teenagers will find no overbearing or “know it all” 
attitude, but a sensible and practical presentation of what the Bible 
has Lo say about today . .. with no punches pulled! 


Eddie West Talks lo Teenagers is just that: no tin drums, no yelling 
or brass bands. Just a simple talk to shed some light of God’s Word 





on the everyday teenage life. 








Proud football coach Bill Philips watches halfback Don Kelly accept the first annual 
Christian Athlete Award from Eddie West. The award is sponsored by the Eddie West 
Evangelistic Association and is given each year to the outstanding Christian athlete in 
South Carolina high schools. 


TELL RECORDS 


—a division of — 


EDDIE WEST EVANGELISTIC ASSOCIATION 


P.O. Box 2448 
GREENVILLE, SOUTH CAROLINA 29601 
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Rob Fried Scott Murawski John Rider 


Mark Mercier Greg De Guglielmo 
Percussion, Drums Guitar, Vocals Bass, Vocals Keyboards, Vocals Drums 
Englewood, New Jersey Agawam, Massachusetts Max Creek, Virginia S. Portland, Maine Lexington, Massachusetts 


In the beginning... A creek flowed through a small town nestled in the Blue Ridge Mountains 
of Virginia, hence the name Max Creek. The band was founded 15 years ago by John Rider 
and Bob Gosselin, who in 1971, along with the others, followed their stars to Connecticut. 
It was here in 1973 that Mark Mercier and Scott Murawski also joined the band. Max Creek 
originated as a country rock band playing the Connecticut club circuit. In 1979 Rob Fried 
joined, adding another dimension to the band’s sound. As the years passed and horizons 
broadened, the Creek developed a progressive style that captured the essence of the early 

San Francisco sounds. Finally, in the fall of 1985, Greg De Guglielmo replaced former drummer 

Bob Gosselin to complete the band as it is known today. The Creek has grown over the years 

to become a solid and stylistically versatile band still in touch with their roots. 


At this time we would like to thank all the friends who have supported us throughout the years. 


Side I Side Il 
You Write The Book L.ES. 
Darlin’ Band From Chicago 
If You Ask Me I Will Always See Your Face 
Double Dare Windows 


Special Thanks: Relix Records, Bob Gosselin, Bob Harries, Kent Askin, Ben Philibert, Dave Del Guidice, Sully, Noreen Regan, Andy Levin. 
Saxophone —Paul Nigro; Photography —Vincent Scarano; Engineered by — Ron Scalise; Concert Sound —John Archer; Front Cover—Linda Edick; Back Cover—Deb Douville; Snare Drums —Joe Montineri, Custom Drums; 


Recorded and mixed at 19 Recording Studio, 19 Water St., S. Glastonbury, CT 
24 Hr. concert line (203) 653-7616, Write, P.O. Box 198 Collinsville, CT 06022. 
All songs copyright 1986 Wranger Publishing Company (ASCAP) 
© Copyright 1986 Relix Records Incorporated, P.O. Box 92, Brooklyn, NY 11229 _All rights reserved, unauthorized duplication is a violation of applicable laws. 
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SING OUT NORTH ST. LOUIS COUNTY, INC. IS 
AFFILLATED WITH THE INTERNATIONAL MOVEMENT OF | 
“UP WITH PEOPLE’. UP WITH PEOPLE IS MADE UP OF 
FOUR INTERNATIONAL CASTS AND OVER 500 REGIONAL 
CASTS, OF WHICH SING OUT NORTH IS A MEMBER. THE 
“UP WITH PEOPLE” AND “SING OUT NORTH” PHILOSPHY 
IS AMODERN PHILOSPHY FOR A MODERN WORLD, 
EXPRESSED IN THE ACTION OF THE NEW GENERATION 
REACHING TO THE FUTURE, BUT LOOKING AT TODAY'S 
PROBLEMS WITH THE ENERGY AND INGENUITY OF 
TODAY'S YOUTH. THE “SING OUT NORTH” PERSON 
TRIES TO BE SOLUTION MINDED RATHER THAN PROBLEM 
MINDED. THE PHILOSOPHY IS CONTAGIOUS BECAUSE IT 
IS BOTH OPTIMISTIC AND REALISTIC. 

SING OUT NORTH HAD ITS BEGINNING IN THE SUMMER 
OF 1968 IN WOODSON TERRACE, MISSOURI IN NORTH 
ST. LOUIS COUNTY, IT STARTED WITH A CAST OF 
ABOUT TEN MEMBERS AND PROGRESSED TO THE 
PRESENT MEMBERSHIP OF APPROXIMATELY 100, 
MOSTLY FROM THE NORTH ST. LOUIS COUNTY AREA. 








THE SING OUT NORTH ST. LOUIS COUNTY, INC. 
ORGANIZATION IS NON-COMMERCIAL, NON-SECTARIAN, 
NON-PARTISAN AND NON-PROFIT WITH ITS CASTS, 
ADVISORS AND DIRECTORS ALL WORKING ON A 
VOLUNTEER BASIS. THIS CORPORATION WAS FORMED 
TO OPERATE EXCLUSIVELY FOR CHARITABLE AND 
EDUCATIONAL PURPOSES AND IS FINANCED BY 


DONATIONS TO ITS PERFORMANCES. 











Saee  ST.LOUIS COUNTY, INC. ae 


& IF YOU WISH TO BECOME 

| AN ACTIVE MEMBER OF THE » ~ | ——— 

| “SING OUT NORTH” ORGANIZATION, [gay | 4 So, = 
WRITE: | Soe 


SING OUT NORTH 
ST. LOUIS COUNTY, INC. { = i | 
9435 STANSBERRY DRIVE BS er ‘2, 


wc ST. LOUIS, MISSOURI 63134 ; NY XG 4 


SIDE ONE 
(3:27) 
(2:49) 








How | Feel /Dick Smith 
Hey, Look Around You! / Frank Fields and Ken Ashby 
Children /Frank Fields and Don Teeters 





THROUGHOUT IT'S HISTORY, SING OUT NORTH HAS 


LOCAL PTA‘S, BOY SCOUT AND GIRL SCOUT FUNCTIONS, | 
AND PATRIOTIC AND CHURCH GROUPS. 

THE WORDS OF OUR SONGS BEST ILLUSTRATE OUR 
PHILOSOPHY AND THAT OF “UP WITH PEOPLE.’’ WE HOPE 
YOU WILL ENJOY IT. 

THIS ALBUM IS DEDICATED TO ALL PEOPLE. 
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7 - etd + Nose Ticklers /Glen Close 
! (3:15) What Color Is God's Skin? / Tom Wilkes and David Stevenson 
: 5 ; ; r | (2:17) A New Dimension / Finis Fator, John Tracy and 
PERFORMED AT MANY ST. LOUIS AREA LOCATIONS SUCH —— q PETES Taree 
AS STOUFFERS RIVERFRONT INN, KEIL AUDITORIUM, | é (3:24) Walk On Through / Dick Smith, Glenn Close, Ken Ashby 
LOTTERA-HILTON CENTER, BUSCH STADIUM, NUMEROUS I 4 ; and Ane Christensen 
“. 4 (3:30) Simple Song / Frank Fields 
| | Y 
{ . 
| : SIDE TWO 
| \ (2:51) The World Is Your Home Town / Cabor Wade and Glenn Close 
} , (3:09) Up The Holler / 8il/ Cates and Paul Colwell 
| | j yf / (4:07) Which Way America? / David Bliss Allen 
~ = | i { b! (2:49) Live It Live! / Cabot Wade and Ken Ashby 
A PRODUCTION OF | f Wy T Thinking About The Days Ahead / Frank Fields and Dick Smith 
KBK CUSTOM RECORDS | a eT] (7:26) | \ Get A Kick Out of Life / Frank Fields and Dick Smith 
2 aera F 8 | | 1 You Are What You Do / Frank Fields and Dick Smith 
pice, za 7 \ y 
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DAVE, MARK, CRAIG, RICHARD, BRUCE 


SIDE A 
Moonlight Dance (Lerner-DeJarnatt) 3:30 
Tinsel Town Lady (Lerner-DeJarnatt) 3:23 
Couldn’t Stand to See You (Lerner) 4:05 
Recklessly Abandoned (Lerner-DeJarnatt) 2:53 
Hers (Lerner) 2:40 
Ain’t Nobody Tellin’ Me (Lerner) 3:14 
SIDE B 
Hate to Hassle (Lerner) 3:13 
Song for the Unknown Soldier (DeJarnatt) 7:57 
Peacekeeper (Lerner-DeJarnatt) 4:00 
Thru the Rubble (Lerner) 3:00 


All lyrics by Richard Lerner 


Hello Everybody... 


For those of you who don’t know us, 
here’s a bit of info about the band: 


Broken Ice was formed by D.J. (Mark) 
and myself back in early 1986. We recor- 
ded a demo tape of original songs along 
with Bruce, Dave and Little Charles. By 
summer, we were playing live in area 
clubs. Craig was added on keyboards in 
early 1987 for the album project and 
soon became our full-time bassist. 


If you hear this record or see us per- 
form live, you will find we play a variety 
of styles. We mix up the Rock-n-Roll with 
acoustic ballads, reggae, blues, improvi- 
sation, etc. - giving each our own dis- 
tinctive sound. 


Of course, great music is much more 
than the limitations suggested by any 
one type or category. Many of the most 
lasting songs defy classification. It’s the 
power to stir emotion that makes music 
so special to both the listener and the 
performer. 


Inside the grooves of this disc, you will 
hear stories of lost innocense and state- 
ments of rebellion, tales of true love and 
fables of false promises. In short, the 
human experience, life and its adventure. 
Expect the unexpected... 


Richard Lerner 





PERSONNEL 
Richard ‘‘Coolbreeze’’ Lerner: Electric and Acoustic six and 
twelve String Guitars, Lead Vocals and Percussion 
Mark “The Shark” DeJarnatt: Lead Guitar 
Craig Pannell: Keyboards and Backing Vocals 
Bruce Keyes: Drums, Percussion, and Backing Vocals 
Dave Talley: Bass Guitar 


WITH 


Chuck ‘‘Little Charles’ Stansell: harmonica on ‘‘Tinsel Town 
Lady” and “‘Ain’t Nobody” 


Duane Leonard: Saxophone on ‘“‘Tinsel Town Lady”’ 


Mother Magoo: Keyboards on ‘Tinsel Town Lady” & 
“Ain't Nobody” 


Mary Schenck: Backing Vocal on ‘‘Couldn’t Stand 
to See You’’ 


Renee Boothe: Backing Vocal on “‘Tinsel Town Lady”’ 
Tom Rowan: Demolition and Heavy Artillery 


Produced by: R. Lerner & T. Rowan 

Recorded & Mixed at The Sound Lab, Greensboro, N.C. 
Engineers: T. Rowan, J. Hoyle, M. Schenck 

Photos: Dave Talley 

Jacket Design & Artwork: J. Ketner 

For more information about Broken Ice write: 

Rockduster Records P.O., Box 10437 Greensboro N.C. 27404 


©1987 Songdancer Music ASCAP 

©®1987 Rockduster Records 

All Rights Reserved. Unauthorized duplication is a violation of 
applicable laws and subject to prosecution. 


We'd like to thank the Sound Lab, Tom Rowan, Jim Hoyle, Mary Schenck, and 
Lindsay, the Black Lab; for their expertise and enthusiasm. Also, special thanks to 
the White Beered Elite, Renee Boothe, Mandy Reynolds, Mort and Bernice Lerner, 
all our friends, families and fans for their support. And thanks to Bill Self and Scan- 


dals, Greensboro, N.C. 
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Side One 





MOONLIGHT DANCE 


When I feel like dancin’ I have you on my 
mind 

the way you move across the floor one step 
ata time 

Inspires my desires for rhythms to unwind 
Nail that hammer beat down every single 
time 


Dancin’ Neon Silver Beacon Bright 
A feeling just came over me with the speed 
of light 


Never in my wildest dreams did I think I'd 
find 

A woman who could move like you and 
liberate my mind 

Challenge all my senses and lead me to the 
light 

tell me when I'm wrong and back me when 
I'm right 


Pirouetting-Not forgetting Heart 
A moonlight dance is always the best way to 
start 


I watch you in the mirror, | watch me in your 
eyes 

The movement of your body has got me 
hypnotized 

trapped in a trance state floatin’ in a fog 
got me thinkin’ you're a bone and I'ma dog 


Earth below and Angels up above 
When you move like that I can really love 


Music: DeJarnatt-Lerner 
Lyrics: Lerner 





TINSEL TOWN LADY 


I saw her loungin’ in my hotel bar 

Knew it was her ever from afar 

gota little closer so I could see 

She looked my way but didn't recognize me 
Tinsel town Lady Marie 


I held my breath and approached with 
caution 

She said "Hey baby Do you come here 
often?" 


I said "You look like someone I used to love" 


She said "Must be someone else you're 
thinkin’ of" 


I said Marie | know it was you 

She said you won't believe all that I been 
through 

I'm into this thing that's so far out 

Gotta score some more before I run out 
Blue Moon hangin’ on a black background 


Star studded sky over Tinsel Town 
Girl on the corner workin’ the street 
Sell ya some love but it won't be cheap 


Music: DeJarnatt-Lerner 
Lyrics: Lerner 





COULDN'T STAND TO SEE YOU 


So you can't handle the cost 
Of what's been forever lost 


As if you're under attack 

You just can't help looking back 

Everyone loves that high speed ride 

But they all hate it when they collide 

Mostly misfits make it big 

But that's no reason for you to wear that wig 


I just couldn't stand to see you that way 
And the memory of it still won't go away 
I just couldn't stand to see you that way no 


Well there you were walkin’ the street 
And there I was walkin’ my beat 

Fools love a pleasure cruise 

And most of all games they can't lose 
When I hear your allibis 

They always sound like a pack of lies 
You just need a good excuse 

Maybe you can call it child abuse 


Music: Lerner 
Lyrics: Lerner 





RECKLESSLY ABANDONED 


I got a lady with a temper like a dragon 
lately | been recklessly abandoned 
Strung out stranded left ina bad way 
Lately I been thinkin’ bout the freeway 


Think it's time to be movin’ on 

Next time you come home I'll be gone 
You're ahead but the race ain't through 
And the pack is catchin’ up with you 
and I will too 


I saw the car but I couldn't see the driver 
and I saw the crash but there wasn't no 
survivor 

Burnt out turned on left in the middle 
Just couldn't stand to play second fiddle 


Now you see another lesson learned 
You play with fire baby you get burned 
And everything you ever do 
Eventually catches up with you 


Music: DeJarnatt-Lerner 
Lyrics: Lerner 





HERS 


There is an elegance about her 

That goes above my head 

Yes when whirlwinds do surround her 
She just lays still instead 

There are visions of the future 

In her memory 

And when I looked into her eyes 

It felt like History 


Hers is the voice of reason 

Hers are the eyes of truth 

That speak so many unsaid words 
And back them up with proof 


There is a radiance about her 
I feel it when we touch 
Without uttering a word 

She can say so much 

There is a magic to the motion 
She moves at her own pace 
Like a dolphin in the ocean 
She's got such style and grace 


Pe re oe ee i ne i al 


Hers is the love of passion 

Hers are the thoughts of dreams 
Not found inside the pages 

Of any magazine 


Music: Lerner 
Lyrics: Lerner 





AIN'T NOBODY TELLIN' ME 


You just might tell me what a fool I been 
You just might tell me that I live in sin 
You might tell me a thing or two 

But ain't nobody tellin’ me what I am 
supposed to be 


Early in the mornin’ about the break of day 
You shoutin’ your commands but I don't hear 
a word you say 

In the mornin’ about the break of day 

But ain't nobody tellin’ me what I am 
supposed to be 


You just might tell me what you think of me 
You just might tell me you want to be free 
You just might tell me that the time is now 
But ain't nobody tellin' me what I am 
supposed to be 


Everybody shoutin’ they don't say a thing 
Everybody shoutin’ all I do is sing 
Everybody shoutin’ no they don't say a thing 
But ain't nobody tellin’ me what I am 
supposed to be 


You might try to tell me where you think it's 
at 

You might try to tell me where to hang my 
hat 

You might tell me all of the rules 

But ain't nobody tellin’ me what I am 
supposed to be 


Thought I heard a voice that I knew too well 
Thought I heard a voice but it's hard to tell 
From the bottom of a wishing well 

But ain't nobody tellin’ me what | am 
supposed to be 


Music: Lerner 
Lyrics: Lerner 


Side Two 





HATE TO HASSEL 


As I became aware one day 

that nothing is for keeps 

A caution rang throughout my mind 
that left me ill at ease 

it branded me a skeptic 

and labeled me a thief 

but worst of all my friend 

it brought me no relief 


For once resigned to passing time 
without hope or goal 

leaves my inside vacant 

And burns straight through my soul 
1 only wish for wishes 

And I only pray for prayers. 

And I only hope that somehow 
enough of me still cares 


We all live through distractions 


take one day at a time RD 787-1 


Weall go through the actions 
to avoid what's on our mind 
Well I hate to hassel 

and you hate the hustle 

And me I got to use my head 
And you-you use your muscle 


Music: Lerner 
Lyrics: Lerner 





PEACEKEEPER 


Peacekeeper, muscle control 
Peacekeeper, in a damp fox hole 
Peacekeeper, all thoughts and prayers 
Peacekeeper, just to be prepared 


Peacekeeper, in a foreign land 
Peacekeeper, behind a bag of sand 
Peacekeeper, in Lebanon 
Peacekeeper, you better load your gun 


Peacekeeper, on a navy boat 
Peacekeeper, in a thick trench coat 
Peacekeeper, in a aeroplane 
Peacekeeper, dodgin’ bullet rain 


Peacekeeper, stayin on your toes 
Peacekeeper, cuz no one knows 
Peacekeeper, what will go down next 
Peacekeeper, in this crazy mess 


Music: DeJarnatt-Lerner 
Lyrics: Lerner 








THRU THE RUBBLE 


Well there's a flower 

growin’ up thru the Rubble 

Single flower stretching toward the sun 
But the power is growin’ up full of trouble 
And the hour of truth has begun 


I just can't believe that my fate is really in 
your hand 

And if I could you know I would somehow 
spoil your plans 

Even in my darkest hour I just can't relate 
to the volume of your evil or the intensity of 
your hate 


Ihave heard your crooked word and the lies 
that you have told 

And if] could you know I would 

Blow you full of holes 

lama man of justice and no I'm not alone 
So before I make that first mistake 

Know the consequence is your own 


Music: Lerner 
Lyrics: Lerner 


All selections © 1987 Songdancer Music Inc 
ASCAP. 
Used by Permission. All Rights Reserved 
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Special Thanks to: 

ED WOLFRUM—ENGINEER 

AUDIO GRAPHIC SERVICES 

DETROIT, MICHIGAN 

UNITED SOUND STUDIOS 

DETROIT, MICHIGAN 

MILAN BOGDAN—ENGINEER 

G-M RECORDING STUDIOS 

E. DETROIT, MICHIGAN 

EXECUTIVE PRODUCER: ARMEN BOLADIAN 
ORGA DORGA SERVICES—BERNIE MENDELSON 
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RECORDS 


SIDE 1 
FREE YOUR MIND AND YOUR ASS WILL FOLLOW ... 10:00 
FRIDAY NIGHT, AUGUST 14th... 5:20 


SIDE 2 

FUNKY DOLLAR BILL... 3:14 

I WANNA KNOW IF IT’S GOOD TO YOU? .. . 5:54 
SOME MORE... 2:55 

EULOGY AND LIGHT .. . 3:29 


PRODUCED BY GEORGE CLINTON 

“A PARLIAFUNKADELICMENT THANG” 

All Selections Published by BRIDGEPORT MUSIC, INC. BMI 
COVER PHOTO: JOEL BRODSKY 

Art Direction by: David Krieger 

Album Design: The Graffiteria/Stanley Hochstadt 

Album Coordination: Dorothy Schwartz 

Production Supervision: Bob Scerbo 
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PRESENTACION 


l empleo de equipo electrénico como mediodeandalisis, generaci6on, 
transformaci6on y reproduccion de sonidos para larealizaciénde una 
obra, eSalgonuevoenlamtsica. Graciasaellodescubrimos la 
existencia de una gran proporciénderuidoenel interior del sonido. 
Este hecho provoca un serio cuestionamiento dentro de lamusica 
instrumental, quehadefinidoel problema sélo en términos de consonancia- 
disonancia, mientras que enel dominio de laelectroactstica éste se planteaen 
términos de nuevas relaciones entre losruidosmismos, entre lossonidos puros, y 
los sonidos complejos. Podemos preguntarnos entonces 4como puede el ruido ser 
musica? (aunque el uso de instrumentos de percusi6nconteste en buena medida 
nuestra pregunta), masatin, 4cOmo puede el sonido ser musical?. Eneste sentido 
los sonidos son simples estimulos antes deconvertirseenmaterialesmusicales. 
Sonoro es todo aquello que se percibe auditivamente; musical yaesunjuiciode 
valor. Loque permite calificara estos elementos como musicales es el contexto 
cultural del oyenteysuactitudal escuchar. 
Enel ordencreativo, laelectrénica ha tenido una extraordinaria importancia. No 
s6loha hecho posible la conservaci6n de obras musicales, sino que ha permitidoal 
compositor trabajar directamente el sonido. De esta manera el proceso se 
modifica; enlamtsica instrumental el compositor concreta sus ideas (conociendo 
las cualidades sonoras, asicomoelregistrode los instrumentosen juego), 
escribiéndolas conayuda de una notaci6énconvencional, dejandoalintérpretela 
tareadedescifrar laescritura, de ‘‘traducirla’’ ensonidos. Enlamutsica 
electroactistica se puede partir de sonidos grabados encintamagnética, que son 
manipulados, transformados y mezclados enuna cinta maestra en la que queda 
grabada, ensuformafinallacomposicién, sinlanecesidadderecurrirauna 
notacion ‘‘musical’’.Elcompositor esal mismo tiempoel intérpretedesuobra: 
esel autor el que ha llevadoa cabo el proceso interpretativo enel curso mismo del 
proceso de lacomposicion. 
Para obras que combinan lacintaconinstrumentos tradicionales, se hace 
necesariorecurriraunanotaci6on que contenga las partesde losejecutantes. Las 
composiciones consintetizadores 0 computadoras para ser interpretadas en 
concierto, han requerido del desarrollo de cédigos especializados de notacion 
(graficos, diagramas, programas, etc.) parahacer posiblela labor 
interpretativa. 
Las cuatro obras que contiene este volumen de la ColecciénHispano-Mexicana de 
Musica Contempordnea* nos muestran, ademas de lamultiplicidad y complej idad de 
los elementos sonoros que ofrecen losrecursos tecnolégicos, otroscaminosy 
otras manerasdeconcebir lamtsica. 
Antonio Russek, Vicente RojoC. yRobertoMorales, pertenecena lareciente 
generacion de compositores mexicanos cuyo trabajose centraenlarealizacionde 
obras en las que laelectroactstica desempefa un papel primordial. Presentamos 
también una composicion del Ing. Ratl Pavoncomo reconocimientoa su labor de 
pionero de lamisicaelectroactstica enMéxico. 
Esta misica nos presenta un nuevo ‘ ‘espectrodesonidos’’ que exigedenosotros, 
los oyentes, unnuevo tipo de audicion: a una musica nueva debe corresponder una 
nueva manera de escuchar. Estas obras constituyen una clara prueba de que la 
presencia de nuevos materialesyrecursos técnicos, esunestimuloparala 
invenciénde formas, demanerasde ‘‘hacer’’ yde‘‘decir’’ diferentes. 


MarioLavista 





* Es necesario sefialar que es la primera vez que obras electroacusticas mexicanas se editan endisco 








Recomendaciones: 
* Procure Situarse frentea las bocinasauna 
distancia equivalentealaquehayentreellas, 
esto le brindara una perspectiva sonora 
balanceada . 

* Puede ud. afiadir una bocinaauxiliar; una 


Ladol 

* ‘*Paraespaciosabiertos’’ (1981) ANTONIO RUSSEK 
Realizadaenel estudio del autor 

* ‘‘Pantasiacdésmica’’ (1982) RAUL PAVON 


Realizada enel estudio del autor 


MusicaElectroacustica Mexicana 


Portada: ‘ ‘México bajolalluvia’’, VicenteRojo 
Diseno: Vicente RojoC 

Fotografias: PabloEsteva 

Director de produccién: Antonio Russek 

Director de lacoleccién: Angel Cosmos 





tercera bocina conectada fuera de fase entre las 
dos bocinas principales como se muestra enel 
diagrama. De este modo se rescatan lassefales 
desfasadas que integranlaimagenacustica, 
creando una dimension mas precisa por elarco 
sonororesultante 


Lado 2 

* “*Agua derramada’’ (1983) ROBERTO MORALES 
Realizada enel estudio delautor 

* “‘Vulcdn’’ (1983) VICENTE ROJOC 


Realizadaenel estudio de Antonio Russek 


DiscoNo. 3de la ColecciénHispano-Mexicana de Musica 
Contemporanea, que edita el CIIMM (Centro Independientede 
Investigacién Musical yMultimedia) enMéxico,D. F. 
CuautlaNo. 84. Colonia Condesa, Tel. 553-74-57. 

La fabricaciénde este disco estuvoacargodel Depto. de 
Productos Especiales de MUSART . 








ANTONIO 
RUSSEK 


NaceenTorreén, Coah. , 1954; iniciasuactividadmusicala 
temprana edad como miembro de una orquesta sinfdénicaensu 
ciudad natal durante ocho afios. De 1969a1972 estudia piano con 
maestros privados, yen1973 iniciaen la ciudad de México 
estudiosdecineydisefio (vitralesyesculturas), produciendo 
obj etos sonoros que emplea en sus composiciones. Ingresaala 
UAM para cursar la carrera de fisico-quimico. Se concentra en 
aspectos formales de composicién, acusticay sintesis 
electronica de sonidos. Complementa suestudio de 
composicion, construyendo é1 mismo parte del equipo que 
emplea. Fue asesor de los cursos sobre musica electroactstica 
impartidos por Jean Claude Eloy y JeanEtienne Marie ensu 
estudio, y escolaborador de la Compafiia de Repertorio Nuevo 
(UNAM) , CENIDIM (INBA) , DirecciéndeMusicadel INBAy 
dependencias de la UNAMy UAM. Prestaservicios profesionales 
paracine, television, teatroy danza; participaconel 
cuartetoDa Capo y otros grupos de musica contemporanea como 
asesor e intérprete. Forma parte del Consejo editorialdelas 
revistas ‘‘Pauta’’ y ‘‘Fotozoom’’. Actualmentedirigeel 
Centro Independiente de Investigaciones Musicalesy 
Multimedia. Sus composiciones se han dadoa conocer endiversos 
foros de musica contemporadnea enel paisy envarios paises del 
extranjero. 


PARA ESPACIOS ABIERTOS 


Composiciénelectroactstica para cintamagnética, realizada 
parauneventomixtoconel escultor Enrique Luna, paraelacto 
inaugural de laMuestradeEscultura ’81 auspiciada por Seguros 
América Banamex. El eventoconsisti6oenunaescultura inflable 
suspendida desde laazoteaa todo lolargodelafachada, 

la composici6én se escuchabaa través de unsistema de 
amplificaciénde 8canales, cuyos altoparlantesdispuestosa 
diferentesalturas en derredor de la audiencia proporcionaban 
un dmbito sonoroenvolvente, enunespacioabierto. Lapieza 
esta construida con material producido sintéticamente y por 
objetosreales; eselusodela sintesis electronica en 
combinaci6on con microsonidos provenientes de materiales 
diversos, tratadosenfunciénde surelaciénplasticacon la 
escultura, y de las propiedades acusticas del lugar. 





RAUL PAVON 
SARRELANGUE 


Ha estado ligadoal movimiento de musica 
desde suinicioal fundar, junto conHéc 
primer laboratoriodel pais, enel Conse 
Miasica. Esingenieroenelectrénicay dipl 
especialidad de computadoras en Par 
clasicayasistid6aloscursos de Andrés 
realizado estudiosenloslaboratorios 
de Estados Unidos y Europa; tambiéncol 
Carrilloeneldisefiodel pianodet 
’60, construy6 el primer sintetizador 
Eselautor del libro ‘‘Laelectroni 
arte’’, primer libroenespanol deesta 
del ano 1968 abandona la industriayse 
investigaci6ény ensenanza musicalele 
el ‘‘Icofén’’ olas imagenes del sonido 
La misica que Se presenta eneste disco 
‘‘FPantasiaCésmica’’ parapelicula, 
electrénica. Una partede los sonidosesc 
son los que producen las imagenes de peli 
figuras abstractas que pretenden suger 
elextractopresentado, enestediscosel 












secuencias correspondientesa la partida, lati 


sol, lagalaxia, unpulsaryelretorno 
Las obrasdel ‘‘Icof6n’’ hansido presents 


1980 enMéxico (capital y provincia) yenelextr 





























ROBERTO 
MORALES 





Nace enMéxico, D.F. en1958. Suformacidénseinicia 
nlamusica popular mexicana. Posteriormenterealiza 












1 Superior de Musica. Participa endiversos cursos de 
onamiento. Incursionadentrodelaelectroactsticade 
todidacta ysuinterés eneste campo lohallevadoa 
ntar con lenguaje y técnicas contempordneas 

indo en proyectos conotroscompositores. Ha 





part p 

prod 1 rasde teatro, cine, televisiényradio. Sumtsica 
seh ntado endiversos foros especializados 

Act e es miembro de la Confederacion Internacional de 


iElectroacustica y forma parte medular del Centro 


4 


Independiente de Investigaciones y Multimedia. 


AGUA DERRAMADA 


Es una obra producida por completo conmedioselectrénicos, 
realizada para sintetizadores (Arp2600, Korg 3100), cinta 
magnética, yunsintetizador solista polifénicoenvivo. 

; derramada’’ experimentaconlas enormes posibilidades 
del instrumental electroénico. Enestecasoel 














amplificadores, controlados por voltaje; mientras que enla 
parte los osciladores con mayor independencia juegan 
14s bien percutivo, yel instrumentosolista complementa 
olosataquesy lasalturasde lasdiferentes 

s sonoras 

ciénserealizéenlosestudios Avispa (Cuernavaca, 
onlacolaboracidndel ingenieroMarcos Deli. 
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VICENTE 
ROJO CAMA 





Compositor. Nace en la ciudad de México en1960, ycursa 
bachillerato técnico con especialidadenelectrénica 
En 1979 viajaaParisyasiste enelConservatorio Sup 
ParisauncursodeComposiciénElectroacustica impa 
Pierre Shaeffer yGuy Reibel, almismo tiempoasistea 
seminarios de composicion contemporanea organizados por el 
Groupe de Recherches Musicales 

En 1981 viajaaBarcelonay trabaja durante tres meses enel 
estudio de musica electrénica Phonos bajo ladireccidénde 
Gabriel Brincic. RegresaaMéxicoy trabaja en Radio Edu 
como programador musical. Participaenlasactividades del 
estudiode mtsica electronica de Antonio Russek, hastala 
fecha. En 1982 ingresaal equipo que crea el Museo Nacional de 
Arte y durante tres afios organiza cine-club, conferencias, 
conciertosy festivalesde musica. En1985 viajaa Nueva Yor 
asisteaunseminariodecomposici6on por computadora, 
impartido por Charles Dodge, utilizando una computadora 
PDP-11 enel Center for Computer Music, BrooklynCollege 
Ha estrenado sumtsica endiversos foros internacionalesy 
nacionales. Escofundador del grupo ‘‘Atte. LaDireccion’’ 
dedicadoa lamultimedia. Escolaborador de lasrevistas 
‘*Pauta’’ y ‘‘Fotozoom’’.Esmiembro fundador del Cent 
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Independiente de Investigacion Musical y Multimedia (CIIMM) 
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VULCAN (1980-1983) 


El material bésicode esta cinta se grabéenParisenlos 
estudios del GRM. El trabajo quedo interrumpido hasta 

1983, en que se reanud6 en el estudio de Antonio Russek para su 
estrenoenelVForo Internacional de Musica Nueva. Ensuultima 
etapa, sehizo laselecciéndel material yse elaboro la forma 
‘*Vulcdn’’ combinamaterial concreto obtenido de cuerdas, voz 
yplatillos, tambiénutilizasintesisanaldgica. Esta pieza 
estudia larelacion entre sonidos electrénicosyconcretos, 

de manera que se eStablezca un didlogoenel tiempoyel espacio 
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Featuring 


ROBERT SILVERBERG LESTER DEL REY 

GORDON R. DICKSON FORREST J ACKERMAN 

HARRY WARNER,JR. CLIFFORD SIMAK 
ISAAC ASIMOV 


(+The usual cast of thousands) 
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99TH World 


Science Fiction 


Convention 


Left Page: 
(clockwise from upper left) 


Lester del Rey, presenter of the 
First Fandom Award. 


Hugo Presenter Isaac Asimov receives 
his plaque from Toastmaster 
Robert Silverberg. 


Pro Guest of Honor Cliff Simak, TAFF 
Delegate Mario Bosnyak (standing), 
and Fan Guest of Honor Harry 
Warner, Jr. confer. 


The Awards Banquet. 

Gordon R. Dickson about to present the 
P.A.M. Terry Memorial Award for 
Humour in Science Fiction. 

Cliff Simak receiving Guest of Honor 
Plaque from Toastmaster 


Robert Silverberg. 


Toastmaster Silverberg in action. 


Right Page: 
(clockwise from upper left) 


Pro Guest of Honor Clifford Simak. 


The recipient of the Bob Shaw Fund, 
Bob Shaw. 


Alicia Austin receives her Hugo from 
Isaac Asimov. 


Cliff Simak and Isaac Asimov. 

Cliff Simak relaxes at a fan party. 

Philinda Hammond accepts the First 
Fandom Award which was presented 


posthumously to her father, 
John W. Campbell. 


@ 1973 
The NESFA, Inc. 


The cohtents of this album are restricted 
for Broadcast use. 


























. LOCUS 95 is written, edited, produced and poorf- 
ved by Charlie & Dena Brown (2078 Anthony Ave., 


Bronx NY 10457). LOCUS is a weekly/bi-weekly 
newsletter which covers the science fiction 
field as thoroughly as possible. Computerized 
mailing labels and subscription lists are pro- 
duced by Brian Burley and Ricky Kagan. Collat- 
ing help last issue was furnished by Mario Bos- 
nyak, Eddie Jones, Vincent and Roseanne DiFate, 
(ode Ah NEW'2INE- FoR ee Kaufman, Norman Hochberg, and Jon Singer 





pss ve HE AGES Locus Ql! was produced under very adverse condi- 
tions. Mario Bosnyak and Eddie Jones who were 
both staying here decided to film the creation 
of LOCUS for posterity. We survived the click- 


hi A 

‘ 4% i ie, ing cameras and blinding flashes through writ- 

OGY dt ing, typing, printing and collating with no 
ple, NANI 2 : 

LEE Wr more trouble than carrying an 80 pound dog on 


your back, but the actual mailing was too much. 
I carried the entire issue to the staging area 
of the main post cffice and gave it to an employ- 
ee who put it on a cart and started away before 
(7. > being stopped by Mario and Eddie. I had done 
it too fast for them and had to haul the box 
back to the car and start over. Such is the 
price of fame. ‘Subscriptions to LQCUS ‘are 12/$3.00, 26/$6.00 in North America (Canadians 
please use US funds); 10/$3.50, 26/$8.00 in Europe (airmail); and 10/A$3.50, 26/A$8.00 in 
Australia and Asia (airmail). "Please renew at least three issues in advance to insure con- 
tinuous copies. The number after your name is the number of your last issue. Our agents 
are: Australia - Bruce Gillespie, GPO Box 5195AA, Melbourne, Victoria 3001; Belgium - Mi- 
chel Feron, Grand-Place 7, B-4280 Hannut; Germany - Gerd Hallenberger , D- 3550 Marburg (Lahn), 
Alter Reeennaanes Weg 52, W. Germany; Ttaly - Gian Paolo Cossato, Cannaregio 3825, Calle 
Fontana, 30121 Venezia; Sweden - Per Insulander, Midsommarvagen 33, $-126 35 Hagersten; 
Untted Kingdom - Malcom Edwards, 28 Kinch Grove, Wembley, Middx HAS 9TF. [QCUS is also a- 
vailable free to publishers who furnish advance book information and review copies, people 
who furnish news, and artists who furnish accepted artwork. If you write for information 
please include a "stamped self-addressed envelope. Advertising rates in |QCcyS are: flier 
(8 1/2x11, 1200 copies) is $15, ready stencil is $12. 50, display copy suitable for electro- 
stenciling is $15 per page, $9 per half page, $5 per aqueiinsia page. Display copy requiring 


offset reproduction is $25 per page. Contents copyright (c) 1971 by Charles & Dena Brown. 
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1600 ATTEND NOREASCON 
NIVEN WINS NOVEL HUGO: LOCUS WIIIIS FANZINE HUGO: ,LEIBER, STURGEO oN. F&SF, DILLONS, GEIS ,AND 
AUSTIN ALSO WIN, IT’S TORONTO IN 


The Noreascon drew approximately 2100 members and over 1600 attemdees making it the largest 
SF convention ever held. (Final figures will follow.) It was also one of the smoothest run 
and most successfyl of conventions and the hotel received a standing ovation at the banquet 
- a first, I think. The committee did an enormous- amount of work, anticipated most prob- 
lems before they happened and, in general, produced the most professionally run con ever 
held. Some people complained that things ran toosmoothly and there was no adversity to u- 
nite fandom. Personally, I'd rather have a well-run convention. 





HUGOS : Isaac Asimov presented the awards in his normal hantering style. Where two people 
won an award, two Hugos were presented - a fine idea which I hope future cons will follow. 
Another fine idea was to present scrolls to second and third place winners. After all, 
placing second in Hugo competition is still a considerable achievement. Here are the results: 
NOVEL - 694 votes 
RINGWORLD by Larry Niven - accepted by Larry Niven 
2nd - TAU ZERO by Poul Anderson 
3rd - TOWER OF GLASS by Robert Silverberg 
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WOVELLA - 658 votes 
‘ "TLL MET IN LANKHMAR" by Fritz Leiber - accepted by Ed Ferman 
nd - "The Thing in the Stone’ by Clifford Simak 
3rd - "The Region Between” by Harlan Ellison 


SHORT STORY - 658 votes 
"SLOW SCULPTURE" by Ted Sturgeon - accepted by George Clayton Johnson 
2nd. - Continued on Next Rock" by R.A. Lafferty | 
3rd - "Jean Dupres'' by Gordon R. Dickson 


DRAMATIC PRESENTATION - 615 votes 
NO AWARD 


_ PROFESSIONAL ARTIST - 685 votes 
LEO § DIANE DILLON (two Hugos given) - accepted by Terry Carr 
2nd, - Frank Kelly Freas 
3rd - Jack Gaughan 


PROFESSIONAL MAGAZINE - 694 votes 

F § SF - accepted by Ed Ferman 
2nd - Analog 
3rd - Amazing 


5; FANZINE - 631 votes 
LOCUS edited by Charles § Dena Brown (two Hug»s given) 
“accepted by Charles & Dena Brown 
2nd - SF Review - edited by Richard Geis 
3rd - Energumen - edited by Michael € Susan :. 
Glicksohn 


FAN ARTIST - 627 votes 

ALICIA AUSTIN - accepted by Alicia Austin 
2nd - Tim Kirk 
3rd - Bill Rotlser 





LZ think they meade a mstake. in the Higo design this year 
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FAN WRITER - 567 votes i 
RICHARD GEIS - accepted by Bruce Pelz 
2nd - Terry Carr 
3rd - Ted Pauls 
Conments: For the first time, all the fietion awards for both the 
Webula and the Hugo were the same. Wo second and third places 
were announced tn the. Dramatte Presentation category - after all, 
_ plaetng second to "no award" ts not the same as placing second 
to a@ more popular item. The fan writer was a surprise, but not 
an unpleasant one. As for our own aquard, Dena and I spent 
most of the banquet alternating between being posttive we won Gs 
i 





and positive we lost. We were pretty well out of tt by the 
time our win was announced and I hope I made the right noises 

when I accepted tt. In case I didn't, thanks to all who have ( 
helped us and thanks to all who voted for us. 


THE SANQUET: For some reason, the balcony wasn't closed off 
during the actual meal and ere 600 or so diners were surround- 
ed by hundreds of poor starving fans. We debated throwing - ” 
polls to the hungry horde but, in ‘the end, ate them instead. 
(the rolls, that is.) The bar was open “javaven pave the hanquet 
which helped to make the food more palatable. We were a bit 
too nervous to concentrate on the food, but I noticed that the 
scrod, unlike everything else, was quite good. Water and cof- 
fee were, For a change, left on the table after dinner. 

Bob Silverberg was MC and was humorous and witty enough to 
keep everybody awake. No mean feat-*Since the airconditioning had conked out. He introduced 
the people at the head table, read a list of other committee people, and made the requisite 
joke about Harlan, conations, and Clarion. He then introduced Lester del Rey. 

Lester gave a culogy for John W. Campbell and presented the First Fandom Award, which 
Campbell had won, to Campbell's daughter who said a few words of thanks. The John W. Camp- 

bell Memorial Fund for scientigic research was announced. More information on it will fol- 
low. (There is also a movement afoot to honor Campbell with a postage stamp. More details 
also to follow.) j 

Mario Bosnyak said a few short words of appreciation and plugged TAFF. 

Bob Shaw also said a ae short words of appreciation. 

The Pat Terry award for humor in science fiction was given to Ron Goulart's AFTER THINGS 
FELL APART. It was accepted by Terry Carr. 

The Big Heart award was presented to Dr. C. L. Barratt. Lou Tabakow accepted. 

The Abbie Hoffman award for social relevence was cancelled by popular demand. 

Fan Guest of Honor Harry Warner pleaded for the fans to do something about the dying 
U,S, space program. He recommended a letter campaign similar to the "Save Star Trek" one, 
or anything else that would help. It's frightening but true that we may wake up one morn- 

ing to find that the exploration of the universe has been can- 


yeh ee celled due to lack of interest. I made the same plea in Locus 








FTN 74 and got no response whatever. Perhaps Harry will do better. 
fil JEN\ Guest of Honor Clifford Simak gave a short serious speech 
OO in praise of science fiction. He said a few simple words that 


he felt needed saying on the value of SF and the value of in- 
novation. It was very well received. 

The banquet was short, as were the speeches. It ended with 
Bob Silverberg and Isaac Asimov. presenting plagues to each 
other. 


aed 


ALIC\A BIDDING SESSION; Toronto, the -nly survivor ia the bidding 

for. the 1973 convention, won by acclaimation. The convention 
AUSTIN will be called Torcon 2 and will be held Sept. 1.2, and 3, 1973 
Fy at the Royal York Hotel in Toronto. Robert Bloch will be Guest 
4 
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of Honor and Bill Rotsler will be Fan Guest of Honor. Membership, until December 1972, 
has been set at $3.00 supporting and $5.00 attending. Send the checks, money orders, etc. 
to Torcon 2, Box 4, Station K, Toronto 12, Ontario, Canada. 


. 


se > 
HUCKSTERS ROOM: About 70 table of items for sale were set up in three rooms. Prices seem- 
ed fair and business was brisk. Don Lundry sould be commended for the smooth operation. 

The place seemed equally divided between SF and comic dealers with some more specialists. 
There was a security guard at the door at all times checking Noreascon badges. He even 
turnéd away the ass stant manager because he didn't have a badge. Reaaly marvelous security. 


SPECIAL ART SHOWS: In addition to the regular art show, several artists had special shows. 
Richard Powers displayed about a hundred paintings and ane p did a special Noreascon Pee 
Jeff Jones, B.B. Sams, and Vaughn Bode also exhibited and sold artwork. 


THE ART SHOW: Every year, the art show gets bigger and better, This year was no exception. 
After 4 or 5 visits I still hadn't seen everything there. It would be impossible to cite 
all the excellent artwork and artists so I won't even try. The show was ably run by Bjo 
Trimble with lots of help from others. The security was very tight. I watched Clifford 
Simak and Bob Silverberg both get stopped because they had no Noreasccn badges. The art = ~ 
show has become one of the high points of any large convention. Fortunately or unfortunate- 
ly, it's no longer the amateur show it started out to be. Most of the work is by profes- 
sionals or people who should be professional. The voice bidding was broken down into two 
sectioms this year and was still too unweildy. A further breakdown by time is needed. 
Whatever you do, don't miss a convention art show! 








Eddie: Is that painting Gaughan? Marto: Nein, tst schon hier! 


> 





ART SHOW JUDGING 
Judges: dack iReanerat: Peggy Kennedy, Dr. lim. Broxon, Karel Thole, and John Sehoenherr 

(first prize only awarded) 

SF Illustration: Vincent Di- 
Fate - "A Little Edge" 

Fantasy - Cathy Hill - “'Hercu- 
les and the Centaur” 
Astronomical - Jacque Wyrs - 

"Expl. 44000" 

















é: Heroic Fantasy - Alicia 
Austin - “Age of Dreams" 
Cartoon - Tim Kirk-"Her 
as Z Lag Ladyship™ 

A is Vig as Children's Illo - B.B. 
Wy V4 Ay eRe tm Sams - "Terror Forest’ 

ITORE aie Graphic Application - 

"7, AG Graphic Application 
ji f Sandra Miesel - '"Heaven- 
ly Dragon 


Open award - Don Simpson 
- The Reaper" 
Judge's Choice - Pegey 
Kennedy to Tim Kirk's 
"My Precious" 
John Schoenherr to 
David Lynch's “Bronze 
Dinosaur" 
Karel Thole to Cathy 
Hill's "Maid of the Sea" 
Jack Gaughan to Tim . > 
Kirk's "My Precious" 











“ 
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Dr. William Broxon to Wendy Fletcher's "Encounter of Troos” 
Special Award - to Karel Thole for Excellence and MEY Sat fy - awarded Dye the other four 
judges. 

Popular Vote - (1) Tim Kirk (2) Karel Thole 
Clifford Simak Exhibit (judged by Clifford Simak, Shelley Sieve and R.S. Simak) - 

1st - A.E. Trembley - House from Way Station" ai 

2nd - Tim Kirk - "O'Toole and the Trolls 

3rd - Eddie Jones - cover from CITY 


THE MASQUERADE: There were only about 70 costumes at the Masquerade this year - a far come- 
down from the 200+ at Baycon and other recent worldcons. This is the one item where the 
committee's planning fell down. The two room idea with prejudging did not work very well. 
Although there were a few fine costumes, the whole item did not come up to those at past 
oonventions. During the final judging, Bob Pavlat was inducted into the Noble Order of 

St. Fantony. Judges were Pat_Kennedy ,Joanne Wood, Bob Briney, Kelly Freas, and Katherine 
Kurtz. They were dressed in black gowns and wigs which added a fine touch to the program. 
Here are the winners: 


Best of Show - "Demon and Pets, Cockatrice and Salamander" - John, Joni, & Debbie Stopa 
Judges' Choice - Outstanding Robot - Bill Cork 
Most Beautiful (male) - "Wizard of the Flame" - Lin Carter 


Most Beautiful(emale) - "Isis, Red Witch of Loggie" - Rebin Shuster 
Most Beautiful (group) - (tie) ‘poseidon & Friend - Ron Bounds and Astrid Anderson and 


"Flric of Melnibone and Lady Zaro Zinia" - Richard Tinni and 
: Wendy Fletcher 
Best Use of Costume - "Deep One, Priest of the Esoteric Order of Dagon, and Sacrifice” - 
7 David & Tracy Lynch 
Best Interpretation of Character - *Engener Ming the Merciless" - Cortlandt B. Hull 
Best Presentation (individual) - ''Maleficent" - Ann Layman Chancellor 


Best Presentation (group) - "The Banana''(from:Sesame Street) - Eddie Farrell, Mike Dobson, 
Jerry Lapidus, Mike Wood 


Most Authentic - winner - "Miss Thompson, the Mad Woman Who Thnks She's Queen Elizabeth I 
(from "The Queen's Own FBI) - Noel Carter 
runner-up - "The Highborn Afaun" (from Jan. '69 Analog cover by Kelly Freas 


for "Wolfling'") - Ann E. Cass 
Best Alian - "Illilya, the Iften Girl" (from JUDGEMENT ON JANUS by Andre Norton) - Priscilla 


Stiles 
Best Costume - 'Wereriders Wedding" (from YEAR OF THE UNICORN) - Ted & Carrie Peak 
Most Humorous - "Wonderworking Rabbi" - Joe Ross 
Most Popular - "Demon & Pets, Cockatrice and Salamander" - John, Joni, & Debbie Stopa 


Junior Divison: 

Most Beautiful - "Prince Xingu and Saralinda" (from HE THIRTEEN CLOCKS) - Katwen & Lora 
Best Presentation - "Young Tarzan of the Apes - Mathew Saha Trimble 
Best Interpretation - "Lakla"' (from Virgil Finlay illo to "The Moon, f<ol'')= Heidi Saha 
Best Fantasy Costume - "Frodo, the Hobbit" - Douglas Takacs 

Best Sword & Sorcery - 'Kothar the Barbarian as a Boy" - David Takacs 


REGISTRATION: Dispite the high price ($10.00), nearly 400 people joined the convention at 
the door. Registration was well run and never crowded, thanks to the idea of putting Ban- 
quet sales, future worldcon sales, and freebeees off in another area entirely. Forry Ack- 
erman created a problem by running a plug for the con in Famous Monsters after the mail 
cut off date. The plug did not give all the details and gave the impression that the con- 
vention was for monster fans and that Forry was a principal in it. . The committee and ho- 
tel were deluged with letters and. calls wanting to know if Bela Lugosi ("only at night" 
was the answer) and Vincent Price would be there. The committee is still cursing Forry. 
Mail and registration is still OMEN 2 in, even though the convention is over. (‘When did 
you join Noreascon?" - "1972!") 


AUCTION: The auction started off slowly on Friday but picked up and became very successful 
later on. An enormous amount of work by Gaughan, Freas, and Schoenherr was sold and the 
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convention, as rail as the artists, did pretty well. Jack Chalker proved to be an excelient 
auctioneer while Ed Wood proved he “needed a hearing aid. Better display of auction mater- 
jal and a better timetable on selling major items is needed. ‘ 


FILMS: The film program was excellent and extremely well run, except for one thing. Ho 
times were posted for when features would start and several fims were not shown at all. | 
(I assume they couldn't be gotten, but nobody announced it). A more precise timing would 
have been appreciated. Samuel Delany's film "The Orchid" was very poorly received and, I _ 
understand, the print of 2001 was rather poor. Thanks mainly to the all day and all night 
movies, the convention and parties never seemed crowded. A film program has become a must 
at a major convention. 


TAFF: A TAFF meeting was held at Noreascon with some surprising results. The concensus 
was against a trip in 1972 because of financial problems and lack of a proper interval to 
keep people from getting too blase about it. The next TAFF race therefore will be to send 
an American to the 1973 Eastercon. A more leisurely race is planned with nominations clo- 
sing in May 1972 and balloting closing in Nov. 1972 so that a winner has 4 months to plan 
his trip(and find a cheap flight). A plan to Cueao eS TAFF and set up a permanent committee 
was furtunately beaten back. 


THE BUSINESS MEETING: 4s usual, I did not attend the business meeting and the following 
report was written by Elliot Shorter. There seems to be a group of people determined to 
alienate as much of fandom as posstble by pushing through such things as WASF1tC and in- 
eredtbly complex changes to a set of guidelines which are mostly traditions. Stinee no- 
thing tn the rules ts really binding, future conventions will either rescind them or ignore — 
them. 

George Scithers, Chairman; Elliot K. Shorter, Parlimentarian; Tony Lewes Con Chairman; 

Stu Brownstein, Operations. George asked for permission to group motions on related sub- 
jects: granted. He then described all the motions to the audience. First item was the 
tabled motions. The one from St. LouisCon on mail ballots by Bruce Pelz and Chuck Crayne 
was passed. The exact wording was to be left up to E.K. Shorter since the motion modified 
section 3.06. I have reworded it as follows: 3.(8 Voting for sttes of World Setence Fic- 
tion Conventions shall be limited to members of the current conventton who have also paid 
at least $2 towards the dues of the convention to be voted upon. Eligible members may 

vote etther by attending the site selection business meeting, or by matl. The Committee 

in charge of the convention at which the stte ts to be chosen shall be responstble for the 
mechantes of the mail balloting and they shall be guided in their responsibility by the 
mechanisms of the vartous professtonal soctettes whtch regularly hold balloting by mail. 

The other tabled motion, from Heicon, was Irwin Strauss’ proposal (I call it the 54°40' or 
fight proposal) to accurately define the rotation zones. Defeated. To understand it 
required a map. 

George's first category was Hugo Rules. He suggested a committee to study Hugo Rules. Bruce 
Pelz, chairman; Len Moffatt(fan) member, the del Reys(editor)members, with Larry Niven(au- 
thor) and Jack Gaughan(artist) to be specifically invited to membership. The suggestion 
was accepted. However, when George suggested that Alex Eisenstein's Hugo motions be re- 
ferred to the committee,that one was rejected. The committee will hold meetings at conven- 
tions across the country and report to LACon. 

Alex's first motion was to change the Hugo to an English language award. Defeated. 

His next was to split the artist award such that no one could ever again win the fan and 
the pro artist Hugo in the same year. Passed. Resolved: That the graphite artist categor- 
tes of the Setence Fiction Achievement Award (or "Hugo’') be clarified by redefining them 

as follows: (1) Article 2.06 -- Best Professtonal artist: “An tllustrator whose work has 
appeared in the field of professtonally published setenece fretion or fantasy during the 
previous calendar year." (2) Article 2.10 -- Best Fan Artist: "An artist or cartoonist 
whose work has appeared, during the previous calendar year, tn magazines of the type defined 
under Article 2.08. Anyone whose name appears on the final ballot for a given year under 
the professtonal artist category will not be eltgible for the fan artist avard for that year. 
Joe Ross and Paul Galvin moved to expand the Drama Hugo to include all media. Passed. 
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LISTE. SERGEAMT,  —— oved: to anend Rule 2.05 of 

THEM'Re SRINGY-DIPPING §— the World Science Fiction So- 
A CAMERA etety to read as follows: 

2.05 BEST DRAMATIC PRESENTA- 
TION: Any production in any 
medtum of dramatized sctence 
ftetton or fantasy, which has 
been publicly presented in its 
present form during the pre- 
vious calendar year. In the 
ease of individual programs 
presented as a sertes, each 
progran ts individually elt- 
gtble, but the entire series 
as a whole ts not eligtble. 
SFWA then presented a petition 
asking the con to reinstate the novelette Hugo. The con declined almost unanimously, there 
were. a few abstentions. 
The next grouping concerned minor changes to the WSFS Rules. '"'Foregoing" was removed from | 
4.01 so that 4.03 would make sense. (Alex Eisenstein) 4.02 was amended such .hat (1)cur- 
rent practice would be codified and (2) it would not be as easy to rescind motions passed 
the previous convention. 4.02 - Any proposal to amend the rules of the Soctety shall re- 
quire for passage only a majority of all the votes cast on the question, except that a pro- 
posal to reseind any such aetion of the tmnediately previous business session shall require 
for passage three-quarters of the votes cast. (Renumber present paragraph 4.02 as 4.03 
and present 4.03 as 4,04.) 
3.03 was amended by removing the redundant line "All bids must be placed two years in ad- 
vance". The line appears correctly in 3.01. (doe Ross) 
Joe Ross withdrew his motion to require bid notification to the con 4 months in advance be- 
cause with mail balloting, it is no longer certain how much lead time is necessary to min- 
imize the expense of running the balloting. 
Then, sigh, the last item NaSFiC reared its ugly head again. Ostensibly the reason is ho- 
tel problems. Anyway, the motion passed. I voted against it. Text follows: Moved to 
amend the World SFS Rules by adding the following Rules: 3.08 (a) Whenever the Society, 
meeting tn North Amertca, chooses a stte outside North America for the coming Worldeon, it 
shall, at the same meeting, select a site for a separate North American Science Fiction 
Convention WASFiC) to be held in the same year. 1b) Bidding for the NASFiC shall be open 
to Nortn American sites defeated in the Worldeon voting, as well as to any other site elt- 
gtble under the rotation system. (ec) Except as otherwise provided, the rules governing 
the rotation system, voting, and bidding on the Worldeon apply to the chotee of site for 
the NASFiC. The meeting may be recessed in order to permit compliance with Rule 3.06. 
3.09 When the Worldeon ts held outside North America, tf one or more bids for the caning 
Worldeon are entered for sites outside North America, (a) The Worldeon shall choose among 
such sttes and a site in North America *+ be chosen by the WASFiC. (b) The NASFiC for 
that year shall choose a stte for the WASFiC two years later in accordance with the rules 
governing the rotation system, voting, and bidding on the Worldcon. (ce) If the Worldeon 
chooses a stte tn North Amertea, the coming Worldeon shall be held at the site chosen as 
the site of the NASFtC for that year. /s/ Tom Whitmore and Bruce Pelz. 
A motion was made that when a NASFiC and Worldcon were held in the same year they Should 
be at laast-1 1/2 months apart. This was defeated. 
The last item of business was the ratification of all business conducted at Heicon as called 
for by that business meeting. This was done and the meeting was adjourned until next year. 





THE FORMAL PROGRAM: As usual, we didn't attend very much of the formal program so can only 
furnish second hand info and opinions. The program was pretty much as listed a couple of 
issues ago with a few minor switches in time. The formal debate and the dialog between 
Asimov and Simak were the best attended items. The serious science items proved to be move 
interesting than the SF items - especially to writers themselves. After all, here were 
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ready made ideas and knowledge for their stories. The program items actually started on 

time in most cases - another convention first. Several program addicts complained that 

there wasn't enough program for a Worldcon, but I wouldn't know. I very rarely attend 


items, not because I don't want to, but Hecause there are just too many people I want to 
see and talk to. 


iPARTIES AND SUCH: The parties we attended all were very good and more important, the type 
in which you could talk to people instead of shouting across a crowded room. Apologies to 
those who invited us but to whose get-togethers we didn't show up.’ There were just too 
many, and in one way, a pool-side room was a disadvantage. There were so many people to 
talk to around the pool, we sometimes didn't get to where we were going for several hours. 
Skinny dipping was popular late at night and we managed to see more of some people than we 
Paes to. ne hotel only complained on Saturday night when things got a little too Bp rer 
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DEEPSOUTHCO! 9: The Ninth Deep South Conference was held Aug. 26-29 at the Monteleone Ho- 
tel in the French Quarter of New Orleans. Attendance was approximately 110 with a score 
or so the attendees exhausting themselves in poem fan fashion despite the prospects of 
the next weekend in Boston. 

Guest: of Honor Poul Anderson with Karen and Astrid visited from Thursday to Tuesday 
and gamely stayed with the long, long parties. Karen and Poul conducted an ill-attended 
Friday morning panel with local pro Dan Galouye; Karen lectured an interested audience on 
Saturday morning on the Current Middle Ages and all three provided appropriate entertain- 
ment (poetry, song, and dance) for the rest periods during the sword bouts between Hank 
Reinhardt and Craig Shukas. They likewise braved (but apparently enjoyed) the unc ficial 
events such as outings to overcrowded restaurants, a play, an experience with crayfish 
bisque, and breakfast at Brennan's. 

Fan GoH Fred Pattem provided a stimulating center for debate with his speech Friday 
afternoon on the future of the worldcons, NASFiC, etc. The movie program featured Star 
Trek, Dr. Suess, Allakazam and Metropole among othaas. The medievalists displayed a large 
array cf authentic and homemade weapons and paraphernalia and won the support of the Ander- 
sons in their efforts to reorganize the South in the S.C.A.'s domain. 

Rick Norwood and Jim Guidry ran a good con with support from an active and diversified 
local fan organization, NOSFA, which rallied behind its active new president, Mary Frolich, 
to produce an issue of Nolazine, the club's literary outlet. Other highlights included 
strong presentations in the art show by the excellent local artists Dany Frolich, Stan Tay- 
lor, and James Williams among others; an obliging and well-appointed hotel; Fred Patten's 
strong move from a tardy arrival to win the trivia contest. The huckster room and art 
auction ‘seemed a little less prosperous than expected doubtless due to the number of fans 
concerned about the Boston budget. Next year's Deep South Con will be held in Atlanta. 
(Meade Frierson III) 


NEW MEXICON 111: (Bubonicon), held in Albuquerque on August 27 and 28 drew about 30 atten- 
dees from New Mexico, Texas, Colorado, Arizona and even, egad! California. Surprise at- 
temdee was Psteieae isos Peter Darling He dropped in enroute to Noreascon. 

The atmosphere was relaxed and informal and programming was minimal consisting mostly 
of some short films and a short talk by Dr. Patricia Smith of the University of New Mexi- 
co. 

The hotel maintained tradition by getting things all messed up but the management was 
properly apologetic and we ended up with a better deal than we had to begin with and, yes, 
the con committee is smiling - we broke even. (Roy Tackett) 


CONVENTIONS: Minicon 5 will behheld October 15-17, 1971 at the Andrews Hotel. in Minneapo- 
asi. See is $2.00 in advance, $3.00 at the door. Write: Louis Fallért, 1036 
Front St., St. Paul MN 55103. Make checks payable to Minicon 5.// L.A.Con Progress Report 
2S out. Registration at press time was 351. Membership until August 1, 1972 is $8.00 
attending, $6.00 supporting. After that and at the door it will be $10.00. Write L.A.Con, 
P.O. Box 1, Santa Monica CA 90406. 
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AURGE ae HEAP DES 


George R. Heap, a well-known fan and convention attendee, died of an apparent heart attack 
on August 28 at his Rochester home. He was 42 years old. He was buried in Philadelphia 
the following week. George had been active in the Philadelphia $.F. Society for over 
twenty years and had edited the club bulletin before moving to Rochester where he worked 
for Xerox as a computer programmer. He started Amra and the Hyborian Legion in 1956 - two 


/ 





things which helped cause the current revival in Sword and Sorcery, especially in the wri- 
tings of Robert E. Howard. At conventions, George was famous for his filk songs (he wrote, 
among others, "High Fly the Nazgul"). He was the only singer who could do "Young Man Mul- 
ligan" in its entirety (he wrote a good portion of that, too!), and was always welcome at 
parties. Most of his activity for the past few years was centered in the Cult - an apa 
limited to 13 people. He was OA of that organization. He and his family had just returned 
from a month's vacation in California. He is survived by his wife, Sharon, a daughter, 

his mother, and a sister. 
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ART CREDITS: P.1-Tim Kirk, P.2-ATom (left), Tim Kirk (right), P.3-John Schoenherr (top), 


Jack Gaughan (bottom), P.4-Tim Kirk, P.7-Jack Gaughan, P.9-Bill Rotiser, 
P.10-ATom. 


LOCUS 95 (9/11/71) 
Brown 

2078 Anthony Ave. 
Bronx NY 10457 


























/ 


| 





AN-7001/ 
j 





© side One 


>THE HEAVENLY NLY MUSIC CORPORATION” 


(Robert Fripp & Brian Eno)... ; 
Ate corded at Eno’s Studio 8.9.72 


» Pre Equipment: Gibson Les Paul 
~~" The Fripp Pedalboard 
2 Modified Revox A77 Tape Recorde 











Side Two 


“SWASTIKA GIRLS” 


{Robert Fripp & Brian Eno) 
Recorde: yA Command Studios 4/5 


Engineer: Ray Hendricksen 
Mixed at Air Studios 21/22.8.73 _ 


= 
“Equipment: Gibson Les Paul 
Frizzbox/VCS3 Synthesizer with 
Digital Sequencer/Modified Revox 
A77 Tape Recorder 





Mastering Engineer: Arun Chakraverty 
Cover Design & Photography: Willie Christie = 
Produced by Robert Fripp & Eno for E. G. Records —— 
Published by Tro-Cheshire Music Inc. (BMI) 
Robert Fripp courtesy of Atlantic Records _. 


Antilles Records, Manufactured and distributed by Island Records, Inc. 
7720 Sunset Boulevard, Los Angeles, California 90046, Printed in U.S.A. 
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THE COMPOSERS 


Michel Longtin was born in Montreal in 1946. He 
studied composition at the University of Montreal 
with André Prévost and Jacques Hétu, electronic 
music at McGill University with Paul Pedersen and 
Bengt Hambreus, and at the Royal Conservatory of 
Music, Toronto, with Dr. Samuel Dolin. He became 
a member of the Music Faculty of the University of 
Montreal in 1970 and teaches theory there today. 
In 1972 Mr. Longtin received a BMI Student Com- 
poser Award for // Etait une Fois. The work is for 
orchestra, tape and chorus. 


Although he is best known for his electronic 
pieces, several of which have been broadcast in 
Europe and Canada, he has also composed for 
string quartet, choir and orchestra. 


Don Druick was born in Montreal in 1945 and now 
resides in Vancouver, B.C. During the past decade 
he has, to use his own words, “pursued the great 
Canadian metamusic through into video perform- 
ance, tape, dance, electronics, theatre and film. 
| am currently into the composition-as-format and 
am happily embracing many forms of intuitive 
music.” 


His music and theatre pieces have been performed 
in Europe, Japan, the United States and through- 
out Canada. 


Peter Huse (born Alberta, 1938) grew up in British 
Columbia where he studied architecture and, with 
Barbara Pentland, music at the University of British 
Columbia. Later he went to Princeton ona scholar- 
ship grant for further study. His teachers there 
included Roger Sessions and Milton Babbitt. After 
spending some time in Europe on a Canada Coun- 
cil grant he returned to Canada in 1967 to teach at 
the Centre for Communications and the Arts at 
Simon Fraser University where he is currently 
Assistant Director of the World Soundscape Pro- 
ject. 


Reinhard Berg was born in Germany in 1945 and 
came to Canada in 1951. In 1960 he received his 
Bachelor of Music degree from the University of 
Alberta. His composition teacher there was Violet 
Archer. After 1960 he spent several years in Ger- 
many where he worked in Herbert Eimert’s tape 
music studio at the Cologne Conservatory, and 
studied composition with Wolfgang Fortner. In 
1971 Reinhard Berg went to San Diego, California, 
to work towards an M.A. degree at the University 
of Southern California. 


When he first returned to North America he con- 
tinued to compose for instruments but after he 
learned to use tape recorder, microphones and 
synthesizers has almost entirely ceased to do so 
and has devoted himself to composing on tape, 
using both instrumental and electronic sound 
sources, 


Regarding his tape compositions, Mr. Berg has 
stated ‘I have become increasingly interested in 
sound as a physical sensation, to which one reacts 
physiologically rather than with the intellect. | 
have also consistently played with the potential of 
aural stimuli for altering and expanding conscious- 
ness, both of other aural stimuli and generally. And 
of course my constant concern has remained the 
form — building potential of timbral dimensions.” 


THE MUSIC 


Fedhib6é was composed at the electronic studio of 
McGill University using a moog synthesizer, a re- 
verberation unit, filters, banks of oscillators, the 
human voice and “‘concrete” sound. Fedhibé is a 
hymn of praise to the Northern Countries, to 
autumn and to love. Its aim is to evoke the enor- 
mous forests of spruce and birch trees where the 
lovers would live. The composer has also tried to 
symbolize the act of love and the slow coming of 
winter. In spirit Fedhib6 is a kind of modern 
Tapiola. 


Cellophane Wrapper was composed at the Simon 
Fraser University Studio. It was mastered on a 
four-track Ampex and involved the use of a custom 
white noise unit, buchla enveloper, variable speed 
looper, and moog bode ring modulator. The music 
is concerned with the exploration of nonsymetric 
intensity contours which peak at a point one-third 
the distance from the beginning. The music, com- 
posed during April, 1970, has been used as a 
sound track for a film of the same name, produced 
by David Rimmer. 


Space Play — Science fiction theatre taught com- 
poser Peter Huse to regard all sounds and physi- 
cal space as materials for music. ‘In 1968 | took 
several tones and mixed a handful of sound 
colours. | shaped each colour as an object, | made 
each object again and again—sifted, warped, 
shrunk and stretched in spaces of recording tape. 
| measured identical sounds in two amounts and 
places and changed the amounts to move the 
sound centres between the places. Then | took 
many silences and the new events and fitted them 
together in eight chains, one for each corner of the 
room. | had conjured a play of sounds in space.” 

Space Play was constructed in the Sonic Research 
Studio at Simon Fraser University. Around this 
quick piece, the composer has constructed a 
larger work, Bricolage, a setting of his poem 
“Occasions”, for mezzo soprano, poet, instru- 
ments and tape which received its premiere at 
Redpath Hall in Montreal in April, 1971, with Phyllis 
Mailing and George Bowering in the title roles. 


Gegenstimmung — The important thing to under- 
stand about this composition is that it is not pri- 
marily trying to communicate to the listener struc- 
tures, formal processes, motives or similar things 
to be grasped by the mind, but rather sound as a 
physical experience. This is its ‘meaning’, and 
this meaning can only be communicated if the 
sound experienced by the listener comes reason- 
ably close to that experienced by the composer 
when he made the piece. Hence the following sug- 
gestions for playback: (a) Volume should be suffi- 
cient that in the louder sections the difference can 
palpably be experienced as a sort of pressure in 
the ears (however, the decibel levels common in 
performances of rock music are not necessary). 
(b) Frequency response can be essentially flat; 
perhaps the highest frequencies could be attenu- 
ated somewhat. (c) A lot of loudspeakers may not 
be able to handle some sections of the piece. (d) 
The effect is best in a fairly resonant space; listen- 
ing to it in the bathroom might be an excellent 
idea. 

Gegenstimmung was realized in the summer and 
fall of 1972 at the University of California, San 
Diego. 
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THE COMPOSERS 


ANN SOUTHAM was born in Winnipeg, Mani- 
toba, in 1937, but has lived most of her life in 
Toronto. She is a music graduate of the Uni- 
versity of Toronto and has studied electronic 
music with Gustav Ciamaga and composition 
with Samuel Dolin. She is resident composer 
with the Toronto Dance Theatre and an in- 
structor in electronic music at the Royal Con- 
servatory of Music in Toronto. 


VIOLET ARCHER was born in Montreal in 
1913. She studied piano at the McGill Conser- 
vatorium and later received her Bachelor of 
Arts degree in composition from McGill Uni- 
versity. After studying with Paul Hindemith 
and Bela Bartok, she received her Master of 
Music degree from Yale in 1950. Violet 
Archer has written extensively for orchestra, 
piano, choir, organ, etc. Many of these works 
were commissioned and many have been pub- 
lished in the United States and Canada. 


ROBERT DAIGNEAULT, born in 1940 in 
Hamilton, Ontario, now lives in Toronto. 
Largely self-taught, he later studied composi- 
tion with Samuel Dolin at the Royal Conser- 
vatory of Music. He has experimented with 
player piano, making his own piano rolls and 
with musique concrete as well as with conven- 
tional instruments. 


THE MUSIC 


BOAT, RIVER, MOON was composed in 
1972 at the Electronic Music Studios of the 
Royal Conservatory of Music in Toronto. It 
was commissioned for a modern dance, chor- 
eographed by David Earle of the Toronto 
Dance Theatre and was first performed in 
September of that year. The general format of 
the music — divided into four sections — fol- 
lows the narrative of the dance, but the 
rhythm within each of the sections, that is to 
say the change in flow of tension and energy 
in the sound, is not meant to parallel or dupli- 
cate the movement of the dancers, but rather 
to explore the drama of the dance in its own 
time. The dance itself is constructed in Noh 
Theatre form and presents the allegory that 
the three aspects of ourselves — the warrior 
(mind), the woman (senses), and the priest 
(spirit) — are at war with each other and 
where one is weakened, the whole is vulner- 
able and oblivion reclaims us. 


Equipment used for the realization of the 
music involved two small Putney synthesizers 
with keyboards, six additional sine-square 
oscillators, three two-channel Revox tape 
recorders and two four-input, single-output 
mixers. 














EPISODES was realized in a studio which 
housed two Putney Synthesizers, a mixer, a 
total of ten oscillators, a keyboard, an oscillo- 
scope and two Revox tape recorders. Use was 
made of the two synthesizers, with the sounds 
being channeled through the mixer. The piece 
is in the nature of a rondo. The refrain takes a 
sawtooth audio signal, controlled by two 
square-wave oscillators, through a variety of 
shape and frequency changes. The contrasting 
sections explore the use of noise, putting it 
through various treatments such as reverbera- 
tion, ring modulation, a filter and an envelope 
shaper. 


FLUTE COLLAGE NO. 2 was composed as a 
dance score for the piece — A Walk in Time — 
by Peter Randazzo of the Toronto Dance 
Theatre, and was first performed in Septem- 
ber, 1973. Specifications for the work were 
only that it be atmospheric and suggestive of 
space, and that it seem to convey the feeling 
that the dancers were performing on a layer 
of foam rubber. 


The first step in the piece was to prepare the 
tape section. A recording was made of the 
flute playing thirty-six specified long notes. 
The speed of this recording was then halved, 
thus doubling the length of the notes and 
lowering them one octave. This material was 
then overlapped three times in the form of a 
round, thereby creating changing triads. The 
next tape manipulation was to quarter the 
speed of the original recording, thus lowering 
it two octaves. This material was also over- 
lapped three times, and the two levels of 
material were then combined. The resulting 
tape section thus consists of six lines that con- 
stantly intermix. The second step in the piece 
was to have the two live flutes combine with 
the tape section. The final piece therefore 
consists of eight layers of flute, two in pitch, 
three one octave down, and three two octaves 
down. 


Although for live performance the composi- 
tion is scored for two flutes, in this recording 
the two flute parts as well as the flute for the 
tape section were performed by Robert Bick, 
a Toronto flautist. 


(Notes supplied by the Composers) 
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SIDE 1 


1. Wind on Water 
(Fripp & Eno) 


Recorded live at The Olympia, Paris and at 
Olympic Studios, London. 
. Evening Star 
(Fripp & Eno) 
Recorded at Island and Air Studios. 
. Evensong 
(Fripp & Eno) 
Recorded at Olympic Studios. 
. Wind on Wind 
(Eno) 
Recorded at Eno’s Studio. 


Engineered by Denny Bridges, Phil Chapman and Rhett Davies. 


The cover is a reproduction of a painting by Peter Schmidt. 
The back cover photograph is by Antonio Tiedra. 
Typography—Bob Bowkett at C.C.S. 

Special thanks to Nick Bell and Malcolm le Grice. 

Robert Fripp courtesy of Atlantic Records. 


Produced by Eno and Fripp for E.G. Records 
All compositions published by Tro-Cheshire Music, Inc. (BMI) 
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SIDE 2 


An Index Of Metals 
(Fripp & Eno) 


Recorded at Eno’s Studio. 


Robert Fripp — Guitar 
Brian Eno —Loops and Synthesizer 
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Side 1... Side 2 . . . NEAPOLITAN MEDLEY 
-ARRIVEDERC! OCEANIC , TORNA. SORRENTO 
THE BOOGALOO DANCE oan 1. VICINO o eT 
. ALLEY KAT | TE VU 
ZORBA THE GREEK COMME FACETTE MAMMETA (Tarantella) 
HULLY GULLY (Nera Nera) O SOLE MIO 
2. O/PAESE DO’SOLE se. 
AMORE SCUSAMI TAZZA E CAFE 
. CIAO CIAO BAMBINA (Frug) FUNICULI FUNICULA (Tarantella) 
VOLARE (Frug) TORNA 
3. STATTE VICINO A ME 
. AL DI LA CHELLA‘LLA 
ARRIVEDERCI ROMA DICITENCIELLO VUIE (Te Voglio Bene) 


4. DDOIE STELLE SO’ CADUTE 


. RELEASE’ME .. . MALAFEMMENA 


LOVE ME WITH ALL YOUR HEART 
5. TRULLALLERO (Tarantella) 


LILY THE PINK (Drinka Drinka) 
ARRIVERDERCI OCEANIC 


O — O—ceanic ship Tu sei bella bella bella O — O — ceanic ship 
Never never | will Forget Good bye, ciao, ciao, Aurevoir 
Good bye, Good bye, Arrivederci. 

O — O — ceanic ship Tu sei beila, bella, bella 
O — O — ceanic ship Never never | wiil Forget 
Good bye, ciao, ciao, Aurevoir Good bye, Good bye, Arrivederci 


Oceanic, Good bye. 
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LET GO, LET GO 
(Let Love Be The Driver) 


(Crewe/Brown) 


SPECIAL DISCO MIX: 33 1/3 DISCO 


Roy Thode 


B.P.M. 136 
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KELLEE PATTERSON 
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AVALANCHE 





THE ARIZONA MAID BAND 





Consider, if you will, the great rock ‘n’ roll A 
capitals of these United States. On the coasts 
for instance, there's New York punk, L.A 
glitter, Philly soul, San Francisco psychedelia, and the Boston beat; meanwhile in the heartland, Cleveland rocks, St. Louis 
has the blues, Kansas City swings, and, naturally, we can't forget the Motor City. And then, of course, there's the Hartford 
sound 

The Hartford sound? We don't mean the breast-beating brass of the ‘‘Hartford Whalers Victory March," the whistling 
ricochet of a Colt firearms bullet, or the quiet shuffling of insurance claims: we're talking about the sound of the WHCN 
Homespun Album. Culled from dozens and dozens of tapes and locally-produced 45s, most of which have been aired on 
WHCN's regular Monday night Homespun show, we think the || songs on this Ip give you a pretty good idea of just how 
the Nutmeg State likes to rock 

A few thank yous are in order: to all the local musicians who submitted their songs, to all the local artists and 
photographers who contributed Homespun cover graphics; and to Doc Cavalier and Ben Gant of Trod Nossel Studios, 
whose energy and devotion to furthering the cause of Connecticut music on its own terms has been an inspiration; and on 
behalf of Hartford's Soy (who will receive all profits from this record) we thank you for buying 

r * the WHCN Homespun Album 
| And remember: the next time you play rock 'n’ roll geography, don't forget the Hartford sound. 


DOUG BARTLETT 


Pe) 
GEORGE GRITZBACH 






































SIDE ONE 


Let’s Get Right To It...Napi 
Browne 

P. Rosano, D. Gulino, N. Bagnasco 
She's Not All There...Hot Bodies 
R. Rondo 

Heads... The Toes 

G. F. Yaskovic 

Happened To Me...Hot Head 
Slater” 

R. Fritsch 

Little Miss Sad Eyes...Avalanche 


M. Foster 


SIDE TWO 


Lady... Tirebiter 

G. Gidman 

Good Time Feeling... The Arizona 
Maid Band* 

M. Niewinski 

Red Alert...George Gritzbach 

G. Gritzbach 

Backseat Full Of Love...Douglas 
Bartlett 

D. Bartlett 

World At War... The Foreign 
Objects 

W. Broderick 

Don't Need That Kind Of Love... 
Zaitchik Bros. Band 

C. Tilton 


ZAITCHIK BROS BAND 


THE COVER STORY 
The photograph that appears on the front of the Homespun Album 


was taken by Peter Brown of Simsbury. Peter's photo was selected 
from 85 entrees submitted by Hartford area photographers 
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SAXES TRUMPETS 
Ken Berg Dick Huntsberger 
Jim Cherewatenko Rick David 
Maynard Hovland Mike Mozer 
Alan Johnson Rick Ashworth 
Shelby Kuenning 

: TROMBONES aa 
RHYTHM Bruce Bennetts ig 
Dave Sundquist, guitar Ken Leslie 
Ray Sita, drums ’ Mike Teberg 
Bill Rhoads, bass ~ Les Howar 
Ed Templeton, piano 
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Side1 
RECORD 
Side 2 


The U.S.A. 


From Letter From America 


Side3 


19:04 RECORD 


Alcatraz* 11:39 
The New Californians 11:00 


The South 19:01 


In the first of the two talks on Record One of this double 
album, Alistair Cooke presents a skilful thumb-nail sketch of 
the country as it was 250 years ago and compares it with the 
super-power of to-day. He paints a vivid picture of the 
build-up of population by successive waves of immigration, 
and of problems, both physical and political, caused by the 
size of the country and its different climatic conditions. He 
also explains how it is possible for fifty States some of which 
he says are as different as Denmark and Egypt, to run in 
harmony with one central government. In the second talk he 
looks at the South which he describes as ‘one whole region of 
the United States, so different from all the others — whether 
you consider them together or apart — that it represents 
almost a separate nation and a separate culture...” He deals 
with the importance of the Old South in American politics, the 
Civil War and reconstruction, the industries which have come 
to the South especially during and since World War Two, 
economic changes resulting from growing urbanisation and 
political changes caused by factors such as racial integration 
Policy. 

Both talks abound in departures from the main themes into 
delightful personal touches characteristic of Alistair Cooke's 
broadcasts. 

For people who enjoyed his T.V. series ‘America’ (which is 
still winning top awards around the world) and the best selling 
book ‘Alistair Cooke’s America’ this album adds still further to 
our knowledge of the past and present of a great country, 
thanks to the keen observations of a master communicator. 

It is now possible for Alistair Cooke fans to have a permanent 
record of some of the most memorable of his ‘‘Letters From 
America.” 

Nobody has ever counted all the people who sit down once 
a week to hear what is by all odds the longest-running series of 
talks in the history of broadcasting. But the two weekend 
broadcasts heard in Great Britain are only the start of a weekly 
ritual that is eagerly followed by English-speaking people in 
Europe and Africa and Australasia and Hong Kong and the 
Caribbean. For the BBC beams his talks over all its Overseas 
Services. Nobody was at first more astonished to know of this 
world wide audience than Alistair Cooke himself. When he 
first visited Sheffield, he was received by the Lord Mayor and 
the corporation; in Delhi, he was entertained by Prime 
Minister Nehru and the staff of All India Radio; in Nairobi, a 
lunch given in his honour drew the biggest audience the 
luncheon club had ever had. Similar pleasant shocks awaited 
him in other far-flung places where he had expected to wander 
around as an anonymous reporter; in Hong Kong, in 
Singapore, in San Francisco and the West Indies. Mail from 
devoted listeners comes to him from as far north as Iceland 
and as far east as Tokyo. There is probably no other living 
voice so instantly recognized around the world as the 
friendliest ‘voice of America.’ 


Side4 


The Non-Assassination of John F. Kennedy 10:18 
ATiny ClaimtoFame 6:15 
ARuined Woman 10:33 


Yet this voice was first heard in Manchester, England, 


where Alfred Alistair Cooke was born of Anglo-lrish 
Parentage. He went to school there briefly and then to 
Blackpool Grammar and on to Cambridge. After a 


distinguished scholarly career, during which he found time to 
edit ‘The Granta’, to found the Cambridge University 
Mummers (flourishing still after forty-two years), and to play 
jazz piano, he went on a Commonwealth Fellowship to Yale 
and then to Harvard. In between these two years of graduate 
work (in drama), he drove around most of the United States. 
And from that experience, done in the depth of the 
Depression, he conceived his original deep interest in America 
and her people. A chance meeting with Charlie Chaplin led to 
a friendship that diverted him, for some years, to the movies. 
He came back to England in 1934 to become the BBC’s film 
critic and resigned in 1937 to go back to America and 
interpret her ways of life to Britain. Since 1938, he was in turn 
a Special Correspondent of The Times, American columnist 
for The Daily Herald and from 1948-1971, the Chief United 
States Correspondent for The Guardian. 

There is no need here to elaborate on his fame as a 
journalist. Kenneth Tynan called him ‘‘one of the great 
reporters. Nobody can reproduce events, giving the feel as well 
as the facts, the pith as well as the husk, with greater clarity or 
a gentler wit.” The great French newspaper, La Monde, called 
him “the excellent Alistair Cooke, by his talent the best 
journalist in the world.” 





There are loads of fine journalists; but what makes him one 
of a kind is his unique gift as a broadcaster. “This most alert 
and amusing man”, wrote the late Sir Harold Nicholson, “the. 
best broadcaster on four continents and one of the most gifted 
of living descriptive writers.”’ ‘He is”, said The New Statesman 
“in some things the first broadcaster of the world, above all 
others the personal essayist of the air... he is rarely less than 
delightful and often he is a master.” Distinguished Americans 
themselves have in many variations echoed the words of the 
historian Bernard De Voto: ‘‘He has acquired a feel for 
American realities surer than most native-born writers...a 
newspaperman, a literary man, a critic and a scholar, and 
expert at all four trades ...and a lover too. But Mr. Cooke 
belongs to an even smaller group, writers who know the whole 
country intimately. He has the continental awareness that 
comes only from first-hand knowledge of all our regions.” 
When, on March 28th 1968, Lord Hill, then Chairman, Sir 
Hugh Greene, then Director General, of the BBC and a 
hundred of its staff and friends gathered to honour hirn in 
London, at a dinner given in celebration of the 1000th ‘Letter 
From America’, The New York Times printed an editorial 
hailing him as the best of all foreign-born interpreters of the 
United States. 

So now, he has made a selection (and we hope it is only the 
first) of his ‘Letters’, each one being edited — for topical 
references and such — so as to make possible the recording of 
five separate talks. They vary from the comic to the eerie to 
the spellbinding to the historic; all of them have what one 
critic called that ‘‘genius for easygoing suspense’’ that has kept 
millions of listeners devoted to Alistair Cooke down all the 
years since the evening in March, 1946, when he gave his first 
‘Letter From America’. 


*Note: 

Alcatraz is no longer used as a prison and has been taken over by the 

National Park Service. Alistair Cooke's “Letter From America’ regarding 

picaltes has been included as it is still a fascinating piece of American 
istory 
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“THE CONTEST” 





THE WORLD CHAMPION FARTING CONTEST 
INNID ES) @ NObUs yee (Om (C)B 0) 820)s2e) Ne 
Vida WW coll Keydetabtene CcveleKeycel-rencalierec)i-velek-Reolevele(saleremeattena\-iaer-lllr-Weelle/ ola) 
pageant unfolds, unto our disbelieving ears. A matchless record of herculean 
efforts that rattles, belches, pops, snorts, sneers, crackles and blasthemes its 
way into an incredibly, extra-ordinarily giggle-laugh-laden contest, to leave you 
gasping and goggle eyed in wonder. Truly a tempest ina toilet. The mightiest 
sounds of individual combat ever recorded. 
Also by special permission of the British League of Big Farts, we have included 
six authentic English pub songs used during British fart outs. 


Audiophile Recording 


‘““THE CONTEST” 


The first crepetation (i.e. farting) contest was held 
in 1732, during the reign of King George I. During 
this period in British history, lower class citizens 
could not afford the luxuries of art and music, and 
thus spent most of their spare time in the English 
pubs, drinking beer and eating beans. Wide spread 
consumption of bean eating was a carry-over from 
the unknown famine of the seventeenth century. 
During this period of famine, beans were the only 
food in sufficient quantity to feed the lower class 
masses. The people took sucha liking to beans serv- 
ed with ale that they continued to consume them 
long after the famine had ended. 

The consumption of beans and ale in the pubs led 
to obvious problems. Farting in the pubs eventually 
was prohibited, and to encourage people to confine 
their farting to the outdoors, farting contests (held 
outdoors) began. It is believed that the first official 
contest was organized by a jester in the court of 
King George. To ensure contests ona regular basis, 
the British League of Big Farts was created. The 
organizers of the league were all regular customers 
of the Old Bull and Bush Pub in Sheffield, England. 
The original contest of 1732 was held outside this 
now-famous pub. 

The British League of Big Farts then spread 
farting contests throughout Europe and eventually 
brought them to America. General Cornwallis, who 
led British troops during the Revolutionary War, 
was a charter member of the British League. It was 
he who first introduced the farting contest to Ameri- 
can audiences. As the British empire expanded, 
farting contests moved from one commonwealth to 
the next. An international league of Big Farts was 
eventually formed, along with a worldwide Big Fart 
Federation. 

The first contest outside Great Britain was held at 
the Summer Olympics of 1783. One of France’s 
most illustrious leaders, Napoleon Bonaparte, was 
an avid fan of this sport. During his reign of power, 
the French National championships were held at the 
palace of Versaille. Farting contests are now an 
international event. The contest on this record is of 
historical significance, since it marked the 250th 
anniversary of the original 1732 contest. 

The engineering team responsible for the Farting 
Contest recording have made every effort to ensure 
a state of the art, Audiophile quality recording. The 
microphones used contained custom-designed 
vacuum tube electronics coupled with condenser 
microphone capsules designed and manufactured 
by one of West Germany’s leading microphone 
manufacturers. The wide dynamic range of high 


quality tube electronics was deemed essential, if 
the full dynamics of the live contest were to be pre- 
served. 

Microphone positioning provided several unique 
problems not found in recording music. To capture 
the transient impact and overtone structure of live 
farts, a stereo microphone (coincident pair) was 
placed at floor level, facing the “Finesse De Brise”, 
and pointing at it from a distance of five feet. A 
windscreen, custom designed to have no effect on 
high frequency performance was placed over the 
stereo pair to protect the condenser capsules from 
foreign matter emanating from the “Finesse De 
Brise”. The stereo pair were used in the cardioid 
position. 

Concert hall ambiance was added by mixing the 
feed from 3 spaced omni-directional condenser 
microphones with the direct sound from the stereo 
pair. The mixer was a custom built 8 channel mixer 
using low noise, high speed operational amplifiers 
and transformerless mike inputs. The announcers’ 
microphones were also fed to this mixer. 

It was felt that a state-of-the-art analog recording 
would capture the rich overtone structure of live 
farting more naturally than present digital tech- 
niques. Therefore, a custom designed tape 
recorder, using 2-tracks on 1/2 inch tape, was used. 
Noise reduction was unnecessary due to a tape 
speed of 30 inches per second. The high tape speed 
and unusually wide track width ensured wide 
dynamic range free of tape hiss normally found in 
analog recording. 

The recording location was the famous Maple 
Leaf Garden in Toronto, Canada. This site was 
picked not for acoustical reasons, but rather for 
excellent ventilation and air circulation systems 
used at the Garden. The necessity of good 
ventilation is obvious when a farting contest is 
involved. What may not be realized is that 
Canadian sports fans love hot dogs with saurkraut 
and beer, which tends to compound the ventilation 
problems. 

The songs included on Side 2 were recorded live 
at the Old Bull and Bush Pub. These are actual 
songs sung at British Fart-outs, while eating beans 
and drinking Ale. Not all of the songs originated in 
England. After General Cornwallis surrendered to 
the Americans, he and his soldiers returned to 
England singing their own versions of many 
American songs. It is interesting to note that 
General Cornwallis held the record for the greatest 
number of fudgie farts in succession for nearly 100 
years. 


Full-Speed-Mastered 


Down at the Old Bull and Bush is the 
traditional theme song for the Sheffield fart-outs. It 
was probably written in 1767. 

Oh My Darling Clementine is, of course, an 
American song, but this British version was 
probably arranged by General Cornwallis himself 

She Was Poor, But She Was Honest is about a 
waitress who was employed at the Old Bull and 
Bush Pub during the 1830’s. Its composer is 
unknown. 

Camden Ladies was brought to England from 
America after the war of 1812. The melody is 
normally credited to Stephen Foster, but he 
obviously stole it after hearing it at a farting contest 

My Bonnie was originally written by English 
soldiers while they were stationed long distances 
from their wives and girl friends. 

Tiddley Winkey Woo is the song traditionally 
sung at the conclusion of all farting contests, during 
the celebration dinner. At this dinner, the winner is 
given a trophy, a beautifully hand-carved replica of 
the wind instrument used to signal the start of the 
farting contest. This trophy is as prized by the 
farting champion as an Oscar is prized by an actor 


SIDE 1 


World Champion Farting Contest, 
Lord Windersmere —vus— Paul Boomer 


SIDE 2 

Down At The Old Bull And Bush 
Oh My Darling Clementine 

She Was Poor But She Was Honest 
Camden Ladies 

My Bonnie 

Tiddley Winkey Woo 


Liner notes written by: Clyde McPhartought 
Production Credits: 
Executive Producer: U.C. Greenhayes 
1g, Hyman O. Roveds and 





Recording Engineers: Imus Meli 
Bob B. Brown 

Full-speed mastering engineer: Rosy |, Waters 

©® 1982 MAC and Natural Gas, Ltd., Box 566, Massena, NY 


We would like to thank the following people and organiza- 

tions, who made this record possible 

* The Toronto Chapter of the British League of Big Farts 

* Natural Gas, Ltd 

* The BBC 

* The Old Bull and Bush Pub, Sheffield England, and the Old Bu 
and Bush Singers: Sophie, Kate and | 
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_ Get to Phoenix,” making the < 


crisis, Garson had a transformation of another sort. 
: i a prototype synthesizer at the Audio. Euaineeeia 





conducting, and arrangi He GT, ‘opr a thousand in total: the 
Kim Sisters, Gi Sonne, Lola Novakovié, Pfc. Craig Brown, Emilio 
Pericoli. Or failing | 
Rosemary Clooney, 
Bae Mort Garson’s road C 

RRL. aeATny decades eng! [ourney through an: 
sophisticated, international seniaeiecal dreck (ie, 
reat-grandparents’ rd collection) to arrive at Music 
Patch Cord Product: this set of queasy-listening you now hold. 


susDiardstueted ad active as 9 session ee 
te 








cect countr rypolitan : 


& 
mellow, and making guitar duo Santo ity evan slew of aati! 
hits. His charts made Doris Day’s Sentimental Journey even 
gelirieds WnaMEsts ieaceorre (aennady fede OU pve vaWitan Ctade) avec 
from Ruby and the Romantics to elevate to the ranks of standard: 
James Brown, Any Winehouse, k.d. lang, Isaac Hayes, Tony Joe White, 


Max Romeo, Yasuaki Shimizu have all covered the song. 


At the noun an Ate! wena d0s) senso a Men UO EAU oaTO aay Gate 





Sine 


4. Is He Trying To Tell Us Something? (instrumental)* 
2. Rhapsody in Green** 

3. Baroque No. 2 * 

4. This is My Beloved* y 

5. Music For Advertising #1* 

ie Music For Advertising #2* 









. Realizations of an Aeropolis* 
10. Music For Advertising #4* 
11. Music For Advertising #5* 


ca evento 


Toile. frizz: 
foresaw the. future 
(and his own renaissance) 





Society's West Coast convention in 1967, purchasing one of the 
then-$15,000 devices. It was then that Garson’s prolificness cranked 
into overdrive. then bees cuna ces yates ter i eybealzzeu peidan, & 
want to do pop music anymore,” Darmet told me. “When he took off into 
electronic music for my mom and I= we couldn't figure out where he 
was going. He went from super-conmercial to waaay out there. The: 
further out he went, the further he got.” 


Teva SPaniOk Ceti Veale GElSOne See re ciauooa) wast test col for every! 
job. He deployed it to make the proto-typical New Age soundscapes 
to every sign of the Zodiac, warped the Wizard of Oz 





\ {as the Mozart ea Iz), wigged out on Hair with the follicle-fri 


41 moon Landing, rion outside of 2 YouTube lap, has othermse Been 


Jost touting. 


Fue God dio Ge eheem came Con). ante me ERAN With the 
Manson murders and Altamount hanging over the 


‘American | 
“Garson also moved towards the darker side. As the ’70s | he 
‘conducted- a black mass as Lucifer. He then 


recorded —on perhaps 
embodied the sonic mysteries of the occult as Ataraxia, and even dove 
deep into UFO phenomena. He also mixed arpeggios and (purportedly) a 
Rocmstamtet 's “ooohs” for Music For Sensuous Lovers. Nost famously, 
he journeyed through the secret life of plants with his 1976 magnum 
opus, Plantasia. BUt between all of those studio projects, Garson 
also dabbled in an even wider array of sounds, recording days’ worth 
of material -almost 100 tape reels in all- that never saw the 
Bala talitoutsade fom Mionehatiaton (To say nothing of the reams of 
sheet music that Ganson also jotted down, but never got around to\ recording.) 


SIDE B 


1. Cathedral of Pleasure* 

2. Ode to an African Violet*~ 

3. THE TIME ZONE Space Walker 

4. Dragonfly* 1 

5. THE LORDS OF PERCUSSION Geisha Girl 


6. THE ELECTRIC BLUES SOCIETY Our Day Will Come 


12. Z Theme From “Music For Sensuous Lovers” Part I (instrumental) 


13. THE BLOBS Son of Blob Theme 


* Previously Unreleased 
* Alternate Take from Plantasia 


AOB Music from the SOHNE picture Killers of the Wild 
leased 1971 


1968 
805 Originally Released 1974 
B06 Promotional Single Late ‘60s / Early '70s 


Of course, these are all questions that may never get answers, as 
Garson wasn't the most organized modern day composer, busy as he was 
conjuring strange new 
Worked and wrote right up until his death in 2008, his daughter and 
Sacred Bones still going through all of the material left behind. He 
Wouldn't live to see it, but his renaissance was just around the 
corner, Bee cea etal e eens ac reliecge napecooquzneancund tne 
World suddenly coming to bear fruit. Take a bite! 


All analog source material restored, 








ms with his circuit boards and synths. He 
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Guitars: Lead—Glenn Schwartz 
Rhythm Guityr: Glenn Schwartz & Ed Durkos 
Bass: Morgan King 
Acoustic: Mike Berkey, Rob Galbraith, 
Kim & Pam Massmann 

Keyboards: Larry Hill, Rob Galbraith, Kim & 

Pam Massmann, Carole King 
Drums & Percussion: Tom Eritano & Tim Hill 
Violins & Cello: Kim & Pam Massmann 


Special thanks to Dr. Richard Massmann, conductor of Minnesota University Orchestra, and his wife, Jane, for accompaniment 


with violin and viola, Also to Cindy Ratzloff, harp. 


Orchestra Bells: Rob Galbraith 
Production & Arrangement: Rob Galbraith and Larry Hill 
Special String Arrangement: Pam Massmann 
Art & Photography: Larry Hill, Ken Hamann, 
Joe Markko, Gary Allen, 
Mike Bishop, John Davies 


Recording Studio: Cleveland Recordings 
Engineer; Ken Hamann 








SIDE I 


STEPHEN 
Words, Music & Vocals by Mike Berkey 


When the going gets rough, read Acts 8. What a champion! 


Time is wasting away, I gotta get movin’ 

Brothers and sisters, Hey, look at the hours we're losin’ 
We are a chosen people to do a task, 

and we're gonna meet the devil some day 

when he takes off his mask 


Chorus: But remember Stephen when the clouds began to break 
away 
He looked up into heaven and saw Jesus at the Father's 
side. 
He looked up into heaven and saw Jesus at his side: 


Soon the hour will come, it's gonna get very, very dark 
But He's gonna give the power to some, 

that light will shed forth in your heart 

Just keep lookin’ at Jesus and hear His voice. 

You're not the only one, because you still have a choice. 
Repeat chorus. 


OUR FEAST OF LOVE 

(A Merry Go Round) 
Words by Pam Massmann 
Music by Pam Massmann 
Vocals: Pam Massmann 


Comes tingling from fairy tale land, lilts magically into our world 
with words of Jesus and Solomon 


Merrygo round in the meadow down 
Ponies are prancing, honey bees dancing 
Brooks a-sparkling, water sweet and pure, 
Come and dine, my love, spring is here 
La La La 


BY THE FIRE 
Words, Music & Vocals by Pam Massmann 


Tender, beautiful, and true. 


Hand in hand by the fire. 
Shadows danced on the wall 
Yellow flames leaping higher, 
Did you call? 


Quiet still how peaceful 
was the look on your face 
In my heart I'll keep 

the memory of that place 


God sometimes in simplicity 

His mysteries unfold 

This precious love now culls to thee 
you're the smile of my soul 


100th PSALM 
Words from the Bible 
Music by Kim Massmann & Larry Hill 
Vocals: Kim Massmann & Larry Hill 





n keeping with the Bicentennial year, we've included the 100th 
Psalm which was the pilgrims’ favorite hymn.” 
The words are wonderful and it was so much fun to do. 
Make a joyful noise unto the Lord 
all ye lands. 
Serve the Lord with gladness 
come before His presence with singing 
Know ye the Lord, He is God. 
It is He that made us and 
not we ourselves 
We are His people and the sheep 
of His pasture, 
Enter into His gates with thanksgiving 
and into His courts with praise. 
Be thankful unto Him and bless His name 
For the Lord is good His mercy is 
everlasting, 
And His truth endureth to all generations. 


Ooh 


Tried to keep it hid from the kids, 
tried to conceul, but they still know He's real 


Voices: Uhm. 


Open the gates, 1 want to give thanks 
Open the gates, I want to give thanks 


Make a joyful noise 
Make a joyful noise. 
Enter His courts, enter with praise. 

Praise God the Father, the Son He did raise. 


Voices: Uhm 





Spread the message from coast to coast, 
Every boy and girl can have the Holy Ghost 
Voices: Uhm Make a joyful noise. 

Make a joyful noise. (Noise, noise.) 


Make a joyful noise unto the Lord 
all ye lands. 
Serve the Lord with gladness 
come before His presence with singing 
Know ye the Lord, He is God. 


It is He that made us and 
not we ourselves, 
We are His people and the sheep 
of His pasture, 
Enter into His gates with thanksgiving 
and into His courts with praise. 
Be thankful unto Him and bless His name. 
For the Lord is good His mercy is 
everlasting. 
And His truth endureth to all generations. 





Ooh 


YOU HAU 
Words by Larry Hil 
Music by Kim Massmann 
Vocals: Kim Massmann & Larry Hill 





Every girl wants to meet a boy. 

Every boy wants to meet a girl. 

And sometimes they fall in love. 

This is the way it should be, 

and since I met you, you haunt my mind. 


They say that marriage is meant to be truc. 
And since I met you, 

I'm no longer content to be alone. 

T want a home. 


And I saw a new heaven and a new earth, 

for the first heaven and the first earth were passed away, 
and there was no more sea. 

And I, John, saw the holy city, New Jerusalem, 

coming down from God out of heaven, 

prepared as a bride adorned for her husband. 

(Repeat first verse) 


WATER STREET 

Words, Music, & Vocals—Larry Hill 

Glenn likes this better than anything he has ever recorded. 
Ivs about the band when it started to play in Kent on Water 
Street, where the riot broke out in 1970. The band played right 
across the alley from where the violence started. The place was 
packed week after week as hundreds came to hear the band. 
Scores were saved and miracles were wrought as drug pushers 
and revolutionaries, like Tom Miller, were saved. Truly you could 
“hear the beat of Satan’s retreat", as good brothers, like Phil 
Keaggey, would stop by on Sunday to play with the group, There 
was “a new thing done, there was a shining Sun down on 
Water Street.” 
Hear the padding beat of the naked feet 
down on Water Street, Water Street. 
Hear the beat of Satan's retreat 
off of Water Street, Water Street, 





Ooh, Water Street, Water Street 


There's a new thing done, there's a shining Sun 
down on Water Street, Water Street 
There's a new thing done, there's a shining Sun 
down on Water Street, Water Street. 





Ooh, Water Street, Water Street 


Do you hear the song, oh come on along 

to Water Street, Water Street 

Do you hear the song, don't you want to come along 
to Water Street, Water Street 


Ooh, Water Street, Water Street 


SIDE 


THEME OF THE FELLOWSHIP OF THE RU 
Words, Music and Vocals by Larry Hill 

It is a great thought that even now, as the Dark Lord gathers 

his evil forces to steal our souls and freedom, “faith subdues 

kingdoms.” 





G 








One ring to rule them, and one ring to find them, 
in Mordor, where the shadows lie 

One ring to gather in the darkness bind them, 

in Mordor, where the shadows lic. 


The Dark Lord of power in Morder, 

where the shadows lic. 

A dark spirit gathers and falls from the sky, 
in Mordor, where the shadows lic. 


Frodo and Samwise, they did quite well, 
in Mordor, where the shadows lic. 
Destroyed the ring in the fires of hell, 
in Mordor, where the shadows lie. 


Hobitts destroyed it, and they did quite well 
In Mordor, where the shadows lie. 
Halflings did it, even one that fell, 
in Mordor, where the shadows lic. 


The fellowship prevailed against the Two Towers, 

in Mordor, where the shadows lic. 

Can we do as well in this hour and destroy its power? 
In Mordor where the shadows lie. 


ELFIN CHIMES 
Words by Larry Hill 
Music by Kim Massmann 
Vocals: Kim Massmann 


Written by two people that hear—from other worlds. For elves. 


Hear the singing of elfin chimes, 
guiding, carrying elfin rhymes 
under the flowers over the grass, 
reaching mortal's ear at last. 


Ooh . . 


Saucy senders revving up riffs 

on the soft summer breeze drifts. 
Amplifiers ampted, crickets and frogs, 
rhythm thumped out by rabbits in logs. 


Ooh... 


Nature tuning, getting on pitch, 
giggled by Miss Summer Spring gurgling in a ditch. 
Mysteries far beyond our mind, 
so hard by man to quite refine. 


Ooh... 


But love between two souls 
makes it not too hard to touch, 


Ooh . . 


THE BIG RACE 

Words, Music & Vocals by Ed Durkos 
Big caliber. Written and sung by one fine Christian brother. A 
song to think about. 


Saw a sign was hanging, said this is the big race. 

Said you'd better join it, cause you got yourself to face. 
Quickly I went running, looking for a place to hide. 
Tightly hanging onto what is called a foolish pride. 


But I went a walkin, walking down the road. 

Met a man was coming, carrying a heavy load 

Said, “Boy, you better hurry, I just came from that way 
People there are sinning, and you know there's a price to pay. 





Said they're all a-sinning, and it's nearing judgmen day. 
I had to leave there carly, before I had a chance to si 
Jesus, Son of Glory, has walked that narrow way 

You run there and tell them ‘fore we waste another day 








Quickly I went runnin, lookin for a place to hide, 
Tightly hangin onto what is called a foolish pride 





GREAT VICTORY 
Words, Music & Vocals by Glenn Schwartz 
A great testimony song written by Glenn a short time after he 
joined The All Saved Freak Band, A carry over by request from 
our first album, 
1 was under a curse, my heart was filled with fear 
1 was under a spell, my heart was filled with fear. 
And the pains of hell got hold, the sorrow of death was 
oh so near 





Then my heart was broken and my whole life in vain, 

Oh, my heart was broken and my whole life in vain 

Then they told me about Jesus, they said He's the 

glory of a man 

Oh what a great victory when Jesus gave His life 
for me. 

Oh what a great love, layed down His life for you 
and me, 

He defeated this mean old world when He was killed 
upon that tree 





Now isn't Jesus good, He gave His life to save the 
flock. 

Oh, isn't Jesus good, He gave His life to save the 
flock. 








He took me out of witchcraft and set my feet on 
solid rock. 


THE LORD IS MY SHEPHERD 

Words from the Bible 

Music by Kim Massmann 

Vocals: Kim Massmann 
Third on Christian networks for 10 months. Carry over from 
first album 


The Lord is my shepherd, I shall not want 

He maketh me lic down in green pastures, 

He leadeth me beside the still waters 

He restoreth my soul. 

He leadeth me in the paths of righteousness 

for his name's sake 

Yea, tho I walk through the valley of 

the Shadow of Death, I will fear no evil, 

for thou art with me. 

Thy rod and thy staff, they comfort me. 

Thou preparest a table before me in 

the presence of my enemies. 

Thou annointest my head with oil, my 

cup runneth over 

Surely goodness and mercy shall follow me 

all the days of my life 

And I'll dwell in the house of the Lord forever. 

Oh, I'm gonna dwell in the house of the Lord forever. 
We're gonna dwell in the house of the Lord forever. 
We're gonna dwell in the house of the Lord forever. 


OLD MAN DANIEL 
Words by Larry Hill 
Music by Glenn Schwartz 
Vocals: Carole King 


Good instruction. 


Old man Daniel, in the lion’s den 

He heard that in Jesus he had a real good friend 

He learned the answer when he learned to pray 

Chorus: Your troubles may come, your troubles may go, 
but if you trust in Jesus, He will surely save your soul 
Learn the answer, why don't you finally learn to pray 


The Hebrew children, they threw in the fire. 

They heaped the coals upon them, and the flames grew higher 
and higher. 

They learned the answer when they learned to pray 


Chorus 

Old Glenn Schwartz, they threw him in jail, 

But the whole wide world knew it was because of his frail 
He learned the answer when he learned to pray 

Chorus 

You may be traveling a rough and rocky road. 


You may have set heaven as your one and only goal 
Learn the answer, why don’t you learn to pray 





Chorus (2) 


VALLEY OF DECISION 
Words, Music & Vocals by Mike Berkey 


Colossians 3:16—New Testament 


Keep reading your Bible, continue to pray 

Deep sweeping darkness try take it away 

Read long and hide it with prayer in your heart, 

and if you don't pray an hour a day, then you better start 


Get to know your husband, seek to obey 

Pale horseback riders are coming this way 

I don't know exactly, but E will say soon 

There's war in my country, there's blood on the moon 


And if you think when tribulation comes you'll start to fly 
Jesus rose up after he chose to die 

The cup, it stands before you, can you tell me which one 
All the saints are walking down into the valley of decision 





LARRY 





SONG 


There's one Ring of Power 
Whose love is so strong 
When it touches your spirit 
You'll want to belong 


There's only one Ring of power 
That really rules the kind 
So don't get shook when Sauron 
shows his evil hand 
The Lord is our Shepherd 
He never forsukes his lambs. 

by Laura Anne Markko: 





After reading J.R.R. Tolkien’s The Lord of the Rings, our 
pianist, Larry Hill, was sure Tolkien was a Christian. He made 
his search and found that Tolkien was born of a Christian mother, 
who was a missionary in Africa at the time of his birth. Carefully 
reading Tolkien’s own words below should forever settle any ques- 
tion concerning the man and the principle essence of his works. 


“This ‘joy’ which I have selected as the mark of the true fairy- 
story (or romance), or as the seal upon it, merits more considera- 
tion. 


“Probably every writer making a secondary world, a fantasy, 
every sub-creator, wishes in some measure to be a real maker, or 
hopes that he is drawing on reality; hopes that the peculiar quality 
of this secondary world (if not all the details) are derived from 
Reality, or are flowing into it. If he indeed achieves a quality 
that can fairly be described by the dictionary definition: ‘inner 
consistency of reality,’ it is difficult to conceive how this can be, 
if the work does not in some way partake of reality. The peculiar 
quality of the ‘joy’ in successful fantasy can thus be explained as 
a sudden glimpse of the underlying reality or truth. It is not only 
a ‘consolation’ for the sorrow of this world, but a satisfaction, and 
an answer to that question, ‘Is it true?’ The answer to this question 
that I gave at first was (quite rightly): ‘If you have built your 
little world well, yes: it is true in that world.’ That is enough for the 
artist (or the artist part of the artist). But in the ‘eucatastrophe’ 
we see in a brief vision that the answer may be greater—it may be 
a far-off gleam or echo of evangelium in the real world. The use of 
this word gives a hint of my epilogue. It is a serious and dangerous 
matter. It is presumptuous of me to touch upon such a theme; but 
if by grace what I say has in any respect any validity, it is, of 
course, only one facet of a truth incalculaby rich: finite only 
because the capacity of Man for whom this was done is finite. 


“T would venture to say that approaching the Christian Story 
from this direction, it has long been my feeling (a joyous feeling) 
that God redeemed the corrupt making-creatures, men, in a way 
fitting to this aspect, as to others, of their strange nature. The 
Gospels contain a fairy-story, or a story of a larger kind which 
embraces all the essence of fairy-stories. They contain many mar- 
vels—peculiarly artistic,* beautiful, and moving: ‘mythical’ in 
their perfect, self-contained significance; and among the marvels 
is the greatest and most complete conceivable eucatastrophe. But 
this story has entered History and the primary world; the desire 
and aspiration of sub-creation has been raised to the fulfillment of 


Creation. The Birth of Christ is the eucatastrophe of Man’s history. 
The Resurrection is the eucatastrophe of the story of the Incarna- 
tion. This story begins and ends in joy. It has pre-eminently the 
‘inner consistency of reality.’ There is no tale ever told that men 
would rather find was true, and none which so many sceptical men 
have accepted as true on its own merits. For the Art of it has the 
supremely convincing tone of Primary Art, that is, of Creation. 
To reject it leads either to sadness or to wrath. 


“Tt is not diffcult to imagine the peculiar excitement and joy that 
one would feel, if any specially beautiful fairy-story were found 
to be ‘primarily true, its narrative to be history, without thereby 
necessarily losing the mythical or allegorical significance that it 
had possessed. It is not difficult, for one is not called upon to try 
and conceive anything of a quality unknown. The joy would have 
exactly the same quality, if not the same degree, as the joy which 
the ‘turn’ in a fairy-story gives such joy has the very taste of pri- 
mary truth. (Otherwise its name would not be joy.) It looks 
forward (or backward: the direction in this regard is unimportant) 
to the Great Eucatastrophe. The Christian joy, the Gloria, is the 
same kind; but it is pre-eminently (infinitely, if our capacity were 
not finite) high and joyous. But this story is supreme; and it is 
true. Art has been verified. God is the Lord, of angels, and of 
men—and of elves. Legend and History have met and fused. 


“But in God’s kingdom the presence of the greatest does not 
depress the small. Redeemed Man is still man. Story, fantasy, still 
go on, and should go on. The Evangelium has not abrogated 
legends; it has hallowed them, especially the “happy ending.” The 
Christian has still to work, with mind as well as body, to suffer. 
hope, and die; but he may now perceive that all his bents and 
faculties have a purpose, which can be redeemed. So great is the 
bounty with which he has been treated that he may now, perhaps, 
fairly dare to guess that in Fantasy he may actually assist in the 
effoliation and multiple enrichment of creation. All tales may 
come true; and yet, at the last, redeemed, they may be as like and 
as unlike the forms that we give them as Man, finally redeemed, 
will be like and unlike the fallen that we know.” 


“The Art is here in the story itself rather than in the telling; for the Author of the 
story was not the evangelists, 


Lines and notes from The Tolkien Reader, pages 70-73 
Ballentine Books, N.Y. 

By Permission of 

The Houghton-Mifflin Company, Boston, Mass. 
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They ere not really serarable. 
PATCHIORK is an exemple of 2 riece 
made to express 2 light positive 
energy directly counter to the 
emotional chaos of most serialism 
and the introspective heaviness of 
atonal expressionism, But because I 
do enjoy structure in musics and 
love counterroints the computer 
Program I wrote for thet piece had 
ell Bach’s favorite contrapuntal 
manipulations — retrograde, 
inversions augmentation, diminutions 
transposition — available on 
switchess Knobss pushbuttons and 
Keyss so that I could manirulate the 
4 simple melodic and 4 rhythmic 
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LS? It looks like you’ve finally 
been tricked into besinnins to 
describe your music afterall. Would 
you be more specific about these 
individual Pieces 

LS} Wouldn’t it Just be a lot 
easier for you to listen to this 
record? 
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Recorded at Electric Lady, N.Y. by the Arica Rhythm and Movement Band. 
We are many people with one goal: unity in the human body. 
Humanity is only one spirit. 
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Licensed from Just Sunshine Records/Bottor Music ©1973, This reissue ©2020 Tidal Waves Music. 
All Rights reserved, Unauthorized copying, duplication or rental of this recording and [ts visual contents Is a violation of applicable laws 
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1n le Music beds of all moods & styles designed for commercials. 
J Timed to :30 each 


EA 2010 A EA 2010 B 





















1. GOOD CREDIT Active, bright. 1. FLASHIN’ DANCIN’ Dance beat. 

2. TIME TO SPARE Happy, carefree. 2. BEATER Rock beat. 

3. WINDOW SHOPPING Light, active. 3. L.A. BY NIGHT Jazz, blues, rock. 
4. TWO FOR ONE Happy, driving. 4. FUNK Funky drive. 

5. NUCLEAR FUSION Electronic, space. 5. GREAT WHITE SHARK Building danger. 
6. QUESTAR Space, energy. 6. ALL THUMBS Zany cartoon. 

7. COUNTDOWN Synthesizer, space. 7. CIRCUS OF FOOLS Novelty, cartoon. 
8. LOST PLANET Ethereal, space. 8. SPEAKEASY Bluesy jazz. 

9. WHOLESALE Light activity. 9. FUNKY COMIC Comic beat. 

10. GO WITH A LEADER Bright, active. 10. DIXIE DAN Dixieland. 

11. SALES EVENT Light travel. 11. HAPPY FINGERS Honky-tonk piano. 
12. ON THE MOVE Busy, driving. 12. SLAP SCHTICK Active, humorous. 
13. TGF Light tuneful. 13. SILVER SPURS Western riding. 
14. HIGH OUTPUT Electronic, drive. 14. SASPARILLA Country-western. 
15. DIANE Romantic, lyrical. 15. BUFFALO BOB Western yodelling. 
16. BOUTIQUE Gentle, melodic. 16. FOUR SEASONS Pastoral, lyrical. 
17. VERONICA Gentle, romantic. 17. GO FOR IT Fresh, exciting. 
18. THINKING OF YOU (a) Piano, romantic. 18. MAKE IT FUNKY Punchy, aggressive. 
19. THINKING OF YOU (b) Rhapsodic, beauty. 19. RUN FOR THE SUN Exciting, driving. 
20. AFTER HOURS Warm, tuneful. 20. ANTICIPATION Light, easy-going. 
21. HOLLYWOOD LAND Show-biz. 21. THE TWO OF US Happy, active. 

22. BATTLE ZONE Martial, drama. 22. POSITIVE GROOVE Uptempo, moving. 


All Titles Composed by Tom Jenkins & Barry Schleifer 








Executive Producer - MARTIN L. KLEIN Published by EMIL ASCHER, INC. ASCAP 


This album may be used only in accordance with the terms and conditions as previously agreed. All rights not specifically granted are reserved by Emil Ascher, Inc. 
Unauthorized public performance, broadcasting and copying is prohibited. 


Jacket Design: LP GRAPHICS EMIL ASCHER INC. 630 Fifth Avenue, New York 10111-0071 (212) 581-4504 

















in public service 
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INTRODUCING THE RADIO REBUS! 





S A 4, It’s the sunniest new sound in public service radio commercials. 
BY > __ It’s made to order for up-to-the-minute radio continuity. 
It’s produced by the United States Army Recruiting Service. 
si rs Q Pp g 
Y 


OKAY, OKAY—BUT WHAT’S A RADIO REBUS? 


Webster defines a “rebus” as: “A mode of expressing words 





and phrases by pictures of objects whose names resemble 





ey the words...” For instance, a print rebus looks like this... 
ped oe 
NNIEST :@> NEW SOUNDS 
THE SUNNIEST 3: D4 
ae | ot Ti a7 


RADIO COMMERCIALS 


The new twist in the Radio Rebus is that sounds are used 





Ae | fy instead of pictures. 
VA (Voice by Ken Nordine. Jingle by Scott-Textor.) 
Got a turntable handy? 


FOR ADDITIONAL COPIES OF THIS RADIO REBUS RECORDING, PLEASE WRITE: 
THE ADJUTANT GENERAL, DEPARTMENT OF THE ARMY, WASHINGTON 25, D. C. ATTN: AGSN-R 


How about Programming Aids? If you haven't yet 
received your Programming Aids recording—(News, Weather, 
Time Checks, etc.) or want additional copies—please write us. 
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Side A 


TAROT 4:19 

SORCERER 

DEJA VU 

ASTRAL PROJECTION 





Side B 


SEANCE 4:17 

I CHING 3:52 

CABALA 3:28 

THE UNEXPLAINED 3:07 
WIND DANCE 3:2¢ 








dofoaloo 


At last the world of the Occult has found a voice in music. The 
infinite implications of man's other sphere of existence, has, 
until now, defied musical expression in conventional terms. 
But a new music has evolved, so limitless in its possibilities it 
can embrace the regions of man’s other world. and evoke the 
wonders of The Unexplained. The Occult 


Electronic music, product of a technological age, has been with 
us for three decades. It has disproven that Art and Science are 
the antithesis of each other, and that there is, indeed, a 
“singing in the wires!’ 


As mysticism widens and deepens man’s understanding of 
himself and the universe, so does electronic music expand the 
horizons of his creativity. And because of the infinite 
possibilities of both, the infinite planes and frequencies 
available to subject and music, the fusion of the two is very 
much “the consummation devoutly to be wished. 


In the opening statement, inspired by the wisdom and prophecy 
contained in the symbols of the TAROT CARDS, The Reaper, 
Card number 13, which symbolizes the unknown, is realized by 
using the transparency of upper frequency sound waves ina 
spatial configuration. The Five of Swords, or Card number 5, is 
the conscience of Card number 13, The conscience is evoked by 
a quasi-horn sound that gains in amplitude and finally 


dominates the preceding sound just as the conscience finally 





dominates the unknown 


The Chariot of Osiris, Card number 7, is attainment through 
action. This is captured by the energetic use of electronic 
percussion. This experiencing of unity and polarity, which is 


the basis of all Tarot reading then majestically climaxes with the 


Magus, the perfect circle of the sun which is the source of all 
life and energy 


We leave the mysteries of prophecy and wisdom and enter the 
unseen world of anonymous forces. The nameless, faceless 
reflection of darkness. The ominous world of SORCERY 


We hear the opening chant of The Priest of Antiquity as he calls 
to Hermes who represents good to suppress the Typhon, the 
emissary of evil. You can feel and hear the pain of souls in 
torment and conflict as positive and negative struggle for 
possession, We climax with Hennes dealing the final blow, and 
the loud scream of agony as Typhon is subdued, Then Hermes 
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medias. 


stimulant 


vanishes into the misty nothingness from which he came. It is 
the story of Faustus. The Devil and Daniel Webster. Or the 
serpent in the Garden of Eden. 


Moving past the shadows of Sorcery we encounter the psychic 
phenomenon Of Déjé Vu. DEJA VU, that Sense of time and 

place relived, is accomplished by the electronic use of 

upper partials of a celestial figuration. The confusion, the 
bewilderment, is felt in a continuing dynamic growth, which is 
interrupted by a recurring motif. Have I lived this reality before? 
Do I live it now? Where does illusion begin and reality end? Are 
they one or divided? Have I lived this before? Have I dreamed 


this before? Do T live it now? Do I dream it now? 








We are immersed in a variation of rhythm and sound as we 
begin a journey which will lead us to another reality, perhaps 








another country, another planet. This is the experience of 
ASTRAL PROJECTION. It begins in the ethereal plane and 


makes an odyssey to the Astral. The Astral spit 





physical self behind and arrives at another level of 
al world which frees him from the limitations of the 
Mesh and restricted consciousness. The journey is described by 








non-materi 


musical planes of various progressior 





and we travel beyond 
death to Geburah, and then we return to the physical world. The 





physical self. The journey has been exhilarating, frightening 


and awesome 


Vive notes, electronically realized, represent a Chinese scale 
There is the sound of bamboo sticks as they fall, and we 
experience a moment in which our destiny is subject to the 
natural law of chance. The law of 1 CHING, An instrument of 
philosophical divination, As the bamboo sticks fall, the 
interpreter responds with imagination and creativity, which 
results in prophecy. 64 hexagrams are the basis of the 
prophecy. At the root of | CHING is the Yin and the Yang. The 
Yin is negative, passive, and is musically indicated by a low, 
percussive bass line which is broken. The Yang, which 
symbolizes the male is stated by high dissonant frequencies. A 
single moment contains incalculable possibilities; it is subject 
to the Law of LCHING. The music reflects this belief by 
ascending to the higher frequencies and putting us in touch 
with the infinite 


The distinet sound of table knocking is heard; the chilling 
chime of bells is sounded; an ominous deep breathing grows in 
amplitude; and now we hear The Voices of the Dead. We 
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Published by: Sunbury Music, Inc 
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attending a SEANCE. The spirit has been summoned. Will it 
come? Will it speak’? Will it become visible? The music poses 


these questions in mystical tones. The Voices of the Dead fade 


to a near silence, and the Medium returns from her trance to 





the present 


Have you ever heard a tree? You will, as the Tree of Life is 





musically materialized, and we reconcile all things on 
This is the CABALA; a 


secret teaching, a Hebraic Theosophy, the aim of which is to 





earth, in man, and in the universe 


prevent the soul’s downward slide into darkness, oblivion and 





ignorance. And so, the music begins at the top of the Tree of 
Life, the limitless high, and then descends to the Gates of Hell 
This descent is dramatized musically by the accumulation of 
The soul then 
reverses itself and rises until it attains the highest air, the truth; 
the Godhead 


ten varied timbres into a transparent collage 


Mystery, mysticism; those things which fall into the realm of 
The Unexplained. THE UNEXPLAINED. Another dimension 
which de 
answered to accommodate our A square plus B square = ¢ 





es our insistence that life’s mysteries can be 


square attitude and fixation. These extra-ordinary phenomena 
these unusual human experiences could not be reflected. truly, 
by conventional sounds, which have become so totally 
identified with the familiar aspects of our daily lives, but, the 
earth rooted rhythms suggest the dichotomy between what we 
rationally know. and what we sense might be; nevertheless, it is 
in the middle to upper strata of electronic sound that one 
profoundly feels the implications of the strange, non-rational 


world of THE UNEXPLAINED. 


We conjure up the image of a girl deep ina trance. She stands 
perfectly still, as if frozen, seeing through the veil of the future 
with her inside eye. The music is a chant, an incantation. And 
we wonder; ifour fate can be divined, can it be altered? Or is it 
inevitable? The music holds us as the trance still claims the 
girl; then, suddenly the dramatic change occurs as the trance is 
broken, and the girl, relieved from awesome responsibility of 
knowing the future, begins a dance of Divination; a WIND 
DANCE. The music becomes increasingly intense, and our 
seeress responds, choreographed by a wild free wind 
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Gil Melle lives on the California coast, ina homé perched high obove a creek 
Not a mighty river, rushing to join the sea via marsh or estuary or bay: just a small, 
meandering, 
a creek that winds its short way to the beach with neither pretension nor modesty. 
It's water, It does what water does, It flows to the sea, When the tide is out 
you can see it carving its own course through the otherwise smooth sand, fanning out 
over kelp and broken shells, Flowing around the salt-etched rocks, its final 
boundary with the ocean undefinable, When the tide is in, by contrast, and waves 
crash ferociously against the creek’s mouth, you almost expect the stream 
toturn aside, or run back on itself, Flowing left or right or uphill or anywhere but into the 
angry, roaring arms of its vastly bigger brother, 





ing-fed freshwater stream never too wide to step across, 


* Of course it doesn't, It's water, and water does what water does. It flows to the sea. 
Nothing can ever stap it for long, because water has identity, not style. 


This is not a small distinction. 


Style is temporal, and therefore temporary. It is external, and therefore 
subject to demand. In the landscape of the mind itis all shadow and no substance. 
It's the stuff that gives in, that changes course, that goes in and out of fashion. 
It's the death of Airt. 


Identity, though... that's internal. It's the wellspring, and Art — 
the stuff made to last beyond this season's headlines — has no other source, 


Identity does change, but through growth, not wholesale replacement, 
Qnd it never changes completely. Like an old friend wearing a new suit we recagnize it 
in any context. Picasso went through styles like most men go through shoes, 
* but his work was always and unmistakably his own, as was Van Gogh's work, and 
Chaplin's, and Da Vinci's and Coltrane's and Bach's. Style is never more than 
how the work is done. Identity is a matter of what work the artist pulls from the stuff 
of life, and, more importantly, why. 


This album is a work of identity, the latest bend in a stream of thought that has flowed 
through Gil Mellé for years. Itis deeply personal. That's appropriate, 
because Gil's sound and graphics helped pioneer Blue Note's identity as a label. 
It's also all electronic—especially the parts You'd never suspect—and that's 
appropriate too, because a decade before the rest of the world discovered electronic 
instruments, Gil was pioneering that field as well. Like its source, the music 


and just as inevitable, 


YAMAHA \ 










Don't look out. Gaze in. Stare long enough and you'll find soft outlines 
silhouetted by distant blazing lights, the hills of all things experienced and fantasized. 
That's a mindscape. A place where nothing ever changes but nothing stays 

the same, and soft rumblings of the heart elicit all ideas and'actions. 


Message from Mozambique 
When Gil was growing up in downtown Jersey City the people he cared about most 
were black. They were his brothers, the kids he played with and the 
musicians who first taught him how to play. But that was a strictly American kind 
of jungle. The vision of Africa he and his friends grew up with was media-imposed, 
a synthetic concoction of fragments from movies, TV shows, museum exhibits, 
‘and cartoons. This music is that vision. It’s Funny in a Jersey City way, the kind of Funny 
that hard times can teach. The lesson? If life gets rough, spit inits eye 
and enjoy it all the more. Just to survive. 


Shadow and Substance 


Call this a symphony in reverse. The first part, Vintage Autumn, is elusive 
and innocent. It's the world as we like to imagine it, safe from all harm, and it grew from 
a fall afternoon Gil spent watching sunlight and shadow move through the trees 
outside his studio window. The second part, Experiment Perilous, is a crack in the calm. 
It's things just starting to go wrong. There are always people pushing change for 
change alone, with never a thought to consequence, and that mindset turns cracks into 
fissures and fissures into a yawning abyss. The third part, Zero In The Universe, 
that's the payoff, the aftermath, the day all the bills come due. The essence of the 
thought is that there is no security in this universe, not for anyone, not anywhere. 
Everything's at risk: love, lifestyle, culture, even life itself. 


From another perspective, though, the music echoes birth and new possibilities, 
Forest fires ore part of the cycle. They clear the landscape and make room for fresh 
growth, And no heart ever flew beyond Jericho until the horns blew 
and pulled the brickwork down. 


Bird Of Paradise 


There are surprises in this music, lions and tigers peeking through verdant foliage 
like the beasts in a painting by Rousseau. You never saw the animals whole in 
Henri's canvases, just as you never quite hear them, here. Only fragments, framed in 

“the rhythm of the leaves: claw, eye, and ear, Then suddenly, something else. 
A olimpse of a woman trailing feathers of every imaginable hue, passing through the 
Jungle at a distance, her beauty and grace drawing you deeper into the dream. 





onthis albumis original: as pure and fresh as any creek running downhill to the sea, 
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Steppenwolf in music. The outsider listening to the inside. Over and over 
in popular music he hears the same tempo, same format, same beat, and he wonders 
where the adventurers have gone. Could a Bartok or a Coltrane find-any place 
in this not-so-brave new world? In his own head it all Flows together, both where they 
sayit's at cd where he thinks it's at, a single river watched from different shores. 


The Blue Lion 


Not my words, this time. Gil's. 


"...L told you about Alfred Lion, who created Blue Note. | was 18 when! met him. 

He became my mentor, the closest person in the world to me, and one morning | was in 
the studio—| had just talked to Alfred the previous night on the phone — 

when an engineer friend called and said listen, | was driving into work this morning and 
heard on the news that Alfred just died. 


“Thung up the phone and then wrote this piece of music. It was a one pass thing; | did 
it all in five minutes after | heard that he'd died. It's Funereal, but it's the kind of music 

that Alfred liked —and the shakuhachi on it, that's the Japanese funereal instrument. 
It has a lot of significance here. 


“Writing this was catharsis for me. | loved that guy, and to write a farewell piece 

to a dear Friend that's meant so much in my life, .. maybe it's too personal to have on 
the album, Maybe it shouldn't even be here. | don't know. But it's Alfred's label, 

and | was an artist with him for five years, and this was our 

last chance to say goodbye." 


Neon Canyons 


There are times that stand outside of time. New York City, Five a.m. 
Youre on the corner of SIst and Broadway, abruptly alone after hours of blowing your 
heart out for the crowd at Birdland. You rode alll night on that high, 
that wave, that liftoff, but now it's over, You've fallen out of the stars and washed up 
on empty streets lit by buzzing neon, Your sax Is silent in its case. It has no voice. 
You can't imagine it ever had one, You stand there at the corner of SIst and Broadway 
and you've got maybe eight blocks to walk to catch a bus home 
tothe little sleep you'll get before your day gig, but the sun isn't out yet, It's just a hint 
of light on the horizon, like it has frozen there and will never come up, 
and the towers of the city are barely in view against the deep blue-black of the sky, 
‘ and eight blocks Is a long, lonely way. The loneliest in the world, « 


No heavy meanings, no metaphors, no comparisons, no wordscapes, 
An Itis what it is: elemental. 
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Some things are just what they seem to be. This is one. 
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SIDE ONE 

1. LOVE ME ONLY 

2. | DON'T WANT NOBODY ELSE 
(TO DANCE WITH YOU) 

3. GIVE YOUR LOVE A CHANCE 
4. THEY WANT THE FEELING 


SIDE TWO 

1. AWAKENING SUITE PART / 
(CHILDHOOD-THE OPENING OF THE HEART) 
2. THE AWAKENING 

3. LISTEN TO ME 

4, FULL & SATISFIED 

5. WILL YOU EVER KNOW 
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LOVE ME ONLY 


NARADA: lead vocal. piano, drums 
HIRAM BULLOCK: solo guitar 

KENNY MAZUR; guitar 

CLIFF CARTER: Fender Rhodes, mini Moog 
NORBERT SLOLEY: bass 

CHERYL ALEXANDER 
TAWATHA 

PAT ADAMS: string & horn arrangements, synthesizer 


background singers 


Tell me that you will love me only 
Tell me that you will always stay 


Tell me the things | need to hear 
Oh my dear, make it clear 

Say you'll be mine. all mine tonight 
Love me only 


Tell me that you will love me only 
Tell me that you will always stay 


Darling, not so long ago 

| fell in love with you 

It seems everywhere | go 

| feel you there with me too 


| feel the fire burning stronger 
Deep in the soul of me 

| want to love you more and more 
Tell me you'll never leave 


Tell me the things | need to hear 
Oh my dear, make it clear 

Say you'll be mine. all mine tonight 
Love me only 


| DON’T WANT NOBODY ELSE 
(TO DANCE WITH YOU) 


NARADA: vocal 
timbales, tambourine, slapstick. handclap 
NORBERT SLOLEY: bas 

HIRAM BULLOCK: guitar 

KENNY MAZUR: guitar 

CLIFF CARTER: clavinet 

PAT ADAMS: inner space machine 
RANDY BRECKER: trumpet. horn arranger 
MICHAEL BRECKER: tenor sax 

GEORGE YOUNG: alto sax 


dream bass. organ 





| don't want nobody else 


to dance with you 


You think youre cute 

Just cause you can dance 

with a groove 

But you ain't seen nothir 

Baby |'m o get my dancin’ shoes 
C 
( 


se |'m 
t that 
And | need your sweet re 


just a little bit more! 


tazy about you 








sparkle in your eyes 


ction 





| don't want nobody else 
to dance with you 


Baby come here quick 
got the news 

to share with you 

My love don't come cheap 
Listen my dear 

I'm the best for you 


Said |'m crazy about you 
Got that magic in your eye: 
And | need you to kill me 


a little bit more! 





| don't want nobody else 
to dance with you 


for Yogi and Edie 


GIVE YOUR LOVE A CHANCE 


NARADA: all vocals, drums, Glockenspiel 
CLIFF CARTER: Fender Rhodes, Moog bass 
KENNY MAZUR: guitar melodies 

HIRAM BULLOCK: guitar 

MICHAEL BRECKER: tenor sax solo 

PAT ADAMS: string & horn arrangomonts 





Yesterday our love was young 
You held me tight and called me 
Your only one 





Yesterday our love was new 
It was all | wanted 
Just to be with you 


But you were unsatisfied 
You told me that you had to go 


Give your love a chance 
and stay with me 


Just today | saw your face 
though times have passed 
| still long for your embrace 


Can you still love me now 
After all that we've gone through 


Give your love a chance 
and stay with me 


THEY WANT THE FEELING 
In memory of Buddy Holly 


NARADA: lead vocals. drums 
NORBERT SLOLEY.: bass 
HIRAM BULLOCK: solo guitar 
KENNY MAZUR: guitar 

CLIFF CARTER: Fender Rhodes 
CHERYL ALEXANDER: } 
PATTY SCAILFA | The Swinging Rockets 
TAWATHA. \ 


‘We know what the people want 
They want the feeling 


Got to give them what they need 
They need to know it's real 


Dance for your life 
Dance till the morning light 


We know what the people want 
They want to hear the drums 
Well go on and play! 


“for Chris and Jason 


AWAKENING SUITE PARTI 
(CHILDHOOD—THE OPENING OF THE HEART) 


NARADA: drums 
RAY GOMEZ: lead guitar 
JAY GRAYDON: guitar 
GREG PHILLINGANES: keyboards 
KENI BURKE: bass 

SONNY BURKE Nevathaarare 
MICHAEL BODDICKER: § °Y""°"" 


THE AWAKENING 


DEVADIP CARLOS SANTANA; lead guitar 
NARADA: drums, lead vocal 

PAT THRALL: guitar 

JAY GRAYDON: guitar 

GREG PHILLINGANES: Yamaha piano 
SONNY BURKE: acoustic piano 

KENI BURKE: bass 

AIRTO: percussion 

JORGE DEL BARRIO: orchestral arrangement 


From the blue horizon wind 
Came my friend to sing again 
Told me of the eastern sky 
Filled me with an inner ery 


Awakening, Awakening 


Time has come to open wide 

Feel the magic deep inside 

Time to leave earths lullaby 

Shine the stars that light your eyes 


Awakening. Awakening 


LISTEN TO ME 


NARADA: drums, lead vocal 
KENI BURKE. bass 

GREG PHILLINGANES. Yamaha piano 
JAY GRAYDON: lead guitar 

PAT THRALL: rhythm guitar 

GREG POURE: acoustic guitar 
VICTOR FELDMAN: vibes 

JAMES DECKER 
DAVID DUKE 
WAYNE HENDERSON: trombone solo 
JIM GILSTRAP 
JOHN BAHLER 
CARLA VAUGHN 
ALEX BROWN 
ANGELA WINBUSH 
JORGE DEL BARRIO: string arrangement & conductor 


» background vocals 


Yesterday morning 

| felt you gone 

Don't know how to carry on 

You've been my one love for so very long 
Now you say something s wrong 


Pah-Pah, listen to me 

You know everything will be alright 
if you'll open your heart 

Pah-Pah, listen to me 

You know everything will be alright 


Just like the springtime 

the flowers grow 

But they need the rain from the sky 
Early tomorrow the sun will rise 
But where will | be in your life 


Pah-Pah, listen to me 
You know everything will be alright 


FULL & SATISFIED 


NARADA: drums. lead vocal 

NATE PHILLIPS. bass 

STEVE BECKMEIER. guitar 

BOBBY LYLE: keyboards 

VICTOR FELOMAN: marimba. cabasa, temple blocks 


PETER CHRISTLIBE: | flute: 

DON MENZA Sivas 

JIM GILSTRAP. 

ALEX BROWN \ bach i \ 
JUDY BROWN. packground vocals 
CARLA VAUGHN 


Everybody wants to fall in love 

Everybody wants to know what love is made of 
Everybody needs to be in love 

Everybody needs to know that they re the one 
being thought of 

Like the way you told me that you loved me 
Said that you, you made my life feel so wonderful 
deep down inside 

You, gave my life. oh, the sweetest hope 

when | couldn t cope 

Now | feel so full and satisfied 

Lah. lah, lah, etc 

Everybody wants to fall in love 


“for my Grand Parents 


SPECIAL THANKS 


WILL YOU EVER KNOW. 


NARADA: acoustic piano. drums, vocal 
NATE PHILLIPS: bass 
GAYLE LEVANT: harp 


PETER CHRISTLIBE | 5)... 
DON MENZA Sine 
JAMES DECKER: | french horns 
DAVID DUKE. § ons 


JORGE DEL BARRIO: orchestral arrangemem, conductor 


| was meant to be for you 
Like the stars up in the sky 
Birds flying high 

A never ending lullaby 

If ever you have a problem 
You know I'll be right there 
To calm your days 

Take your blues away 

I saw you in my dreams 

| called you beautiful 

And now | wonder if you'll ever know 
within my soul 

You'll always sail, always sail 
| was meant to be for you 
Like the sun up in the sky 
Clouds floating by 

Love for you that never dies 


Within my soul you'll always sail, always sai 


“for Lisa 


All songs written by Narada Michael Walden 
All songs published by Gratitude Sky Music/Cotillion Music, Inc 


All lyrics ©) 1978 Gratitude Sky Music and nM c 


Side One: 

recorded and mixed by Bob C 
Power Station. New York. Voc 
They Want The Fee! 
at Electric Lady 





mountair 






Is on Love Me 


by Michae 








Side Two 
Awakening Suite Part | (Childhood-The Open 
The Heart) & Listen To Me recorded by Jimrr 





Schifflett at Crystal Sound. Mixed by Alar 
Ocean way 
Full & Satisfied recorded and mixed by Alan Sides 
Will You Ever Know recorded by Alan Sides. Mixed 
by Bob Clearmountair 





Mastered by Dennis King at Atlantic Studios 
New York 


Cover photography: Norman Seeft 
Inner sleeve photography. David Hendersor 


Management Gregory DiGiovine (415) 626-0 





Narada uses Remo Drum Heads 


Devadip Carlos Santana appears 
Columbia Records 

The Brecker Brothers appear courtesy of 
Records 

The Pointer Sisters appear courtesy of Planet 
Records 

Bobby Lyle appears courtesy of Capitol Records 
Airto appears courtesy of Warner Bros. Records 
Wayne Henderson appears courtesy of Poly 
Records 


yurtesy of 








Harold William Walden-Dad, this one's tor you! 


Special Love and Gratitude to the Supreme Father whom all blessings come from. Guru Sn Chinmoy, Lisa and our sweet families & friends, Sambhava, Barry Platnick. Bob Clearmountain 
Alan Sides, Wayne Henderson, Norman Seeff. Thank You-Devadip, Hiram, Cliff, Ray. Greg, Keni, Jay. Pat, Mike & Randy, and to all the soulful musicians and singers=! Love You All!!! 
George del Barrio-May God Bless You. Thank you Jimmy Delehant for your faith and to all the Atlantic family 


You can write tomo. at this addre 


NARADA, PO Box 690, Son Francisco, CA 94101 


BMI 
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Reverend 
David 
™ Epley 


“The greatest authority on the operation of the gifts of the Spirit!” 































DAVID EPLEY came down from the top of a mountain where he had stayed for weeks in 
a time of prayer. His body was not changed, nor was his face, yet something was different 
about this man. Something had happened in the very depths of his soul.... and it was 
reflected in his deep-set and awesome eyes. 

What had happened to David Epley? What had happened to this young man to make him 
leave the high mountain town in Colorado and embark upon one of the greatest ministries of 
our time? When you ask yourself this, you might ask, “‘What happened to Moses?” ‘‘What 
happened to Samuel?” ‘What happened to Gideon?” What happened to make them what 
they were for God? Whatever it was that happened to Moses had also happened in the very 
soul of David Epley! There was a burning message down deep in his heart! There was a 
supernatural Spirit that was dwelling within his body! When he spoke, his words echoed and 
went straight to the heart of the listener. Even this many years later, though his voice is soft 
and his language tender and persuasive; when his words go forth they are anointed and 
possess all of the power of an Old Testament prophet. 

Thousands come to hear him wherever he goes to minister and they are blessed because of 
his deep burden and compassion for the multitudes. All nine gifts of the Spirit operate in his 
life and because of his faith, thousands have received deliverance. Often, God leads him to 
different ones in the vast audiences and through this servant, David Epley, God speaks and 
reveals many things. .. names. ..sicknesses... problems... addresses, and often even 
hidden things from the past. 

We dedicate this album to those who have never before experienced the GIFTS OF THE 
SPIRIT in operation. It will also be a blessing to those that know the spirit of God. Too, it 
will bless those that are familiar with this ministry! This album is an excellent illustration of 
how the Gifts of the Spirit operate. You will not only be blessed. . . but you will learn much 


from the ministry of thisman. .. DAVID EPLEY. 
FRE 
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SIDE ONE SIDE TWO 

BILLY THE MONSTER (3:23) DEATH OF A DREAM MACHINE (2:45) 

BROKEN BISCUITS (2:09) PLAYTIME (3:05) 

FIRST LINE (Seven The Row) (2:43) BLACK GEORGE DOES IT WITH HIS TONGUE (1-19 

THE PEOPLE SUITE (2:24) THE JUNIOR NARCO RANGERS 

RUMBLING B(1)ack TRANSIT BLUES (6:32) (lf We Gotta Get Raleigh From Chicago, We’re Gonna) (0:15) 
LET’S DRINK TO THE PEOPLE (1:27) 


METAMORPHOSIS EXPLORATION (6:49) 


ALL TITLES ARE BLUE DISQUE MUSIC INC. -ASCAP 


y Group Records Ltd., a BMG company, Licensed courtesy of BMG Rights Management (UK) Ltd 
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ar 
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r ) SIDE 1 
RGM-0896 


THE DEVIANTS #3 


1. BILLY THE MONSTER (Rudolph — 3:23) 

2. BROKEN BISCUITS (Hunter; Rudolph; Sanderson — 2:09) 
3. FIRST LINE (Seven The Row) (Sanderson — 2:43) 

4. THE PEOPLE SUITE (Rudolph — 2:24) 

5. RUMBLING B(1)ack TRANSIT BLUES (Sanderson; Hunter; 


Rudolph — 5:32) 





\ 


<i 
STEREO LS-86058 
PLAYAB NM JER 


~— and PINIONS 
composed and realized by 


¢ 
8 
3 
g 

5 

Oo 

2 

5 

g 

Fg 

e 

5 

g 

H 

2 





THE LARGEST COMMON AND 
BASIC IDEA | COULD DISCOVER WAS 
THAT OF TENSION, THIS IS THE FORCE 
WHICH GROWS OUT OF THE PULL BETWEEN 
OPPOSITES, OR CONTRASTING ELEMENTS. IT 
IS THE GREAT REGULATOR....... RUTH WHITE 


SIDE 1: 7 TRUMPS FROM THE TAR 


1. WHEEL OF FORTUNE 
3. HANGED MAN... 
6. LOVERS/WORLD. 


1. BEGINNINGS....... 2. NO WINGS...» 
3. WINGS CLIPPED........ 4. WANTING 
WINGS. .. .5. LOVE GIVES WINGS: ' 
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DOIN’ THE COUNTDOWN/SHE WAS A STRANGER © 
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DOIN’ THE COUNTDOWN 55 


b/w 


SHE WAS A STRANGER @:37 
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Produced by: ag 
Phil Greene and The DRIVE : : PAT DREIER — Keyboards, Vocals 





Recorded at: PAUL KOCHANSKI — Electric Bass, Vocals 

Normandy Sound, Warren, R. epee: Sy (Gas ee Se ie eee ! 
TONY PAOLINO — Drums, Vocals 

Mastered by: i 

Greg Calbi at Sterling Sound aut Me ue WALKER SCLC LA Lead AVoter| 
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COLLUSION. THE LEGEND OF OLIVER NORTH 


Tf we could find a solution 

Maybe they would enter collusion with u: 
“Cogether we d break tradition 

And fi ight with the opposition 


“Coday we Il gather our men together 
“Plan as if we Il be gone forever 
At the crack of dawn 

“the time fe or discussion woill be gone 


Now we sit at our Father's table 
And drink the wine with the fi inest label 


Relief fi rom a yourrior s pressure 
And speak of things that will bring us pleasure 


Ollie! Ollie! Ollie! Ollie! Olllie! ... 


Composed and Performed by LOKI C/O Precision Dynamics 
156 Taugwonk Rd. 
Stonington, CT 06378 
1(203) 535-1320 


From the forthcoming album "The Kingdom of Balance" 


MIDI Pre-Productions: Precision Dynamics 
Analog/Digital Mastering: Richard Robinson, TNA 





Warning : 


If this collector's pressing becomes unavailable in 
your area (for any reason), please send a certified 
check or money order for the amount of $5.00” 
per pressing To: 


Ollie! 
c/o Precision Dynamics 
156 Taugwonk Rd. 
stonington CT 06378 


“We will cover all postage & handling, 
(Connecticut residents add 7.5% sales tax.) 


LADY LOVE 


Every night. | feel more lonely 

Every day I feel more blue 

Loving you only, Tl spend my life dreaming of you 
Until I find you what more can I do 


She will lead me away-from all of this sadness 

Shell make me feel like 'm aman 

This world ts madness. | know that shell understand 

She'll help me along when things dont go as planned 
Chorus 

Got to find my Lady Love. 

She's the one that I'm dreamin’ of 

I will know that it's her because 


lve seen her im my dreams tonight 


In my dreams tonight Tl see her face 
She's taking me higher 

Takes me higher toa hetter place 
She's shining brighter 

No one will tell me how to live my life 
Than any star in the sky 

When Tim there with my lady 
She makes me feel 

In my dreams tonight she makes me feel 
That my load ts lighter 

This fantasy sometimes can he so real 
amt no lar 

I know it's hard for you to understand 
That's how she makes me feel 


Timon love with my lady 


NOBODY'S FOOLS 


Time and time again I've tried to call. 

You let the phone keep ringing off the wall 
Seems like you don't want to talk to me 
That's not the way it has to he 

Some day youll see that I'm right 

We're crazy to take to heart some silly fight 
I'd like to see you once again 

Believe me when I say 

Our love ts here to stay 

But if we never find our way hom 

We're Nohody's Fools hut our own 


Time has made me realize 
Just what it is I'm going to los: 
Now | can see the difference in my life 


Make up your mind it’s tone to choose 


I think that now T understand 

Why things didn't go the way we planned 
Love can't he hought. it can't he sold 

I've found it's more valuable than gold 
With a little luck love will survin 

T want to see the light back in your eyes 
Can you forgive me one more tom 

Believe me when | say 

Our love ts here to stay 

But if we never find our way home 


We're Nobody's Fools hut our own 





produced by wes talbor 


Skip Bemis - DRUMS, PERCUSSION, VOCALS 


Jim FORAN - BASS, VOCALS 
CHRISTOPHER PEYTON - LEAD GUITAR 


RON BRAULT - RHYTHM GUITAR, LEAD VOCALS 


Loco - ALAN WiTSCHONKE 
RECORDED at THE NINETEEN, SO. GLASTONBURY, CT 
ENGINEERS - RON Scalise AND WES TaLsot 


GRAPHICS - TYLA L. SAWYER 














A LONG RUN HOME 


1981 Carl Henry, Bill Hudak (Carl Henry Music BMI} 


The snow now hides the bleachers from 
this empty dugout scene, But here | stand 
remembering when the infield grass was 
green. | can almost hear the organ playing 
carols for the team, And it’s a long run 
home this winter's day. 


The forecast leaving Newark promised 
snow that turned to rain, But New York 
didn’t hear that and they’re snowed in 
just the same. It took so long to get here 
but | guess | can’t complain, And it’s 

a long run home this winter's day. 


| come here when | feel alone, my love is 
for this game. I’m not sure why I’m drawn 
here now, When | should be miles away, 
But | thought | saw her watching me 

in the stands against the Jays. And 

it’s a long run home this winter's day. 


What would the “Old Timers” think to 

_ see me walking here, Trying to recall her 

face instead of their great years. A man 

must make his sacrifice when he chooses 

this career. And it’s a long run home this 
winter's day... 


The Dusty Road Band: 

Dennis Guido Bono - Vocals 

Bernie Evans - Vocals 

Mark Giorghetti - Vocals, Guitar 

Carl Henry - Vocals, Guitar, Harmonica 

Bill Hudak - Vocals, Bass, Keyboards 

Jonathan Sayles - Guitar 

Jim Smith - Dekley Pedal Steel Guitar 

Dave Thibodeau - Percussion 

String section: Joseph Edelberg 
Jeffrey Krieger 
Michael R. Moody 
Michael Pollard 


Executive Producers: Dennis Guido Bono, 
Carl Henry 

Produced and Arranged by Bill Hudak 

Promotional Coordination: Alan Beck 

Art: Paul Selwyn 

Mastered by David Crawford, Masterdisk 

Engineers: Bill Hudak, Bernie Evans, 

Dave Thibodeau 

Special Thanks: Frank Halb, Mel Phillips, 
Barry Ruegg, Don Joseph, 
ihe Beau 


Rick Cerone’s royalties will be donated to 
the Italian Earthquake Victims Fund. 





REEL DREAMS RECORDS 
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PRODUCED and ARRANGED 
By 
BRIAN TORFF 


TONY PJRRONE — GUITAR 
PAUL MARICONDA — PIANO 
BRIAN TORFF — BASS 

JIM MOLA — DRUMS 


Photo by JAMES SCALZO 


POND RECORDINGS INC. Post Office Box 87 
New Preston, CT 06777 
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WHY GO IT ALONE? 























VI-2088 STEREO 


ED TABELA 


SIDESTREET A: SIDESTREEB. 
‘AMERICAN DREAM ‘IF | WERE A 
REVISITED’ CARPENTER’ 
(ED TABELA, MARK CUTLER (TIM HARDIN; FAITHFUL 
& EMERSON TORREY: VIRTUE, 3:48) 


ESCHER, 3:08) 


PRODUCED and MIXED by ED TABELA and RUSS MARTIN 
Recorded Dec. 29th, Viscount Studios, Cranston, RI 1980 
Engineer: Russ Martin/Sleeve art by S. Kim/Songs arranged 
By Ed Tabela and Bryant Montiro 
ED TABELA: LEAD VOCALS 
BRYANT MONTIRO: GUITARS 
PETE ALLBERRY: BASS, CHORUS VOCALS on ‘Dream’ 
RICK WEBB: DRUMS e SCOTT PHILLIP: PIANO ON ’Carpenter’ 
SPECIAL THANKS: THE PROVIDENCE CONTINGENT, THE 
AMAZING CLAPETTES FOR HANDCLAPS ON ‘DREAM, 
AND SCRAGGLY PAUL FOR ADVICE. 


STREET RECORDS 135 Central Ave., East Prov., RI. 
Next—NEW LEGION: BREAKUP b/w LIPSTICK 
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FIREMAN'S FUND'S 
~ GREATEST HITS 
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Fireman's Fund Insurance Companies. 
Home Office: 3333 California, San Francisco, CA 94119 


i 
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ireman's Fund's 


Your name makes a local hit in these 
Fireman’s Fund radio commercials, 
anytime you like —if we receive your 
order before March 28. 


Over the years weve been talking 
about you in our independent agent com- 
mercials on network TV. 

Last year we customized our national 
commercials to make your agency a star 
in local TV. 

Now were helping to make you an 
even bigger hit. With a customized, network- 
quality radio campaign you can rotate to 


sell personal insurance, business insurance, 


all insurance—springtime, summertime, 
drive time, relaxation time, anytime. 

Ken Nordine, one of the major voices 
behind Levi's, Taster’s Choice Coffee and 
Gallo Wine (and a 1980 Grammy Award 
Nominee along with Orson Wells, John 
Gielgud, Helen Hayes, Henry Fonda), is your 
personal spokesman. 





Greatest Hits. 


Especially for you— 
network-quality radio commercials, 
customized to promote your agency, at 
well below the usual production cost. 


Yet the price for these quality com- 
mercials, with this top-rated personality, is 
about the same as you would expect to pay 
for a local production, or even less — only 
$150 per commercial. Fireman's Fund will 
pay the talent fees for 6 months —welll even 
renew them for another 6 months, at no 
additional cost to you. Actually, all you pay 
for is the air time and the number of 
commercials you select. 

But remember you'll have to act fast. 
Its important that the enclosed order form 
be filled out and received by us before 
March 28, 1980. Listen to the commercials 
in this album. Make your selection. Order 
today. You can expect delivery of your 
commercials before May 15. 

In the meantime, you should also 
contact your local radio station well in 
advance of the time you want your radio 
campaign commercials to air. 

If you have any questions call 415- 
981-7850 and ask for ‘Firehat Information’ 
You'll get all the information you need. 
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Based on the motion picture, 


“PHENOMENA 7.7” 


Produced by 
i Dr. Frank E. Stranges 
Sound Effects 
im Movie-Tech, Hollywood 








Dr. Frank E. Stranges, Ph.D., has completed twenty-one years 
thoroughly investigating the Mystery of Unidentified Flying Objects. His 
research is reflected in this E.P. Record; his book 'Flying Saucerama (4th 
printing); and a 70-Minute U.F.O. Color Documentary Motion Picture 
entitled "PHENOMENA 7.7". 


He is a Board member of the World University, Tuscon, Arizona; 
a member of the International Platform Association, Washington, D.C.; 
member of the Mayors' Advisory Committee of Los Angeles, California; 
former member of a Washington UFO Investigating Committee, and is now 


Director of the National Investigations Committee on UFOs. 


Dr. Stranges believes that there is a ‘conspiracy of silence’ sur- 
rounding the UFO Mystery. In his quest for knowledge, Dr. Stranges has, 
in fact, uncovered evidence which points to unlimited opportunity and ad- 


vancement for the human family on this Planet. 


While the 'Conspiracy' continues to attempt to cloud the minds 
of men, manage the news, influence legislation, present ridiculous and in- 
correct evaluations of UFO sightings, Dr. Stranges and his staff will con- 


tinue to present the Truth to this generation. 
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DONNY POIRIE 


Reality 


Donny Poirier 


Sometimes | sit and | wonder why 

Some people just watch their lives fly by 
And then it all comes so clear to me 
They haven’t found their Reality 

Reality 


There’s no such thing as Reality 

Only just what you perceive it to be 

But only in your Reality 

Lies all the answers - You need to be free 
You need to be free 

You need to be free 


After I’ve sat and thought a while 
I've learned to face my life with a smile 
And now it all comes so naturally 
Just what I need to do to be free 


I need to be free 
I need to be free 
I need to be free 
I need to be free 
I need to be free 


Produced By: Donny Poirier 

Associate Producer and 

Engineer: Jesse Henderson 

Recorded At: Long View Farm 

North Brookfield, Massachusetts 

Mastered At: Mastercraft, Memphis, Tenn. 
Reality® & © 1977 by International 
Kaleidoscope Productions, Inc. 

Art Direction By: Richard Duke 
Photography: Jon R. Fory 

Special Thanks to Linda & Jeannie 
Photo & layout © 1980 Kaleidoscope Records 
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Better and Better 


Donny Poirier 


Well | decided to take control of mine 

Not all these people could be Wrong all the time 
rhe silva lining had to unfold for me 

\nd far above the clouds it’s easy to see 

It’sso much.... 


Better and Better 

The time is going by as quick as a wink 
Better and Better 

And it’s true that we become what we think 


If vou expect the best I'm sure you will find 

That it works out that way much more of the time 
Cause thoughts are just like a magnetic force 
Attract events and chart out our course 
Itcanbe.... 


Better and Better 

The time is going by as quick as a wink 
Better and Better 

And it’s true that we become what we think 


There are so many probable selves 

So many people we can be 

To live our lives from one frame of mind 

Would be like never changing the channel on KEV. 


This way of living can seem so brand new 
It’s alla matter of how much you do 

If you contribute to humanity 

You'll never miss with Prosperity 

It willbe .... 


Better and Better 

The time is going by as quick as a wink 
Better and Better 

And it’s true that we become what we think 


Produced By: Donny Poirier 

Associate Producer and 

Engineer: Roger Baker 

Recorded At: Baker Street Studio 
Watertown, Massachusetts 

Mastered At: Mastercraft, Memphis, Tenn. 
Better and Better ® &@©1979 by 
International Kaleidoscope Productions, Inc. 


All Songs Published By International Kaleidoscope Productions, Inc. P.O. Box 599 Dedham, Ma. 02026 ASCAP 
Distributed By International Kaleidoscope Productions, Inc. P.O. Box 1160 San Antonio, Texas 78294 Tel. (512) 494-9945 
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COWBOY SONGS, VOL. II 
The Fox 2:39 
My Montana Blue Eyes 2:45 
Plantonio, The Pride Of The Plains 3:27 
Memories Of Old Chuck Wagon Days 3:00 £ 




























When The Work’s All Done This Fall 257 
“ Swiss Dreams (John White) 2:28 
Slim Clark, accompanying himself 
on the guitar ‘ 
Recording Supervisor: Neil Sawyer fh 
Recording Engineer: Don Sylvia 
(ST -33-2123) 


STEREO 
























Poieces. SIDE 2 


COWBOY SONGS, VOL. II 
The Blue-Tail Fly 3:01 
Mathilda Higgins 2:56 
The Jam At Gerry’s Rock 4:02 
The.Lane County Bachelor 2:59 
Billy Venero 4:06 


Just Yodelin’ 2:14 

Ss Slim Clark, accompanying himself 
@: on the guitar 

Sy Recording Supervisor: Neil Sawyer BG 
Recording ee Don Sylvia 


T -33-2124) 
Ss Printed In U.S.A. 
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FORECAST 


CHANGES 
JIM AND JEAN 


STEREO 


FTS-3001 A 
(66-OLS-718) 





1. LONELINESS—2:36 
(Baron) Wild Indigo Music—BMI 
2. TONIGHT I NEED YOUR LOVIN’—2:36 
(Andersen) Deep Fork Music—ASCAP 
a 3. IT’S REALLY REAL—2:43 ¢ 
(Glover) Wild Indigo Music—BMI o 
4. GRAND HOTEL—3:48 ss 
(Blue) Faithful Virtue Music—BMI 
CRUCIFIXION—7:10 < 
(Ochs) Sparrieade Music—ASCAP rosa 
Prod. By Arthur H. Gorson ANG 
Prod. Supervisor: Jerry Schoenbaum 
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FORECAST 


CHANGES 
JIM AND JEAN 


STEREO 


@. __siF'Ts-3001 8B 


(66-OLS-719) 


1. CHANGES—3 46 
(Ochs) Barricade Music—ASCAP 
2. FLOWER LADY—4:54 
(Ochs) Barricade Music—ASCAP 
3. ABOUT MY LOVE—1:50 
(Blue) Faithful Virtue Music—BMI 
4. STRANGERS IN A STRANGE LAND—2:43 
(Cohen) Archive Music—BMI 
5. ONE SURE THING—4:43 
(Brooks-Jean Glover) Wild Indigo Music—BMI 
6. LAY DOWN YOUR WEARY TUNE—4:25 
(Dylan) M. Witmark & Sons—ASCAP 
Prod. By Arthur H. Gorson 
Prod. Supervisor : ms Schoenbaum 
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por MANUEL BONILLA \ 
139 eos Blvd ee : Bie A 
La Habra, Calif. 90631 A LP 87 
\ 1. A SOLAS AL HUERTO YO VOY 


| 2. TODO ES POSIBLE 
aN 3. EN EL MONTE CALVARIO 

hs 4. CUANDO CRISTO SU MANO ME DIO 
5. HAY UN JARDIN MEMORABLE 


STEREO 


cis AN RECORDS 
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. 139 Ww. Eegeas Blvd. a) Sk C) LADO a 
@ Habra Biva. ©. ig 
. ta Hobie: Calif. 90631 Sot ee | LP 870 
| | , : A wy ) 
\ 1. COMPRENDI QUE ESTABA PERDIDO | 
2. SEGUIRE DO.TU ME GUIES oy 


3. FELIZ CANTANDO ALEGRE. — 
4. LA ULTIMA MILLA DEL CAMINO) _~ 
~ 5. LA BIENVENIDA CRISTO ME DARA. 












SSSSH. 


. BAD SCENE (Lee - 3:20) 

. TWO TIME MAMA (Lee - ac 05) 

. STONED WOMAN (Lee - 3:25) 

. GOOD MORNING LITTLE SCHOOL GIRL 
(Williamson - 6:34) 


TEN YEARS AFTER 


XZAL 9083 


STEREO 


DES 18029 
SIDE 1 
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SSSSH. 



















1. IF YOU SHOULD LOVE ME (Lee - 5:25) 

2. | DON’T KNOW THAT YOU DON’T KNOW 
MY NAME (Lee - 1:56) 

3. THE STOMP (Lee - 4:34) 

4. | WOKE UP THIS MORNING (Lee - 5:21) 


TEN YEARS AFTER 


XZAL 9084 


STEREO 
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SONGS OF SALVATION 


@ Sister Germaine 


. All of My Life | 
Osee 
. Yow Are My People 

: The Father Had But One Son /. 

» From Among the Branches 

. Song of Trust 

, verusaliem 

. Love One usather 

. Resurrection 


‘(SIDE ONE | 
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SONGS OF SALVATION 


C Sister Germaine 


. The Wind is Blowin’ 
Who is That Man? 
Come, Lord Jesus 

. Fear Not ) Ye 
My jLord is Long A “Comin’ 

. Pil Never Contented Be 
» Sing Out 
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KELLEE PATTERSON 
“BE HAPPY” 


SB 33-007 
(SB 33-007A) 
® 1977 Sutton- Miller, Ltd. 


STEREO 


SIDE | 


1. OVERTURE — 2:46 
2. HEAVEN — 4:14 
3. iF IT DON'T FIT, DON'T FORCE IT — 5:17 
4. YESTERDAY WAS LOVE ~ 4:51 
5. BE HAPPY — 3:23 
All songs composed by 


Carolyn Johns & Larry Farrow 
Publisher: Funks Bump Music: BMi 





KELLEE PATTERSON 
“BE HAPPY” 


SB 33-007 
(SB 33-0078) 
® 1977 Sutton- Miller, Ltd. 


STEREO 
SIDE ll 


6. TURN ON THE LIGHTS — 7:45 
7. MOVIN’ IN THE RIGHT DIRECTION — 3:54 
8. LET'S HOLD ON TO LOVE — 3:57 
9. I'M COMING HOME — 4:52 


S 
All songs composed by fe) 
Carolyn Johns & Larry Farrow oo 

Publisher: Funks Bump Music-B8Mi 
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WALLINGFORD RIEGGER 










¢é CRI SD 229-A 


. 
stereophonic 


¥ 1. MUSIC FOR BRASS CHOIR 
\ 2. MOVEMENT FOR TWO TRUMPETS, 
tS TROMBONE and PIANO 
~. 3. NONET FOR BRASS 


“Members of the Alumni of the National 
abe Orchestral Association 
John Barnett, conductor 
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| / 
1. CONCERTO FOR BRASS QUINTET, v/, 
STRINGS and PERCUSSION ” 


2. SONIC SE SEQUENCE FOR BRASS 
UIN 


~The American Brass Quintet 


Members of the Alumni of the National 
_ Orchestral Association — 


John Barnett, con conductor 
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DIDO’S J 
BIST DU BE ith Bach 
O MIO BABBINO CARO—Puccini 
THREE BRAZILIAN SONGS—Ovalle 
Chario , 
Estrella do Mar 
Azulao 
5. BACHIANAS BRASILEIRAS 
Villa Lobos 
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Lauretta Young-« X& 
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BLACK IS THE COLOR —Anon. 
SUMM ERTIM E—GerShwin 

FIRST TIME EVER | SAW YOUR 
FACE—Flack 

FOUR SPIRITUALS—Anon. 

Sweet Little Jesus Boy 

Jesus, Jesus, Rest Your Head 
Deep River 

Whole World in his Hands 
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“THE MONEY BOX” 


(Gandharva & Eternity) 


Twin Flame Music "i SIDE | 
© 1977 “i S-5225 


© 1977 
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GANDHARVA 


Narration - HANS BAYER 


SADHU RECORDS 
7428 Melrase Ave. 
L.A., CA. 90046 
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“THE MONEY BOX’? 


(Gandharva & Eternity) 


S$ 


ing 4 
Twin Flame Music @ SIDE ¢ 
(ASCAP) S-5226 


© 1977 





MONEY WORLD 
GANDHARVA 
Narrafion - HANS BAYER 
SADHU RECORDS 


7428 Melrose Ave. 
L.A., CA. $0046 
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6526 001.1 


Made in France 











André Boucourechliev 


ARCHIPEL 3 
pour piano et six percussions 


4eére Version 13'55 
2e Version 14°20 


Georges PLUDERMACHER, piano 


LES PERCUSSIONS DE STRASBOURG 
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3e Version 21‘20 


Georges PLUDERMACHER, piano 


LES PERCUSSIONS DE STRASBOURG 








: / | \ CRLP-8324 
SIDE | : \ (PRP 4151) 


3313 RPM Produced on iocation 
. by: Mark V Studios 










The Eddie West 
TELL THE WORLD CHOIR SINGS 


1, REDEEMED—1:50 
THE SHEPHERD WILL SUPPLY MY NEED—2:34 
_ DEEP RIVER—1:51 

HEAVEN CAME DOWN-—3:00 

_ AT THE RIGHT TIME—2:32 

_ YE SHALL GO OUT WITH JOY—2:56 
. BLESSED ASSURANCE—2:28 


MAuUhwp 


33/3 RPM 


TELL T 


CRLP-8324 
(PRP 4152) 
Produced on Location 
by: Mark V Studios 


The Eddie West 


HE WORLD CHOIR SINGS 


1. 
. THE SAVIOUR IS WAITING—2:32 
. ALL THAT THRILLS MY SOUL—2:53 
. HALLELUJAH PRAISE JEHOVAH—2:16 
. AMAZING GRACE—2:19 : 


RIDE THE CHARIOT—2:13 


5. SURELY GOODNESS & MERCY—3:31 





AND SERVICE CORP, 43 W. bist ST. N. ¥. &: 10023. 7 
- Lang Playing Non-Breakable Micro Groove 33/2\RPM ~ 
eg oo 19a? by Pe leneyss Records & Serv. Corp. eX 


_ INDETERMINACY: 


Reading yy JOHN CAGE 
- Musi by David Tudor 





“FOLKWAYS Records 


_ AND SERVICE CORP., 43 W. Gist ST., Nv: 40023 
Playing Non- Breakable Micro Groove 334 Ph 
© 1959 by Folkways,Records & Serv. Corp. \. 


ay _ INDETERMINACY: 
| fg “New w aspect i form in instrumental and electronic music | 


FT-3704-8 i 


eating by JORN CAGE 





“FOLKWAYS Records 


AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Long Playing Men-Breakable Micro Greove 33Ya RPM 
tae es @1 1959 by Folkways, Records & Bere, Corp. | a 
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MAX CREEK 
WINDOWS 


: STEREO 
Side One ¢ sie 


RRLP 2018A 


1. You Write The Book eS 
S. Murawski — = 
Darlin’ 11:00 é 
J. Rider ¢ 
2. If You Ask Me 3:45 = 
S. Murawski © 


6, 3. Double Dare 4:45 
S. Murawski 
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RRLP 2018B 


140 SLHOVY Ny 


1...E.S 4:00 
L. Edick, J. Rider 
2. Band From Chicago 4:30 
M. Mercier 
3. | Will Always See Your Face 
J. Rider 
Windows 10:11 
S. Murawski 
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"WHO CARES" 
SING-OUT NORTH COUNTY 




















HOW | FEEL 
HEY LOOK AROUND YOU 
CHILDREN-NOSE TICKLERS 
WHAT COLOR IS GOD’S SKIN? 
NEW DIMENSION 
WALK ON THROUGH 
SIMPLE SONG 
A Production of Kesterson, Bradley 
& Kesterson Custom Records ~ 
1147 Villaview 
St. Louis, Missouri 












"WHO CARES” 
SING-OUT NORTH COUNTY 
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ae - MK 27-56 








THE WORLD IS YOUR HOMETOWN 
UP THE HOLLER 
WHICH WAY AMERICA? 
LIVE IT LIVE 
TRILOGY 
A Production of Kesterson, Bradley 
& Kesterson Custom Records 
1147 Villaview 
St. Louis, Missouri 
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BROKEN ICE 
THRU THE RUBBLE 


SideA 
33 1/3 rpm &.— 
Moonlight Dance 3:30 (Lerner & DeJarnatt) 
Tinsel Town Lady 3:23 (Lerner & DeJarnatt} 
Couldn’t Stand To See You 4:05 (Lerner) 
Recklessly Abandoned 2:53 (Lerner & DeJarnatt) 
Hers 2:40 (Lerner) 
Ain't Nobody Tellin’ Me 3:14 (Lerner) 
Produced by Richard Lerner & Tom Rowan 
© 1987 Songdancer Music, inc. ASCAP eu 
— @ 1987 Rockduster Records SS 
Cx P.O. Box 10437 ES 
On Greensboro, N.C. 27404-0437 < 
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Side 1 
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George Clinton 
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SYD BARRETT 


0 ern 


SHVL 765 


(SHVL.765A) 3343 


THE MADCAP LAUGHS 


1. TERRAPIN. 2.NO GOOD TRYING 
3. LOVE YOU. 4.NO MAN’S LAND 
5. DARK GLOBE* 6. HERE! GO 
(Barrett) 

Lupus Music Ltd. 


© >. Produced by Malcolm Jones ~~ ww 
‘am &, Produced by David Gilmour & Roger Waters @ & — 
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SYD BARRETT 


janes STEREO 
\ SIDE 2 SHVL 765 











® 1970 : (SHVL.765B) 33} 


THE MADCAP LAUGHS 


1. OCTOPUS. 2.GOLDEN HAIR+ 3.LONG GONE 
4. SHE TOOK ALONG COLD LOOK. 5. FEEL 
6. IF IT’S IN YOU. 7. LATE NIGHT 
(Barrett + Joyce) 
Lupus Music Ltd. 


Produced by David Gilmour & Roger Waters 
Item 7 Produced by Malcolm Jones 
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-& BRIAN ENO FOR 





EG. ae CORDS . © 1978 Antittes 
NO PUSSY FOOTING 
ss - FRIPP& ENO 
1, “THE HEAVENLY MUSIC CORPORATION. 
AR Obert! Enea tan. Eno}. Bess . . 
Published By: E.G. Music/ a 


Total Music Services(BMI) - 
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MICHEL LONGTIN 
Fedhib6é 
(Le Reveil de) 11'31” 


SMLP 4027 @ 
DON DRUICK 
Cellophane Wrapper 8’51’’ 


1975 Melbourne Records 
WRC1-1970 . 
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Gegenstimmung 17'15” 
















1975 Melbourne Records 
WRC1-1970 












__ MéteowanE 


SMLP 4024 © SIDE 1 


ANN SOUTHAM 
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ROBERT DAIGNEAULT 
_. Flute Collage No.2 11'25" 
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strange music : 
1. subito (2:40) fo 

2. white house (5:30) 2 
%. 3. fortschritt (4:35) = 
% 4. clarks shiraz (4:30) S 


(alle titel von dieter moebius & gerd beerbohm) 


moebius & beerbohm : 
produktion: moebius & beerbohm 


Seite 2 
german news musikverlag 
— made in germany — 
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© strange music : 

< 1. ying yang (6:10) © 
e 2. 883 (6:45) gc 


3. clucose (3:00) 
(alle titel von dieter moebius & gerd beerbohm) 


moebius & beerbohm 
produktion: moebius & beerbohm 
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HARVES | @, STEREO 


Se SHSP 4007 


® 1970 : (SHSP.4007A) 333 


BARRETT 

















1. BABY LEMONADE 2. LOVE SONG 
3. DOMINOES 4. IT IS OBVIOUS 
5. RATS 6. MAISIE 


(Syd Barrett) 
Lupus Music. NCB 
Produced by David Gilmour and Richard Wright 


SYD BARRETT 


3 | STEREO 


SIDE 2 I SHSP 4007 
® 1970 = (SHSP.4007B) 333 


BARRETT 


1. GIGOLO AUNT 
2. WAVING MY ARMS IN THE AIR 
| NEVER LIED TO YOU 
3. WINED AND DINED 4. WOLFPACK | 
5. EFFERVESCING ELEPHANT 
(Syd Barrett) 


Lupus Music. NCB 
_ Produced by David Gilmour and Richard Wright 
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SIDE 1 


STEREO 
UA-LA213-F 


Produced by 
Can 


g Future Days 


1. FUTURE DAYS « 9:34 
2. SPRAY « 8:28 
3. MOON SHAKE « 3:02 
All compositions written by Can 
Recorded at Innerspace 
®) 1974 United Artists Records, Inc. 
All Rights Reserved 















SIDE 2 


STEREO 
UA-LA213-F 


Produced by 
Can 





1. BEL AIR © 20:00 
All compositions written by Can 
Recorded at Innerspace 


®) 1974 United Artists Records, Inc. 
All Rights Reserved 


















The history of universally recognized 
heavyweight champions of the world. 


John L. Sullivan - James J. Braddock 


Narrated by 
Don Dunphy and Bill Stern 


Side 1 33% LP 





Produced by 
Mutual Sports, Inc. 
A Mutual Broadcasting Corporation Subsidiary 


DR 5989 


THE HEAVYWEIGHTS 


The history of universally recognized 
heavyweight champions of the world. 


Joe Louis - Cassius Clay 


Side 2 ~€ 33% LP 


Narrated by 
Don Dunphy and Bill Stern 

















Produced by 
Mutual Sports, Inc. 
A Mutual Broadcasting Corporation Subsidiary 


pReog 7) 


ZIELI BAND 
With Hammond Organ 





ARRIVEDERCI OCEANIC 
THE BOOGALOO DANCE 


goes 
DRC-62870 _ MONO-STERIO 
Side 1] \ 









1, ALLEY KAT | 
ZORBA THE GREEK / 
HULLY GULLY (Nera Nera) / 
AMORE SCUSAMI | 
2. CIAO CIAO BAMBINA (Frug) / 
4 VOLARE (Frug) A 
aS 3. AL DI LA e 
~~ ARRIVEDERCI ROMA 
4, RELEASE’ME . . 
LOVE ME WITH ALL YOUR HEART 













With Hammond Organ 


DRC-62870 
Side 2 


. VICINO O MARE 


. O‘PAESE DO’SOLE 


. STATTE VICINO A ME 


. DDOIE STELLE SO’ CADUTE 


. TRULLALLERO (Tarantella) 











ZIELI BAND 


TORNA SORRENTO 


| TE VURRIA VASA 
COMME FACETTE MAMMETA (Tarantella) 


¢ MONO-STEREO 


O SOLE MIO 


TAZZA E CAFE 
FUNICULI FUNICULA (Tarantella) 


TORNA 


CHELLA’LLA 
DICITENCIELLO VUIE (Te Voglio Bene) 


MALAFEMMENA 


LILY THE PINK (Drinka Drinka) 











LET GO, LET GO 
(Let Love Be The Driver) 


(Crewe/Brown) 


SPECIAL DISCO MIX: ' 33 1/3 DISCO © 
Roy Thode B.P.M. 136 





SIDE A 
$D12-006 oe 
(SO-006 AS)JREL 
Time 7:35 
Publisher: 

Hearts Delight 
Music/Larbal 
Music Pub. 

(BMI) 





KELLEE PATTERSON 


Produced by L. Russell Brown 


Qs oP 
. Mg Arr. by Victor Hall & Harry Bowen Cs 

"lo, oe 

Vac, ape 

” Disy s,\ 

~T. BY JANUS RECORD? 





HOW! LOVE YOUR SMILE 


(Fred Lederman/Alan Baboff) 


33-1/3 DISCO 


SIDE B 
$D12-006 
(SD-N06 BS) 
Time 3:24 
Publisher: 
Brown Derby 
Music 
(ASCAP) 


KELLEE PATTERSON 


Produced by Gene Russell 
Assoc. Producer Hank Wylie 


No” 
s ae 





cs, \ 
JANUS RECOR? 





For Broadcast 
Week of: 


August 31, 1981 



























33% STEREO 


1. 813-46A/B August 31, 1981 

2. 813-47A/B September 1, 1981 
3. 813-48A/B September 2, 1981 
4. 813-49A/B September 3, 1981 
5. 813-50A/B September 4, 1981 


This Radio Program is Restricted to Radio 
Station Broadcast use only, Subject to 
Licensing Agreement with Golden Egg, 
1373 Westwood Bivd. Suite 202, 

Los Angeles, Ca. 90024 
All rights reserved by Golden Egg 
Any other use strictly prohibited. 


© ©1981 Golden Egg. Inc 











For Broadcast 
Week of: 


September 7, 1981 













STEREO 


1. 813-51A/B September 7, 1981 
2. 813-52A/B September 8, 1981 
3. 813-53A/B September 9, 1981 
4. 813-54A/B September 10, 1981 
5. 813-55A/B September 11, 1981 


This Radio Program is Restricted to Radio 
Station Broadcast use only, Subject to 
Licensing Agreement with Golden Egg, 
1373 Westwood Bivd. Suite 202, 

Los Angeles, Ca. 90024 

All rights reserved by Golden Egg 

Any other use strictly prohibited 

1981 Golden Ega. Inc 
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SIDE A | PRODUCED BY ARABIAN KNIGHT 
VNY-001 WWW.vangny.com 






SET IT OFF 


feat. LG & Scrooge 


1. DIRTY 
2. RADIO EDIT 
3. INSTRUMENTAL 




















At ghd 


Tes. 
Se nS 


SIDE B €& PRODUCED BY ARABIAN KNIGHT 


VNY-001 Wwww.vangny.com 


MY HOOD 


feat. Carti, Jak Nik, LG, Gam Bigga 


1. DIRTY 
2. RADIO EDIT 
3. INSTRUMENTAL 










SIDE 1 331/3rpm 
WHCN A/B ¢ STEREO 
1.Let’s Get Right To It...Napi Browne 
P. Rosano, D. Gulino, N. Bagnasco 
2.She’s Not All There...Hot Bodies 
R. Rondo 
3.Heads...The Toes 
G. F. Yaskovic 
4.Happened To Me...Hot Head Slater“ 
R. Fritsch 


5.Little Miss Sad Eyes...Avalanche 
M. Foster 



























y yoMEsruX 





AL’ Sones < 4999 WHC 














SIDE 2 


331/3 rpm 
WHCN A/B C STEREO 


1.Lady...Tirebiter G. Gidman 


2.Good Time Feeling... The Arizona Maid Band * 
M. Niewinski 

3.Red Alert...George Gritzbach 
G. Gritzbach 

4.Backseat Full Of Love...Douglas Bartlett 
D. Bartlett 

5.World At War...The Foreign Objects 
W. Broderick 

6.Don't Need That Kind Of Love...Zaitchik 
Bros. Band C. Tilton 
















Al SPUN 


SONGS = 4930 WHCN HON 





SIDE | 







THE BLUENOTES 
Of ae 
| Great Falls caieD School 


HIGH FIDELITY K Oe tom kes eter 
25586 ~~ 802 No. 32nd St. 


‘ Billings, Montana | 


A Taste of Honey - - = Marlow & ScotteWhibley | 
Goldfinger - - Barry, Bricusse, & Newley-Warringto 


Rick Davis, trumpet 


Pink Panther - - « Mancini. 
Maynard Hovland, tenor sax - Rick Davis, ‘rutdpat 


Ballin’ the Jack - - - Smith-Warrington 
Fancy Pants «- -«« « CramerBird . 
Dick Huntsberger, trumpet 
People--<-+= Styne= Warrington 
Noger Heath, vocal 
Tequilia - «= RioeMe Lin : 








Aas © ey. ¥ 
ty 
x Pee. 
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33 1/3 









SEZ 









THE BLUENOTES | eo: oo 
Of Le 
Great Falls High School ‘i 


Joe Kessler 
802 No. 32nd St. 
Billings, Montana 





HIGH FIDELITY 
25586 | 














Dear Heart -« «© Mancini 
Rick Davis, trumpet - Mathevd Haviand, tenor Ss 
Ken Berg, alto sax ! 
Trombone Soliloquy -- - Seibert | “ee 
Ken Leslie, trombone aa / 
Route 66° «++ Riddle-Whibley oF Ne J 
Dave Sundquist, guitar - Rick Davis, trumpet oy 
IT ‘Left My Heart in San Francisco « Cross & CorreWhibley 
Roger Heath, vocal . y 
Swihgin? Safari - Kaempfert-Whibley 4 ¥ ‘, ‘d 
Rick Davis, trumpet id 
Harlem Noctume -<-- Hagen : 
Ken Berg: alto sax | te ue 
Walk on the Wild Side - David & ; Bernstein» ‘ol 
Maitby ; . x 


33 1/3 





TALK 









ABOUT AMERICA | 
by 
ALISTAIR COOKE 
PYE 2-701 33/3 RPM 
(PYE 2-701 A) SIDE 1. 







STEREO 


THE U.S.A. 19:04 


An Original BBC Record 
Produced by Jack Aistrop 


® 1974 BBC Cop. 





TALK _ 







ABOUT AMERICA 
by | 
ALISTAIR COOKE 
PYE 2-701 g 3373 RPM 
(PYE 2-701 B) SIDE 2 








STEREO 


THE SOUTH 19:01 


An Original BBC Record 
Produced by Jack Aistrop 


® 1974 BBC Cop. 
















TALK 
ABOUT AMERICA 


by 
ALISTAIR COOKE 
LETTER FROM AMERICA 


PYE 2-701 ee 3343 RPM 


(PYE 2-701 C) 
STEREO — 





ALCATRAZ 11:39 
THE NEW CALIFORNIANS 11:00 


An Original BBC Record 
Produced by Jack Aistrop 


® 1974 BBC Cop. 





- TALK a 

ABOUT AMERICA : aN 
by | 
ALISTAIR COOKE 

LETTER FROM AMERICA 

















PYE 2-701 3373 RPM 
(PYE 2-701 D) 
STEREO ae 


THE NON-ASSASSINATION OF 
JOHN F. KENNEDY 10:18 


A TINY CLAIM TO FAME 6:15 
A RUINED WOMAN 10:33 


An Original BBC Record 
Produced by Jack Aistrop 


® 1974 BBC Cop. 









“THE FARTING 
CONTEST” 


Side One © Stereo 
33 1/3 RPM NG-1 


World Champion Farting Contest, 
Lord Windersmere -vs- Paul Boomer 








©® 1982 MAC and Natural Gas, Ltd., 
P.0. Box 369, Butler, Wi 53007 
Made in U.S.A. 






















“THE FARTING 
CONTEST” 


Side Two ¢ Stereo 
33 1/3 RPM NG-1 


Down at the old bull and bush 
Oh My darling Clementine 
She was poor but she was honest 
Camden Ladies 
My Bonnie 
Tiddley Winkey Woo 
©® 1982 MAC and Natural Gas, Ltd., 


P.O. Box 369, Butler, Wi 53007 
Made in U.S.A. 


MUSIC FROM “ y 


PATCH CORD PRODUCTIONS 


A collection of rare and_ unreleased 
recordings from the archives of electronic 

music pioneer Mort Garson, composer of Mother 
Earth's Plantasia. The compilation plays like 
an nitinate Mort Garson playlist, and includes 
alternate takes of Plantasia tracks, music for 
never-aired radio advertisements, themes for 
science fiction films, erotic oddities, and | 
much more from the prolific composer's ‘60s and 


‘70s synthesizer oeuvre. This deluxe edition 
includes new liner notes by Andy Beta 
(Pitchfork). y 
LIMITED EDITION PURPLE VINYL + 


3°13004"9 





MUSIC FROM 


PATCH CORD PRODUCTIONS 


Is He Trying To Tell Us Something? (instrunental) 


Rhapsody in Green 


. Baroque No. 2 
This is My Beloved 


r § 33'/? RPM 


5. Music For Advertising #1 

6. Music For Advertising #2 

7. Music For Advertising #3 

SB? eters of the Wild 

9. Realizations of an Aeropolis 

10. Music For Advertising #4 

11. Music For Advertising #5 

12. Z Theme From “Music For Sensuous Lovers” 
Part I (instrumental) 

13. THE BLOBS Son of Blob Theme 


FON — 


SBR3032 


1. Cathedra 


, 


SBR3032 









THE 


ey ALL SAVED FREAK BAND 
S FOR CHRISTIANS, ELVES AND LOVERS 


STEREO 


ASFB1001 & 33 1/3 rpm 


SIDE 1 
(NR6720-1) 














1. STEPHEN—2:37 (M. Berkey) 
2. OUR PEAS T-OF_LOVE—3:25 
A Merry-Go-Round (P. Massmann) 

3. BY THE FIRE-—-3:03 (P. Massmann) 

4. THE 100th PSALM—S5:21 
(K. Massmann) 
39. YOU HAUNT MY MIND-—3:38 
(K. Massmann) 
- WATER STREET—3:03 (L. Hill) 





















ALL SAVED FREAK BAND 


AS 
> 
© 


&, FOR CHRISTIANS, ELVES AND LOVERS al 


(l 


SIDE 


ASFB1001 


“ihwh 


“Om 


. THEME FOR FELLOWSHIP OF THE 


. ELFIN CHIMES—2:02 (K. Massmann) 

. THE BIG RACE-—3:23 (E. Durkos) 

-. GREAT VICTORY-—3:30 (G. Schwari:.) 
. THE LORD IS MY SHEPHERD—2:390 


. OLD MAN DANIEL-~-3:07 (C. King) 
. VALLEY OF DECISION--2:02 


8. LARRY’S SONG—1:25 (P. Massmann) 


STEREO 
S33 i/s rpm 
(NR6720-2) 


2 


















RING—3:59 (L. Hil!) 


(K. Massmann) 


(M. Berkey} 

















LAURIE SPIEGEL 
THE EXPANDING UNIVERSE 


Unseen oe Worlds 























33%. OF 5 SIDE 
RPM APPALACHIAN GROVE I ) 
(5:22) 

APPALACHIAN et Yoh a> II 
(7:56) 


APPALACHIAN GROVE III 
(3:14) 


\ 
“Wy ot 


© . 
“078 _ gyatioti 


U 
— one ® Laurie cls 





LAURIE SPIEGEL 
THE EXPANDING UNIVERSE 





\ 


Unseen «> ‘Worlds 

















\ 33% | SIDE 


RPM F 
WANDERING IN OUR TIMES 
CSET) 


KEPLER'S HARMONY OF THE WORLDS 
(10:40) 5 


a) 
1, sr 


© : 
16 yd iin 


/8 
: ? 
Unseen Worlds ® Laurie spies® 
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\ G \ ee STEREO 
| | 3 33 1/3 RPM 
| | BBR9401-B 


Flipside 
1. Rebel - 14K 4:45 2. Radio Version 4:07 
| This Side : 
1. T.V. Mix 4:21 2. Acca Drummer Mix 4:14 


Executive Producers: The Big Boys 
Engineer: Frank Fagnano 





_ BBR9401-A 


DJ OuJl 
presents 


"Original Man" 
(O. Morris) 



























Dark Side 
1. Original Extended Paradox 7:20 . 
2. Straight to 'Da Break 5:23) —e—/ 7 7 


SuiSide | 
1. Oji's Percussion 7:16 _— /& 





Strong Black Man Music (ASCAP) 
POJI Records Entertainment (ASCAP) 


Executive Producers: DJs Oji & Pope 
Produced By DJ Oji for Brothers in the Struggle Productions 
Pre-Production by Derrick Dixon @ Techmaster Studios (Balto.) 
Engineered by 'JoSane' @ Mojo Studios (Balto.) 
Logo Dzine by Ronald A. Mills 


©1994 POJI Records 
P.O. Box 1274 * Baltimore, MD 21203-1274 
410.850.6237 


Distribution by. Liaison Records, Inc. 
410.880.6111 
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DIVISION OF DANCE RECORDS, INC. 


’D RATHER DANCE WITH KIT 


Produced by Kit Andrée 


Side A 
HLP-4333 g 3313 RPM 


. Come Back To Me — 
(Lerner Lane ASCAP) 2:32 


. Under Your Spell — J. Mtume/R. Lucas) 4:03 


. Somewhere In My Lifetime — (Jesus Alvarez 
(BMI) 3:19 


. All | Wanted Was You — (B. Preston/ 
C. Conners BMI) 4:07 


. Music Soundtrack 





pBcoTOR 


DIVISION OF DANCE RECORDS, ING. 


I'D RATHER DANCE WITH KIT 


Produced by Kit Andrée 


Side B 
HLP-4333 © 331% RPM 


. | Love Music — (K. Gamble/L. Huff BMI) 3:10 
. Interlude — (Art Salcido) 1:38 
. But | Love You — (M. Segal/A. Ames) 2:56 
. Deliver The Love — (Allan Gumbs/Rachim/ 

A. Shaw-Ohaje Music ASCAP, Sahu BMI) 3:46 
. Dancin’ And Actin’ Crazy — (D. Rudolph/ 

R. Waldham BMI) 5:11 
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SHNGLE  ” 
} 300D CREDIT 12. ON THE MOVE 
\riME TO SPARE 13. TGIF 
wi NiIQOW SHOPPING 14. HIGH OUTPUT 
4. TViO FOR ONE 15. DIANE 
5. NUCLEAR FUSION 16. BOUTIOUE 
6. OL iESTAR 17. VERONICA 
7. COUNTDOWN 18. THINKING OF YOU (a) 
8 a JST PLANET 195. THINKING OF Y OU Ab) 
5. WHOLESALE 20. AFTER HOURS 
. GO WITH A LEADER 21. HOLLYWOOD LAND 
11, SALES EVENT 22. BATTLE ZONE 
Ail Cues Tim ed to :30 Seconds 
Titles Composed by Tom Jenkins 
and Barry Schleifer 









































“VTEREO 
DIGITALLY MASTERED 


(P) | Cade 
\ Lie. © 








om 


y 
JINGLE 
FLASHIN’ DANCIN 12. SLAP SCHTICK 
2. BEATER 13. SILVER SPURS 
3. L.A. BY NIGHT 14. SASPARILLA 


4 FUNK YOU 15. BUFFALO BOB 
5. GREAT WHITE SHARK 16. FOUR SEASONS 
6. ALL THUMBS 17. GO FOR IT 
7. CIRCUS OF FOOLS 18. MAKE IT FUNKY 
8. SPEAKEASY 19. RUN FOR THE SUN 
9. FUNKY COMIC 20. ANTICIPATION 
10. DIXIE DAN 21. THE TWO OF US 
HAPPY FINGERS 22. POSITIVE GROOVE 
All Cues Timed to :30 Seconds 
All Titles Composed by Tom Jenkins 
and Barry Schleifer 


17. 













EMIL ASCHER, INC. 
630 Fifth Ave., New York, N.Y. 10020 


















| STEREO 
esha aq DIGITALLY MASTERED 
® 1984 


BROADCAST 


LEADING THE-WAY 2;07 
LEADING SPOT 0:30 

. TAKING OUR BEST SHOT 2:22 
BEST SHOT SPOT 0:30 
MAXIMUM THRUST 2:37 
MAXIMUM SPOT 0:30 

RIGHT DECISION 2:06 

RIGHT SPOT 0:30 

THAT SUCCESSFUL FEELING 2:49 
10. SUCCESSFUL SPOT 0:30 
11. MULTI-MEDIA 2:13 

12. MULTI SPOT 0:30 


All Titles Composed by Tom Jenkins and 
Barry Schleifer 


CON AT AWN 3 


EMIL ASCHER, INC. 
§30 Fifth Ave., New York, N.Y. 10117 
STEREO 
‘ai gt DIGITALLY MASTERED 


® 1984 






















BROADCAST 


THE RIGHT STUFF 2:14 
RIGHT STUFF PLUS 2:14 
SPECIAL DELIVERY 2:01 
POWER DRIVE 2:19 
POWER SPOT 1:00 

MAN OF THE YEAR 2:41 
MAN SPOT 0:30 
POSITIVE THINKING 2:19 
POSITIVE SPOT 0:30 


Perron = 


© ¢ 


All Titles Composed by Tom Jenkins and 
Barry Schleifer 


THE 


UNITED STATES ARMY 
PRESENTS 





SDE | 


Bands 1 and 2 Identical: Haunted Future (60 sec) 
Bands 3 and 4 Identical: World on Fire (60 sec) 














33% RPM MICROGROOVE 


GXTV 80745 


THE 


UNITED STATES ARMY 
PRESENTS 





SIDE 2 





Bands 1 and 2 Identical: That Hunted Feeling (61 sec) 
Bands 3 and 4 Identical: Lady Luck (58 sec) 












333 RPM MICROGROOVE 


GXTV 80746 


~ COMEDY ALBUM © 


Recommended For 
! Adult Listening 





SD 18165 _ 


ee a a ee a oe Th. Che Pe a” oe 


IT IS RECOMMENDED THAT 
THE CONTENTS OF THIS 
ALBUM ARE SCREENED 
CAREFULLY BEFORE CLEAR- 
ING FOR AIR PLAY 
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ELECTRONIC MUSICAL IMPRESSIONS 
OF THE OCCULT BY 


/ MORC GARSON 


Electronic pioneer Mort Garson (Mother Earth's Plantasia) 
takes on supernatural phenomena with lush synth grooves 
on The Unexplained, his only release under the name 
Ataraxia. Subtitled Electronic Musical Impressions of the 
Occult the prolific composer explores tarot, astral projection, 

seances, and more with his signature Moog synthesizer. 

This remastered edition marks the first official reissue of 
the album since its initial 1975 release. 


\ LIMITED EDITION ORANGE VINYL 


eR 


: ™~, 





8!43563"1 298980 | 


Side A Stereo 


SBR3034 


The Unexplained 
Electronic Musical Impressions of the 
Occult by Ataraxia 


1 Tarot): 4:19 

2 Sorcerer 3:53 

3 Deja Vu 3:19 

4 Astral Projection 5:12 


(Garson) 


® 1975 RCA Records, a division of Sony Music Entertainment 

© 2020 Sacred Bones Records 

Courtesy of RCA Records and under license from the 

Commercial Music Group, a division of Sony Music Entertainment. 










Side B Stereo | 


SBR3034 


The Unexplained 
Electronic Musical Sah adaled li of the 
Occult by Ataraxia 


6 


1 Seance 4:17 

2 1Ching 3:52 

3 Cabala 3:28 

4 The Unexplained 3:07 
5 Wind Dance 3:23 





(Garson) 


® 1975 RCA Records, a division of Sony Music Entertainment 
© 2020 Sacred Bones Records 

Courtesy of RCA Records and under license from the 
Commercial Music Group, a division of Sony Music Entertainment. 













THE ORIGINAL 
ROCK ’N POPSENNANY 


PRESENTED BY 


ANAHEIM HIGH SCHOOL 
Directed by CARY L. GIBBS 























3373 RPM Side 1 
STEREO ¢€ BVRS-1037 
1. WINDY 
2. MOON RIVER 
3. WHAT THE WORLD NEEDS 
4. UP, UP & AWAY 
5. DO YOU KNOW THE WAY £ 
6. SEPTEMBER SONG 


Band ’n Vocal 
MOBILE RECORDING SERVICE 
2414 E. Vanowen, Orange 
7T4—532-4127 


























THE ORIGINAL 
ROCK ’N POPSENNANY 


PRESENTED BY 


ANAHEIM HIGH SCHOOL 
Directed by CARY L. GIBBS 


33/3 RPM Side 2 
STEREO ¢ BVRS-1037 





. PROUD MARY 

MY TOWN 

. TINY BUBBLES 

WORK SONG 

. TO SIR WITH LOVE 

. A SOULIN’ 

ALFIE 

. MARY IN THE MORNING 


> 
Band ’n Vocal 
MOBILE RECORDING SERVICE 
2414 E. Vanowen, Orange 
714—532-4127 


ONAUNABwWH — 


RIOL 


CORDS 


OP-2201 , SIDE 1 


(OP-2201 SA) ; 
® 1980 ARIOLA 33/3 RPM 
AMERICA, INC. . 


PLAYBACK 


SPACE INVADERS (Dunlop/Brown) (4:05) 
Warner Bros. Music (ASCAP) 


_ Produced by Bad Productions - 








WAR 
TRANNY 
YAN 

AN 


- (OP-2201 SB) 314 RPM i 


® 1980 ARIOLA 
AMERICA, INC. 


PLAYBACK 


RED ON THE BOTTOM LINE (Dunlop/Brown) (3:20) 
Marks Music (BMI)/J. Albert Ltd. 


Produced by Bad Productions 


Marketed and Distributed by Arista Records, 
6 W. 57th St., New York, N.Y. 10018 


By 





tte 





“SWITCHED-ON ROCK... 


is the most sophisticated 
and complex of alli-MOOG 


works so far....” 
—Audio Magazine 











Walt Disney Productions % Ac 
Story of y 
THE RESCUERS 


\ 


Side | < 


THE JOURNEY - (Connors/Robbins) 

RESCUE AID SOCIETY - (Connors/Robbins) 
TAMORROW IS ANOTHER DAY - (Connors/Robbins) 
Cast: Narrator BOB HOLT 

Bernard — Bob Newhart 
«Bianca - Eva Gabor 
dame Medusa - Geraldine Page 
Mr. Swaops- Joe Fiynn) — 
Orville - Jind Jordan 
Luke - Pat Buttram 


©1977 Buena Vista 
Distribution Co.,, Inc. 




















Walt Disney Productions’ 
Story of 


THE RESCUERS 


3816 
Side || 

















SOMEONE’S WAITING FOR YOU - (Music by Sammy Fain, 
Lyrics by Connors/ Robbins) 
TOMORROW !S ANOTHER DAY - (Connors/Robbins) 
Cast: Narrator BOB HOLT 
Bernard- Bob Newhart 
Bianca - Eva Gabor 
Madame Medusa - Geraldine Page 
Mr. Snoops - Joe Flynn 
Luke - Pat Buttram 


® 1977 Buena Vista 
Distribution Co,, Inc, 


















MINDSCAPE 


Produced by Gil Mellé 


GIL MELLE 


] GS B1-92168 


1. MINDSCAPE (3:37) 
2. DOUBLE EXPOSURE (2:55) 
3. MESSAGE FROM MOZAMBIQUE (5:58) 
4. VINTAGE AUTUMN 

(Shadow and Substance, Part 1) 

EXPERIMENT PERILOUS 

(Shadow and Substance, Part 2) 

ZERO IN THE UNIVERSE 

(Shadow and Substance, Part 3) 

Composed by Gil Mellé 
Published by Cannonfire Music-BMI 

® 1989 Blue Note Records 


MiNDSCAPE 


Produced by Gil Mellé 


GIL MELLE 


y @ —s8-92168 


1. BIRD OF PARADISE (3:34) 
2. THE BLUE LION (5:43) 

3. NEON CANYONS (5:43) 
4. SWAMP GIRL (4:17) 















Composed by Gil Mellé 
Published by Cannonfire Music-BMI 
® 1989 Blue Note Records 
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Byes 
he Mepdirake Memorial 


q. SNAKE —. Beer 

2. WITNESS 116 £D/CELEBRATION — 5 + 
3. OTHER Ge |e 

4. LAST NG@M@e 31 


»Produced by 3a Eamillo ghdalolahYM stelarerteya 
All Se] 2s Congesed by: 















i = =—s Memorial 
< | dustrigs, Inc. 
= . iAP Fo 












[ATLANTIC] Sp 19222 


NARADA MICHAEL WALDEN 
AWAKENING = 


STEREO 


NARADA MICHAEL WALDEN 
AWAKENING 


STEREO g TWO 


@1979 


. AWAKENING SUITE PART | (3:28) - Atlantic 


(CHILDHOOD - THE OPENING OF THE HEART) 
. THE AWAKENING (4:30)-”" no 
. LISTEN TOME (4:54): 
FULL: & SATISFIED: (3°35) = 
. WILL YOU EVER KNOW (4:59) 

All songs written by Narada Michael Walden — 


ST-A-784184-PR 


Co, 
Ro, ( 
NG COp : <\) 


: we 
CKEFELLER pLaza, NY.NY. ©* 












“Ingredients” 
Fifty Foot Hose 






ananaipaa | 
eee ee: OO 1997 















1. War Is Over 
2. Good Morning Girl 
3. Fly Free 








L 
20 ong 63%) play y3se 


4 & a 
OX 346 Solebury PA 18969 









“Ingredients” 
Fifty Foot Hose 


1. Skins 
2. Bad Trip 


3. Desire 



















4. Low Down Nasty 


20 R Long play 


°F 346 Solebury PA 18969” 














_ DISCERNMENT IN NEW YORK 


Side 1 ‘poe 


17251 A = ihe uL ae 







introduction by Rev. Epley 


“Healer of Broken Hearts’ 
Rev. Epley and the Bowens 


Ministers with the Gift of Discernment 


DISCERNMENT IN NEW YORK 





Side 2 ‘Pa 594 hom 


17251 B > 


Continues to minister with Gift of Discernment | 


“Walk With Me, Lord” 


The Bowens 


Closing Prayer and Final Word to You! 





RGM-0896 
THE DEVIANTS #3 


]. BILLY THE MONSTER (Rudolph — 3:23) 
2. BROKEN BISCUITS (Hunter; Rudolph; Sanderson — 2:09) 
3. FIRST LINE (Seven The Row) (Sanderson — 2:43) 

4. THE PEOPLE SUITE (Rudolph — 2:24) 

5. RUMBLING B(1)ack TRANSIT BLUES (Sanderson; Hunter; 
Rudolph — 5:32) 























OY > \t) 
OR Corry on™ 
SUEE arts Aesy a 8 
fey R es 
7 BMG | ompany. Licensed ‘ oul 








tt Wh — 


ao Ww 


. DEATH OF A DREAM MACHINE (Rudolph — 2:45) 

. PLAYTIME (Rudolph — 3:05) 

. BLACK GEORGE DOES IT WITH HIS TONGUE (Rudolph — 1:19) 
. THE JUNIOR NARCO RANGERS (If We Gotta Get Raleigh 


. LET’S DRINK TO THE PEOPLE (Rudolph — 1:27) 
7, 6. METAMORPHOSIS EXPLORATION (Hunter; Sanderson; R \ 
Sy, Rudolph — 8:49) es 


REAL 





RGM-0896 
THE DEVIANTS #3 












From Chicago, We’re Gonna) (Rudolph — 0:15) 


UD Dp 
har : 
Os | ty 2 ane 
Ai CN 5 
Daan wnesy 
4 BMG company. Licensed court 





7 TRUMPS FROM THE TAROT,CARDS 
| RUTH ty H 
Coa. bate [} | 
\sidQt || | f sreuke / 
we Bowes EL S+86058 / 
[| / 















| 
\\ a | } | | 


\ 1. WHEEL OF forPas, 13: al 





\ 2a MAGICIAN = 2:25 | A 
pas ‘3, HANGED MAN | - 3: Pp | fj 
Mn WU SUM Tze! fT HT. |! soa) 
(\ sitoweR!-Ba4 Lh / / ff 


6. LOVERS/WORLD - 6:00/ / i ta a 
\ \ All selections. composed & aw fey 
ist ahd bel d by Ruth WEEE if a ae 


| LiL 
eitbhal oe | 





0 C 
. _ PINIONS | 
\ RUTH WHITE | 


| 
\ i | } 
\ | \ | 1 | 
\ \ \ } 1 4 } | 
/\ \ \ | | ' 
\\Sida\2 || | | | 
\ \ Si e \ 4 | | | 
\ \ \ \ ' | | } | 
\ \\ ' \\ } | } 


\ I 
\\ \ BEC snes ‘2:39 
\' INGS - 2:33) 
\\K ince & Pee L - 6:08 | 
\ 4. WANTING WINGS - 3:42) | 
5, LOVE GIVES WINGS - 49) fi 1 fee 
All selections composed & bf r 

| realized by Roth Wife] iy, j 


C\ 























Ph a fom Beat f 





\ 1] 1 | [| / & . J 
Oma copy bea 7, 
Sapeeee 





fi 
i. 
3 
=r 


20-6505-1 
SIDE A 


5 

eg 

% 

> 
5 
2 
© 

e:) 
® 





(M. Steacs, M JACKSON yy il 


(Lucky THree Music PususHi 







SIDE B ss 
LOVE THANG 


(M. Steats, M. J 
(Lucky THREE Music Puss ‘ty Co.) 


CHOICE 
(5:40 


> 
SS 
> 

4 

yy 

5 

° 

oe 

= 

A 

oa 

2 20-6505-1 

= 

= 

=] 

2. 

E 

° 

Vv 

S 

= 
4 
2 
3 

o 
© 


) 


2 
& 


. Backgrounds piel 


AvRt yen 





THE 
ELECTRIC 
SLIDE 


(SHALL WE DANCE) 
BY 


GRANDMASTER 
SLICE & IZZY CHILL 


SOH 1701 


% GRANDMASTER SLICE 


Cadi IZZY CHILL 
a 3s ahd 

j) 

| 


\ 
\ 


had \ | | 
5 \F Na } F 
Lalnan by MUSIC ASCAP 
“| \«\ GREATIVE FUNK 


HH 


9703741701-' 


GNT. ASCAP — 
SOW-1701-CFM Distributors Network 


SHALL WE DANCE (Electric Slide) 
er (D.J. Adam T) we 
~~ Recorded At A.G.M. Studio. ~ 
“=. Jarrettsville, MD .. ~~ 
Engineer: Wayne Adams 
Vocals: Chery! Ciark & Juliet Walker 
} CFM Bookings. 
| ‘ST wy (301)-441-2661 « ah 
~ SOH RECORDS 904" 





. cy | 
a dae SoH MUSIC ASCAP 
| 7 Boy OREATIVE FUNK 
iW 3). (ENT. ASCAP- 
i +” SOH-1701-CFM 
iy 33 1/3 RPM 
Side 8 
Time: 5:30 
8PM 105 


GRANDMASTER SLICE 
& 
IZZY CHILL, 


Bey 
AM 


97037-A701-1. 


f 


SLICE, | GET NICE 
(G.M. Slice) 
Recorded At A.G.M. Studio 
Jarrettsville, MD 
Engineer: Wayne Adams 

CFM. Bookings 7 
301)-441-2661 
AY 3 BY c: ; | oo'® 
¥ SO RECORDS 90" 








ma ay . i. 

ne = | a ee DF 8) EPP SE EE SEE 
es ee eo Ys 2 68 As ED ’ 
a eh 4 ee SAA 4 4 A 4 Se 








WARNING: These tracks are promotional! reproductions only for qualified 
professional disc jockeys and HOT TRACKS subscribers adhering to the 
‘terms of the subscription service agreement. Duplication, copying, reselling 
ithe other misuse will result in criminal prosecution. (All rights retained by 

Ne iad Fy ol -1-lalefholm@elcete | iot-1ammy (el Mist m@eteliitiil-leet-1 es] ( 3) 

PY if i M1982 H@T TRACKS, ALL RIGHTS RESERVED \ i\ 

Peneerene SERVICE 147 ivisadero St.,San Francisco, ss rn iS Ath nn i" at 2933 \ 

\" AM { 


mh bi syn 1 a (> iW Issue 1 


Li 333 RPM 





~ Track #1—GLO IN 3D —-Laura Fone SOS | 
- (A. Tozzi/G. Bigassi/T. Veitch) ee | 
Courtesy ® 1983 Atlantic Records if 
Dub Mix by Jim Detwiler 
Track #2—ESCAPE TO “PARADISE ISLAND” 7:37 


— Wonderland Band 
(Barkan/Brown/Scott) 


a ®) 1978 Roadshow Records Ay 
Pi: 
Oo “ Extended Edit by Frank Manley 4 

and Rob Kimbel Pe ae 

S, .% 

Y 

c waa ¢ 
S95. Wel OT atioli i helatey at! be 
Pir MADE INUSA 7 
j / ( ) iv j c; nw 
may 


iA : ~i lS 
INFORMAT\IO! 





Rs ef. t ee 2 
RS == § a 7 7 eae Seas 
Eas it a @ OM AAO 
= A ~ 42 BE WAALA “4 444 Eee 








WARNING: These tracks are .promotional reproductions only for qualified 
professional disc jockeys and HOT TRACKS subscribers adhering to the 
terms of the subscription service agreement. Duplication, copying, reselling 
f _ of any other misuse will result in criminal prosecution. (All rights retained by 
Der the original label and/or producer. Not for commercial sale!) 
_ ©1982 HOT TRACKS, ALL RIGHTS RESERVED 
PROGRAM SERVICER: Maa7 | Divisadero St.,San Francisco, CA 94115 Tel Nati stati 2933 


\\i \\ 


\\\\ ah V\\ 


SIDE ie i 8} Issue 1 
Mack PUNK OWN REVIVAL —Vipps, Inc. 7:58, 
(SIRCI¢<1-18) e1-1¢) a mak) 


Courtesy ® 1979 Casablanca Records 
Edit by Bob Viteritti 
Synthesizer Dubs by Patrick Cowley 


ck #2—BACK IN LOVE AGAIN, AGAIN—L.T.D. 11:20 
ete & Hanks) 


77 A&M Records o> 
Edit re Steve Algozino a 
Synthesizer Dubs by Patrick Cowley o> 
a + 
‘AP/BMI/SESAC * ns? 
; . \ 
i ) Nj iijSA v . 
okt 


N FORMATION 







1. TECHNICOLOR 

(Radio Mix) 4:25 

2. COLOR CHANNEL 
DUBBING 3:23 ONE 

(Doug Craig/Juan Atkins) 

Bits ai NOT FOR SALE 


\ a 


45 RPM 












OOVE MUSIC, BMI 
M-003 PRODUCER JUAN ATKINS en 
PRODUCER STACEY RITCHIE eee 
METROPLEX SOUND LABS/DETROIT, MI | MIXED AT 


EARB( JRN HTS "MI/ENGINEERS 























TECHNICOLOR 
(Long Mix) 6:46 


(Doug Craig/Juan Atkins) 


CHANNEL 
ONE 


PROMOTION NOT FOR SALE 


AETR@PLE>< 


4 5 RPM PUBLISHER: ELECTRO GROOVE MUSIC, BMI 


M-003 PRODUCER JUAN ATKINS || EXECUTIVE 
PRODUCER STACEY RITCHIE J RECORDED AT 
METROPLEX SOUND LABS/DETROIT, Mi | MIXED AT 
STUDIO A. DEARBORN HTS., Mi/ENGINEERS 


JUAN ATKINS/JOHN YOSH 
FACE () 1986 METROPLEX RECORDS, INC 
19162 EUREKA DETROIT, MI 48234 


(313) 368-0735 

















DISCONET 
PROGRAM SERVICE 


VOLUME 7 PROGRAM 9 
SIDE A 
19:12 117 BPM to 120 BPM 


CAUTION: Materials on: this record are: solely ‘for the tse oF DISCONET: subscribers 

adhering tothe Standard terms: and-oonditions: of the program service agreement, Any 

Other use, duplication or copying, or sate will result in subscription: cancelation 
and may be subject:to criminal prosecution: 


© 1977 DISCONET. Division, Sugarscoop,; inc: 
$15 Broadway, New York, NY: 10010 
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Dialog: Max Martin and Britney Spears 
Backing Vocals: Britney Spears, Max Martin and Nana Hedin 
Mastered by Tom Coyne at Sterling Sound, NYC 
Management: Larry Rudolph & Johnny Wright 
for Wright Entertainment Group 




















AS 0404 












BREAKSONGS STEREO 
MUSIC Time: 3:38 
AS 040+-SA ® 1978 Arista 
Records, Inc. 


WORK IT OUT 


(K. Williams, Jr.) 


BREAKWATER 


hy PRODUCED BY RICK CHERTOFF 9 
Lor UNAUTHORIZED DUPLICATION IS A OW 
"Clare, VIOLATION OF APPLICABLE LAWS oS 

7 Oy Arig ose 

2 Records, inc., 6 W- S 





















AS 0404 





BREAKSONGS STEREO 
MUSIC Time: 4:32 
AS 0404-SB ® 1978 Arista 
Records, Inc. 





FEEL YOUR WAY 
(K. Williams, Jr.) 
BREAKWATER 
‘n PRODUCED BY RICK CHERTOFF ge 
“Uf. UNAUTHORIZED DUPLICATION IS A 
“Clare, VIOLATION OF APPLICABLE LAWS a 


YAtista Records. Inc., 6 W- ai 





» - 45. R.P.M. 
a © °7-99551 
». Paul Simpson . 


Appears 
Courtesy of 


IN ADUSE. 


PRODUCTIONS 
























ae 
Me 


STEREO — 
- §VOCAL . *_. 

Time: 4:45, 

.  §§T-CO-49678-SP 

' . Pub., Paul Simpson 

., Music, BMI © 


2 
ayo 








. 
Bote 
ei, 


ss “you AND.ME cs .as 8s! 
24% oe > ~ (P. Simpson) Bes . ef "1 4Na 
- SIMPHONIA ge 
. Produced & Arranged by Paul Singh” : 
in — es 1986 So Recor: © ot 
: SOF» 4 
: ROCKEFELLER PLAZA NY. ~ 


=, 










45. RPM. 






et 7-99551 
STEREO | Paul Simpson 

INSTRUMENTAE., Appears 
Mme: 0°33 - Courtesy of 


— § §T-CO-49679-SP 
Pub., Paul Simpson 
Music, BMI 











IN-HOUSE. 


PROOWCTIONS 


_ME-AND you. 


(P. Simpson) © 


“ty, SEMPHONIA * 
Mee 2 2 Produfiad &.Arranged by, Paul Simpson | ie : 
® 1986 Cotillion Recerds @ ne 


> Ey 
e ROCKEFELLER PLAZA, Nn 













34 78389 
XSS 34 78389 A 
3:51 









° WHO YOU ARE 


%Go (E. Vedder/S. Gossard/J. Irons) & 


PEARL JAM Ce 


6 Produced by Brendan O’Brien &: 


"Oy, Taken from the forthcoming Epic album: “No Code” 67500 = «~ 


1996 mae Red: 
Sony Music Entertainment inc-"EP 











= EPIC = 














34 78389 
XSS 34 78389 B 
3:36 








‘ HABIT 


of vw 
% (E. Vedder) x 


o < 
& ee 
7 PEARL JAM 2 
“ee Produced by Brendan O’Brien aS 
"ee Taken from the forthcoming Epic album: “No Code” ies oe <> 


N Ip 
CK 
1996 » Red: 

Sony Music Entertainment \nc-! "EPC 


“pa Aj rae “i iM a 
Hy! aengic ; 
at \ 
" peta an 
Yuan: Bhs! 



















R.C.S. RECORDS, INC. 





SIDEA | 286 
Time 3:45 | (57128) 


~~ 


~~ ' _ | 


“Let Yourself Go”’ 
(R. Sabella, 1985) 


THE BURN 
-® 1986 Robert Sabella 
A.S.C.A.P. 


R.C.S. RECORDS, INC. 


> an 
a 
- 


= 





SIDEB | | 286 


Time 3:59 ' (57129) 


: x f 
xX : 
q a 


C2 












-“Dangerline”. 
(R. Sabella, 1985) 
THE BURN 


® 1986 Robert Sabella 
A.S.C.A.P. | 





NaGO)NDS 





@) 





“ELEKTRA 


f : 8 

i & STEREO 

rs VOCAL 

C = ST-E-69443-A-SP 
= Produced by 

2 Dove Allen and 

= Robert Smith 

mal Remixed by 

Z Bob Clearmountain 
om) Remixed Version 
x of Elektra iP 
D 60737 - “KISS ME, 

OS KISS ME, KISS same 





(o>) 
D 
2 
—\ 
ae 
\Z 2 
‘ Fn | : “i 
4 & ere Ree (a 
N " S&S (Beran arse iain oan paubcnems ONAN) 
i Fe) ' Siac Wicgom Miwgee Can tae (RSIS 
NX % es Aeros res Gy MeO iis Cosa. 
a f Ne chee Prigk We) a 
. YORK 10019, 9229 SUNSE' 


ELEKTRA. 













~ RR eels | 2 
é | es 45 RPM % 
RB es ae 7-69443 “4, 
| & B SIDE SB 
/ RS eZ 
/ ~ e 
Fi nw c 
Fij i) € 
fos Z 
| S STEREO 2 
| = VOCAL a 
| S S1-€-69443-8-SP = 
| mn Produced by S 
c Dave Allen and = 
© Robert Smith g 
=  (Unovailable. Ss 
a on iP) = 
ro} > 
Re) 
roe) 
ss ” . CR Cite y | aS 
b, a vert vccts Sy 
oN BReA ve (oak ee 
~, ‘ ism Roatan: Wimersves 26 4is eal Leth oestt Fa y 
pe ag 


Se ue eo a) Mung! Aes ee Sete ES (awe a ; 
oes me Gdrrtsisteney ey Be bos. Caen, 


> “YORK rootg, 9209 SUNSEX ® ‘ 


ae Nae 


“SCEPTER | 
RECORDS | 





Clokus Mus. | 
(BMI) 


S, 
~N Ce rep 


Se “USic inc., NEW * 


_ 


NS 


“N. > 
he 












- SCEPTER 


Flomar Mus.; 
Sodos Pub. 

BMI) 
ime. 2:17 


\ AY y 4 
NORE, i.” 
~—S * i. M 0) SIC | IN ‘Gs a iN] EW i | 10) 5; wt 


= \ 
— a 
= ae 


~~ 


















~*DO YOU 
WANNA DANGE>>< 


(B. Freeman) 


PROMOTIONAL 
COPY 


‘SCEPTER, / 
RECORDS | 


Clokus Mus. 






us SCE 12223 A 
Time: 2:37 (61073) 


LOVE SOCIETY 


A Target Production 
Produced By Al Posniak and Wilbur 


J, 
Cep, 4. 


G ¥, 
* Music inc. new YO" 

















WITHOUT YOU 


(D. Steffen - M. Deliger) 


PROMOTIONAL 
COPY 


i 


‘ SCEPTER / 


RECORDS 4 


; ¥ 


ire ali 
(BMI) (61074) 


Time: 2:17 






LOVE SOCIETY 


A Target Production 
Produced By Al Posniak and Wilbur 


So | 
Music inc. NEW V9 


BiG TREE 


Records 









DOUBLE BARREL 


: (INSTRUMENTAL) | 
> (W. Riley) ; 


“DAVE and ANSIL COLLINS RS 


A Trojan Production we 


%, 

COR Prod. by W. Riley ‘ ot 
» § x9 
5 MADISON avenue, NEY 











MAT or: 
— 


| 47-5983 
cEAvW-5890), 





“LOVE WITH NO TOMORROW sé 
Me, ” Qay Hathaway-Gene Ramsay) oe y 
~*~ O. yes : Merv Shiner aoe 


= Babas > RADIO CORDARATION © 





47-5983. 


CEAVW-5891) 





<x} 
(oy 
. : ‘oO 
: as 
¥ 
of 
Ps) 
e 
“wt 


» IT'S NOTHIN’ 


Sx (Bobby Gimby-Johnny Wayne) an ree 
*,,  . »Merv Shiner 


‘At 
3 Dy 
3 <A ge Re 
STR AbAs 


gn 


a 
8 
2 RADIO coRPORATIS 








SON-OF-A-GUN 


(Lee Hazlewood) 


DISK JOCKEY COPY 


SANFORD CLARK 
Produced By 
Sill and Hazlewood 


1139 












| CAN'T HELP IT 


(Hank Williams) 
DISK JOCKEY COPY 







J-§C-8 
oa Tra 


Time 2:14 


= SANFORD CLARK 
C1 Produced By 
Sill and Hazlewood 


1139 








P. O. Box fi24 Scotia, N. Y. 






Northeast 
Music, Inc. 
Time: 2:25 





Phillips. & Roth 








BR PS SS SS 


NEXT TIME WE MEET 


(G. A. Miller) 


GEORGE ARNOLD 


es 


tO00A 













Northeast 
Musie, ine. 
Time: 2:40 


Phillips & eset 
se (Pub. 
(BMI 








KING OF ALL THE QUEENS 


(J. Higgens) 


GEORGE ARNOLD 
8- 10008 





‘ > (ASCAP)/Wootens Music’ - 
Scare (BM))/Music Corporation. 
22 sof America, Inc: /Kashit 


 AS1-9389-SA 
WOOTEN, ROY WOOTEN, | 






Wayne: ‘Brathwaite Music 


“STEREO 


Tike Kp 58 


® 1985 Arista - 
 neees Inc. 


Music (BMI): 


~ RAP Written by JOSEPH § 


“AND KASHIF. 
_ Produced by WAYNE A 
_ BRATHWAITE: for .the. 
~NEW MUSIC GROUP ° 





Wes — as ‘po1po. 3, 
See ar eee oe Guashe A. Brathwaite) = ROE ay 
We So (from the LP.“THE WOOTENS) eae 
Sees THE WOOTENS | ae 
cs - UNAUTHORIZED DUPLICATION IS A — 
Se Be “WOLATION OF APPLICABLE LAWS SS SS 
Sees *y wt See eas 
Bi Ss ‘sta * Records, inc. ew n a1" Ba > , 


a ea 
» 
ee” 


SOTTO EIN ie Ais ds sc A OE reo 
IO Hike gee Set Cakes iste in 





Wootens: Music (BMI) - i 


Music Corporation of - 
. America/Kashit Music — 
(BMI) 


AS1-9389-SB 


"Produced by JEFF SMITH | 
One ta thee oe 
NEW MUSIC GROUP 





Ne ‘THE xteltet= JAM 
Se _. {The Wootens, Kashif) : 
-~ {trom the LP “THE WOOTENS") - 

. THE WOOTENS | 
“io > UNAUTHORIZED: DUPLICATION IS A” 
er VIOLATION OF APPLICABLE LAWS 

rs “tren, N\ 
SS Ns 


‘ V ar eh 
sess 43 Record ds, nc. 6 aban 


Noa beekctsis) 
STEREO 

Time - 4:25 
® 1985 Arista 

Records, Inc. . 


a ee 


| X eo. a” 


aay 1 





PROMOTION COPY 
NOT FOR SALE 





















N 
Citi Peech = 
Music/Dez Bee § 
Music, BMI & 
Time: 3:50 Ss 
ST-IL-44042-SP a> 


| $ 
LIFE IS SOMETHING SPECIAL < 
cS 


(Vocal) (L. Levan/deBenedictus/R. Bernard Fowler) 


& 

NEW YORK CITI PEECH BOYS & 
PRODUCED BY LARRY LEVAN & deBENEDICTUS a 
Nyy ® 1982 Island Records Inc. er 


Rico N 
Ri AW 
a INC, “TH OWNED BY ANTILLES COMMUNE 








PROMOTION COPY 
NOT FOR SALE 








= 
N 
Citi Peech = 
Music/Dez Bee § 
Music, BMI € 
Time: 4:50 Ss 
ST-IL-43962-SP 


ial Edition Ltd.) (lL. Levan/deBenedictus/R. Bernard Fowler) 


NEW YORK CiTi PEECH BOYS RS 
PRODUCED BY LARRY LEVAN & deBENEDICTUS ae 
_® 1982 Island Records Inc. 2 


LIFE IS SOMETHING SPECIAL rs 
€ 



















. ] PROMOTION 
ALEXANDER “qe NOT FOR SALE 
ROBOTNICK aR STEREO 


GOTT Th 7-28967 


PRODUCED BY it 
MAURIZIO DAMI Le BAA ee S 


AND GIAMPIERO & 
GIANCARLO BIGAZZI 
Editing and Post 
Production work OE 
re mateniali 
by Bruce Forest. ee «21 
WB Music Corpe/ 
Bleu Disque 
Music Co., Inc. 
ASCAP. All rights - 


y —_—_— Adm. by WB 2 : 
Qe Music ee oe 
eo 


















Extended 
version 
2 available On. - 
the Sire mini - 
Sis albume 
worn tere so) 4 DANCE 
J PASE: ( eee iS 





a . S ee “xPROBLEMES D'AMOUR —S S | 
eas (Maurizio Dami) a : - os oS 
7 ee © 1984 Sire Records = Company wo 





3 ro. 
ne : S. Records Ine, - 















x ) oy” = PROMOTION 
ALEXANDER “aus” NOT FOR SALE 







ROBOTNICK ge STEREO 
PRODUCED BY ™., 7-28967 
MAURIZIO DAMI | » = BAA 2884V11S 
AND GIAMPIERO & Y 3:65 


GIANCARLO BIGAZZI 








Editing and Post y 
Production work 
by Bruce Forest | 
Original WB Music Corp. / 
_ version Bleu Disque 
_ available on — y ._ Music Co., Inc. 
en eo mini A _ASCAP All rights — 
O25 FUZZ DANCE © Music C 5) 
Ree (1-25273) Oe ae 8S 
SOs: A eS eee | oe 
oe " PROBLEMES D'AMOUR _ ie 
. a (Ah OuAhSingleEdit) = £©& 
a oe : (MaurizioDami) 
— © 


@1 1984 Sire Records BODE | - 


" 





’ thay 


Mi 





md 
at 


ag 
3 





- 


= 


a 

















pL ee 1 OG. 
=) 










THE WHO 
PRODUCED AND ENGINEERED 
. BY GLYN JOHNS 


7-29814 





AAA 1648S ® 
| 
ee 
= f - 5 \ 
. We 5:35 
s Se & he 
> WY* : 
3 > 
- c 
«= From the Towser 2 
+ Warner Bros. Tunes. _& 
© album Inc. v i 
', || SHeRD BMI a 
© (1-23731) | 
oO 
2 EMINENCE FRONT 
. (Pete Townshend) - 
2. (P) 1982 Goldshower Limited « 
4 


a Warner Communications Company oO 
© 


bw at 
R a 
® aur 


ar 
a] 
er 
Boulevard. 











,ad Pie feloog |. 
Su, 
























THE WHO 
- PRODUCED AND ENGINEERED ‘| 
2 BY GLYN JOHNS — 
- 25 
= oe 
= ~P 
o 729814 = 
[ AAA 1651S 
c ° 
0 c 
> | : . 
. WACoR 255 | 
s <= Bs a e 
» Ai/ ° < 
5 wo 
oO > 
ss Hot Red 
© From the Music BMI = 
O° Warner Bros. (A Division @ 
® album ofRedHot « 
s |! SHARD Enterprises, 
© (1.23731) Inc. 7 






ONE AT A TIME s 
(John Entwistle) ° 
P) 1982 Goldshower Limited o 


a Warner Communications Company ‘> 
©) 


wy 
Fo ‘ 
‘Je. a ® rp?” 
Oulevard. &° 








« 


y 
) 
Ve 
| 
4 ah 
| 
| 
7 















STEREO 







45 RPM |} ZSS 154952 
\ y © 1972 CBS, Inc. 
\ y Intro. :17 
‘NX A 2 lao. 
~—S _— 
i CAN FEEL IT 
- A. South - 
| CHASE 
€ Arranged by Angel South & Bill Chase Sy 
“10 Produced by Frank Rand and ): 
_ *. “y Bob Destocki For Lee es 
ARG Productions wt 2 


S REG. 1.M. PR 


45 RPM 


CRONUS (Saturn) 


- B. Chase - E. Adair - J. Palmer - 


“CHASE 


Arranged by Bill Chase 
Produced by Frank Rand and 





STEREO 
5-10853 


ZSS 154953 
1972 CBS, Inc 
Intro. :13 
4:47 





rv Bob Destocki For Lee 
~ ARCO 


+p 
Productions wi €' 
AS REG TM. PR 

















PROMOTIONAL “Toh NOT FOR 
COPY , SALE 


M. Witmark 7 oe ee i 
& Sons Rise aa ae a 45-16964 
ASCAP eee ce Pek MB-21771 

Time 3:32 . a a aa 


EARLY MORNING RAIN 


(Gordon Lightfoot) 


THE PACERS 


Vocal by Bobby Crafford 





00 pe 
ALIFORNIA « 4 piston OF Fe 









NOT FOR 
SALE 


PROMOTIONAL 
COPY. 










Red Stick 
BMI 
Time 3:00 


45-16964 
MB-21772 











A LONELY ROOM 
x (Reger Houston) 7 
> * THE PACERS 


ny, Vocal by Bobby Crafford 







Op 9 


















POOR BUTTERFLY 


(John Golden - Raymond Hubbell) 


Harms Inc. 
(ASCAP) 
Time 2:25 
(1160) 








PROMOTIONAL NOT FOR SALE 


COPY. 
GIL GARFIELD 


SaAth. g Cond. by George Tipton 
Prod. by Botkin-Garfield Production 
Studio Direcion: Johnny Cole 


7183 

















JUST A CLOWN 


(PAGLIACCS) 
(G. Garfield - J. Cole) 


Wedgewood-Vine 
Street Music 
(ASCAP) 
Time 2:20 
(1161) 








PROMOTIONAL NOT FOR SALE 


COPY 
GIL GARFIELD 


Arr. & Cond. by George Tipton 
Prod. by Botkin-Garfield Eee 
Studio Direcion: Johnny Co 


783 


Pub: Garpax Music See SA "7 

Pub Co-Bar 45 -6700 
Cinch Nusic-BiMI pa ers " - a Produced By: 
; Time: 2:01 gs trai EWS ek as oe Paxton, Kinzie, 
mf “% GP 670 ae os Op er ae ie, ‘Mikesell 


BEACH PARTY 


(D. Kinzte) 


DAVE YORK 


and The Beachcombers 
Made in U.S.A. | 



















Pub: Garnax ‘Music 
Pub. Co.-BMI 
Cinch Music-BiMI 
Time: 2:18 
GP 6702 


45 -6700 


Produced By: 
Paxton, Kinzie, 
Mikesell 





[| WANNA GO SURFIN’ 


(D. Kinzie) 


DAVE YORK 


and The Beachcomhers 
Made in U.S.A. 










Produced by: 
Ron Kramer 


45-9331 


(BH 6213) 





Publisher: 
United Artist 
Music Co., Inc 
(ASCAP) 
Time: 3:08 





















£ 


& 





“ JAYE P. MORGAN 
_ LOVE GF A GENTLE MAN 


"Ory (Alex Harvey) we 
“Om, Arranged and conducted by ne’ c 
Peay ip Me Jack Smalley ane 


* 8996 w washington 


4 
we 
ee 






























beverly hills 


te ae 


Produced by: 


Ron Kramer 
45-9337 


(BH 6214) 















Publisher: 
Blackwood 


JAYE P. MORGAN 
BILLY SUNSHINE 


& 

“Oh (Chip Taylor & Al Gorgoni) a 

Co Arranged and conducted by «” 

yp R\y, 
Many Jack Smalley ud » 


* 9336 Ww. washingta® 



























VOCAL 
- Pub., East, BMI 


. STX-12623-M0 


$-223 


Time: 2:25 


¢, LOVE IS A DOGGONE. 
* GOOD THING = 


Te (Eddie Floyd - Steve Cropper) a 
*4,, EDDIE FLOYD ,s** 


ry or? 
RECORD sates, 1844 








6 


Time: 2:16 


VOCAL 
Pub., East, BMI 
STX-12624-MO 








%, HEY NOW 
%, (Eddie Floyd - Steve Cropper) 
%, EDDIE FLOYD 
"y b 
Wp gt 
© Recon suics, ea 





“4p, uced and d ; Bs 
My C 3 Vig 
V ‘23 ww 

© corporation * | 


o> 


- Pn 


&o 3 
0 Corporation ° 





ae 


4 


LAURIE RECORDS INC., NEW YORK 


Record No. 


LR 3400 Time: 2:03 


Southern Mus. J Pe eek RR ce 


SUNSHINE GAMES 
(E. Wolfson) 


THE MUSIC EXPLOSION 
A SUPER K PRODUCTION 
PROD. BY J: KASENET Z-J. KAT Z- 
E. RUT 





1B) 


LAURIE RECORDS INC., NEW YORK 


Record No. 


LR 3400 Time: 2:40 


Kaskat Mus.- ee ae eee | U4KM-1640 


Roznique Be A ee eet nee ARRANGED BY 
Mus., BMI amr me Maes / HERB BERNSTEIN 


CAN’T STOP NOW 
(J. Katz-J. Kasenetz-E. Chiprut) 


THE MUSIC EXPLOSION 
A SUPER K PRODUCTION 
PROD. BY J. KASENETZ-J. KAT Z- 
E. CHIPRUT 











TOILET 


N 
3° 
iN 
. 
sy 





Prod. & Engineered | | CHS-7315A 
; | | (24355) 
2:14 










y 
Chris Castaneda 










a 
= : ri ae 


REDNECK SONG 


(D. Pacholke) 


BUTCH beard 
THE HOODS 









TOILET 








$ CHS-7315B 
Prod. & Engineered §& (24355) 
by 5 en 
Chris Castaneda 4 spate saa tue Inc. 


yy 


TEENAGER WITH V.D. 


(Pomus-Schuman) 
New Lyrics by D. Pacholke 


BUTCH Hse 
THE HOODS 




















— 











‘y 











ten bs COL 






























aliens? 
Your’ art | 








Sagegrass Music 
BMI 








| | 
Produced by | 

Steve Vining 

for R.J. Promotions 


PC-OO1A ~Wuas , 


PEPSI MAN 
B. Addison 


az 
7 Lp Performed by 
ny BOBBY MACKEY 
1, 


y 2:42 






‘PepsiCo. Inc. 1982-Lyrics 


PC-001B 
45 RPM 


me af 


PEPS| CHALLENGE RADIO COMMERCIALS 


Taste for Life Campaign 
¢e Country & Western 
e Middle of the road 
e Easy Listening 
ie Rock 7 
5 2S/MeFa yl inc 1982-MUSe 









a 
_ JUKEBOXES 
ONLY! 


| oreeer errr, 


REG. U.S. PAT. OFF... 





‘NOW AND FOREVER 


(atrerarlcom le 9) 


RICHARD MARX — 


S7:17705-A 


(ema. : 
SPECIAy : 
MARKETS 














(ides 


REG. U.S. PAT. OFF. 


‘S71 7705-B © 






mn 
| 7 FOR | 
% JUKEBOXES 
' z ONLY! 3 





HAZARD (LIVE) 
+ \(Riehard Man) 


 RICHARDMARX og 


™ ng. Cw peo: 
U.S.A. Cofesigl march ® 


COLE MINE 


45 RPM Produced by 

CLMN-186 A ALEX SIMPSON 

Time 4:24 Recorded at 
INSTRUMENTAL 8VB in 


MINNEAPOLIS, MN 


Arranged by 
BLACK MARKET BRASS 





“CHEMICAL PLANT ZONE” 


(Nakamura) 


ny, BLACK MARKET BRASS x 


ol 


“Re 
Co 
re) 
= 122 West Loveland Avene” 





























~y * = ey 
o PUI 


“GAMES” 


(Dave Hodgkins) on 


ae 


PE 204 
(50045) 


HPentacram 
intro: “:18 (2:34) | 


Dimension 
Music (BMI) 


REDEYE 


Produced by. A! Schmitt for Schmitt. 
ahd Productions 
From The Album 
PE 10003 REDEYE” 


: | el 
BRAVO RECORDS, INC oa 























“COLLECTIONS OF 
YESTERDAY AND NOW” 


(Dave Hodgkins and Doug!as Mark) tes 
PE 204 
(50033) 


5 pentacram 
(4:26) 


Dimension 
Music (BMI) 


oe 
2G, Produced by Al Schmitt for Schmitt- 9: 
.,) povates Productions ce 
é From The Album we 
PE 10003 UREDEYE” yo’ 


" BRAVO REcorDS, No 


la 


